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Aboriginal music is primarily vocal, and each
group has its own distinctive style which soon
becomes apparent even to an unirained ear.
Just to name a few, the Amis, with a population of
around 120,000 in the eastern part of the island, is
the largest indigenous group and Amisongs have
beautiful, wide-ranging, yodelling-type melodies
in counterpoint. There are about 35,000 Bunun in
the central mountains and their music is richly
chordal. Famed for their art crafts, the Paiwan
and Rukai, numbering around 67,000, live in the
south and sing with a strong drone oscillating
between 1two adjacent nofes. Singing
accompanies almost every aspect of tribal life,
from daily chores to religious rites — shamanism is
an important element. Instruments such as the
jew’s harp are sometimes used, and a nose flute
features in courtship music.




instrument in
nanguan

Holo

The Holo musical fraditions include folk songs,
insrumental music, and operas. The folk songs are
leamed informally, while the insirumental and operatic
genres have been fransmitted in amateur music clubs
where vilagers or urban community members gather to leam
and to perform for temple festivals or for weddings and
funerals. Even today, in cities or in vilages, temple festivals
remain the best showcases of traditional music and opera.

The folk songs are performed to accompany work, to pass
fime, or for special occasions. One of the best-known genres is
the folk song of Hengchun Peninsula in the southermmost fip of
Taiwan. A singer often sings solo and accompanies him- or
herself on a moon guitar (yuegin), a smple plucked lute with
only two sfrings.

Among the instrumental genres, “nanguan” and “beiguan”
are the most important. Nanguan is a vocal and instrumental
_ensemble form that originated in Quanzhou area in Fujian
Province (China), and its music is quiet, elegant, and

meditative. In conirast, a beiguan insrumental ensemble is
\Q_ud and noisy, often with several double-reed suona playing
together with percussion instruments.

A Two operatic genres that remain active and popular are the

| budaixi hand-puppet theater and the gezaixi opera. The

formér was brought by the immigrants from Fujian, while the
lcfieris held fo be the only Han Chinese genre that was bomin
Taiwan. As the youngest traditional genre, gezaixi opera
confinues to evolve by absorbing new elements both in
musical content and performance media.

| 4\Gezaixi opera: Inside The Forbidden City (photo by Xu Qin-min; courtesy of
A Lico, Chiung-Chih Taiwanese Opera Foundation for Culture and Education).

iquan band in the 19305 (courtesy
of Taipei City Archives).




The Hakka people are best known for their
shan'ge or mountain songs. Experienced
singers are good at improvising song texts —
often used as a means to test each other's
tea-leaves-picking wits. Nowadays, mountain songs are taught
opera (Rom Shing . L
Hakka Opera in many places, and contests are offen-held.
1rot._|pe: courfesy of
EL"J,;Z?;? Hakka instrumental music known as bayin
(eight sounds) is still prac in some music
clubs. It often features the double-reed suona..dn addition fo its

fraditional funes; bayin clso abserbed tunes from Beiguan.

The Hakka tea-leaves-picking opera was once a simple show, with
only three roles. Adopting elements from beiguan and gezaixi, it has
now grown into a full epera, but its mUsic still distinctively consists of
Hakka tunes.

ASuong, the most important
instrument in Hakka bayin.

Ak Hﬂk}m tea-leaves-picking opera 4 | Wi e Li g 'l ¥ Hakka bayin instrumental music
(Rom Shing Hakka Opera Troupe; : 1*1 (Miao-Li Chen Family Pel-Kuan Pa-Yin
courtesy of Prof. Zheng Rong-xing). ! y 8




The Mainlanders

When the Nationalist government and its
followers retreated to Taiwan in 1949, they
brought many musical and operatic

AThe Monkey Kina. genres from various provinces of China.
Among them, Peking Opera was a
favorite pastime of the military as well as
other mainlanders and received much
governmental support.

Like Peking Opera, guoyue (National Music) was promulgated by
the government as part.of the Cultural Renaissance Movement
and as a response.to the Cultural Revolution in China in the 1960s.
Almost every public school has a guoyue club, and these clubs
have cultivated many guoyue musicians and teachers who are
active today.

1 important instrument in

e of Performing




Pop Music

The lifting of martial law in 1987 was a
turning point for Taiwan's pop music
scene. Up until then, music fell into two

major ri ~ Taiwan n
APop star Feng Fei-fei SO cotego & diwanese and

(1953-2012). Mandarin pop songs.

Strongly influenced by Japanese enka,
Taiwanese pop was mostly with enka-style vocalization, and was
popular mainly among the working class and the older generation.
The political development in the late 1980s eventually brought
major changes to the content and the social status of Taiwanese
pop songs.

Mandarin pop, by conirast - helped along by the government's
promotion of Mandarin as the official language - had a broader
and younger appeal. Amongst Mandarin singers, Taiwan-born
Teresa Teng (1953—1995) was a star throughout the Chinese world.
Even today, many mainland Chinese pop singers openly
acknowledge her as their model.
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