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Civilizacijas nospiedumi
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Civilizacijas nospiedumi
Gramatu kultara literaraja Kina
no 10. lidz 20.gs.

Latvija savu vésturi un kultdras piederibu ciesi
saista ar Eiropas civilizacijas jédzienu. Tomér
priek$status par to, Skiet, nevar vairs atskirt
no Rietumu un Austrumu civilizaciju dualisma.
Ne tikai Latvija, bet ari globala konteksta tas
ir batiski mainijis pasu civilizacijas jédzienu, jo
civilizacija ka viennozimigu vértibu sistéma vairs
neparliecina cilvékus, kas sava pieredzé sastopas
ar mediju, ekonomisko, vai estétisko realitati.
Gramatas un drukas kultaras attistiba un vésture
atspogulo gan intelektualas, gan sabiedriskas
dzives izmainas, pieskirot tam nozimibu, kas |auj
dzilak izprast masdienu pasauli.

Kinas kultdra stasti par cilvékiem, kas dzivo
ar literatdru, stasti par literatiru, kas dzivo
cilvékos, ir tik aizraujosi, ka tie turpina ied-

vesmot  priek$status par civilizéto  visa
Austrumazija. Tomér izstade un katalogs
,Civilizacijas nospiedumi. Gramatu kultara

literaraja Kina no 10. lidz 20.gs.” nemégina |aut
izprast daudzskautnaino kopsakaru saistiba
ar Eiropas civilizacijas tradicijam, kas biezi ir
ta neskaidrais spogulattéls. Mérkis ir rosinat
jautajumus, izklaidéjot skatitajus un lasitajus,
un pieverst lielaku uzmanibu tam, ka Zzestos,
vardos, formas un saturos, kas neieklaujas
visparpienemtajos  prieksstatos, biezi mit
atbrivojosa patiesiba.

LU Austrumazijas Pétniecibas centra (AsiaRes)
darba grupas varda ipasi pateicos Latvi-
jas Nacionalajai Bibliotékai un Nacionalajai
Centralajai Bibliotekai Taibeja (Taivana), kuru
profesionalais atbalsts un intelektuala atvertiba
abpuséjas sadarbibas veida lava $o projektu
istenot.

Franks Kraushars

Imprint of Civilization
Book Culture in Literary China
(AD 900-1900)

Latvia relates its history and cultural affiliation
closely to the concept of European civilization.
However, it seems that notions about it cannot
be distinguished anymore from the dualism of
Western and Eastern civilizations. Not only in
Latvia, but also in a global context it has sig-
nificantly changed the concept of civilization
as such because a civilization as a system of
unequivocal values does not convince anymore
those people who are facing in their daily ex-
perience the media, economic or aesthetic real-
ity. Development and history of the book and
printed culture reflects changes both in the in-
tellectual and public life, assigning to them sig-
nificance which allows to understand the mod-
ern world more deeply.

In Chinese culture stories about people who
are living a life with literature and stories about
literature living in people are so exciting that
they continue to inspire notions about civilized
things all over East Asia. However, the exhibi-
tion and the catalogue "The Imprint of Civi-
lization: Book Culture in Literary China (900-
1900 AD)" don't attempt to promote under-
standing of the multifaceted interaction related
to traditions of the European civilization, which
are very often like a misty mirrorimage. The goal
is to promote issues through entertaining spec-
tators and readers, and to draw more attention
to the fact that in gestures, words, shapes and
content which do not fit into generally accepted
notions, very often hides the liberating truth.

On behalf of the working group of the Baltic Re-
search Centre for East Asian Studies (AsiaRes)
at the University of Latvia | would like to express
special gratitude to the National Library of Lat-
via and the National Central Library in Taipei
(Taiwan), professional support and intellectual
openness of which in mutual cooperation al-
lowed making this project real.

Frank Kraushaar
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Kultiira un valoda: literati un literatiira no imperialas Kinas laikmeta lidz musdienam

(200.g.p.m.€.-1900.g.)

Literara kinie$u valoda X &

Literatdru klasiskaja kinieSu valoda, ta sauktaja
venjan, laika posma no 7.gs.p.m.é. lidz pagajusa
gadsimta vidum ir radijusas visas lielakas
Austrumazijas sabiedribas, tai skaita kontinentala
Kina, Japana, Koreja, Taivana un Vjetnama. Péc
vairakuma ,modernistu” ideologiskajiem uz-
brukumiem Kina, kas sabiedriba pavisam atklatu
dimensiju sasniedza lidz ar ,4. Maija kustibu”
1919.gada un vardarbigam represijam maoistu
Lielas Proletariskas kultaras revolacijas laika
(1966-1976), literara kiniesu valoda kops$ neilga
laika ir atguvusi savu statusu Austrumazijas sa-
biedriski literaraja dzive, kaut ari literati (kiniski:
venzen), ka tradicionala socidla grupa, kas
jeviesa un uzturéja So literaro idiomu ka sava
kulturala spéka instrumentu un sociala prestiza
garantu, 20.gadsimta viennozimigi ir izmirusi.

Parlieciba, kavenjan ,pirmkart”ir ,tradicionalas”
jeb imperialas Kinas valoda un ka ta nav
savienojama ar moderno dzivi un tas valodu,
ieklaujas modernistu ,progresa” ideologija,
ko ir ietekméjusi darvinistu evolucionara pro-
gresa paradigma. Daudzi Kinas eksperti tapéc
ir uzskatijusi, ka ,moderna” un ,tradicionala
Kina”, vismaz attieciba uz kultaru, ir divas
dazadas lietas. ,Konfuciesu literati” tika padariti
par komunistu Kultdras revollcijas salmu lellém,
kas ,darbalauzu skiras” (kurai biezi tika aizliegts
apmeklét skolas) pratos tika sadedzinatas un
parvérstas pelnos, bet realaja dzive vini tika
vajati un iedziti paranoida sevis nolieg$ana
vai pasnaviba. Jaunakie pétijumi Kina, citur
Austrumazija un Rietumu valstis arvien vairak
pievérs uzmanibu ilgi novarta atstatajam
fenomenam, ka senkinies$u valoda $aja dazadu
progresa fetiSismu skarbaja un fatali agresivaja
laika posma faktiski turpinaja bat dziva literara
valoda. Péc impérijas tradicionalas politiskas
un socialas sistémas sabruksanas 1911.gad3,
kad ta vairs nenodro$indja priviligétu statusu
literatiem (literari izglitotajiem potencialajiem
ierédniem), senkmiesu literaro valodu izman-
toja rakstnieki, zinatnieki, politiki, disidenti,
kas piederéja dazadiem modernas sabiedribas
slaniem, kas parsvara bija izveidojusies aprautu
solu ritma un pastaviga pagrimuma apstak|os.
Ipasi kontinentalas Kinas gadijuma $i raksturiga
modernas/postmodernas nepastavibas iezime
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asi kontrasté ar literaras valodas bagatibu un
skaidribu, kas prasa erudiciju un izsmalcinatu
stila izjatu. Lai lasitu un rakstitu senkiniesu
literaraja valoda, ir nepieciesama pastaviga
valodas praktizé$ana, kas neaprobezojas ti-
kai ar valodas prasmju apgusanu, bet sekmes
nodroSina vien tad, ja tas ir personigs veids
uztvert kultaru ka patiesu un bezgaligu esibas
formu. Citiem vardiem sakot, pasaules senaka
dziva literara valoda, kas vienlaicigi ir pasaules
literatiras  mantojuma lielakais  dargums,
vésturiski varétu Skist saistita ar literaro eliti,
kurai ir zudusi saikne ar masdienu sabiedribu.
Tomér nekada zina nevar apgalvot, ka ta izzad.
Tiesi pretéji, venjan skiet esam parmainu
procesa, atstajot savu lomu ka elitaro slanu idi-
oma bijusaja imperialaja kultara un klustot par
vienu no dazam globalas civilizacijas valodam
un, iespéjams, vienigo, kuras saknes sniedzas
[idz tas senajiem pirmsakumiem.

Literati >CA

Literati tradicionalaja Austrumazijas sabiedriba
literaro dzivi praktizéja dazadas formas. Kinas
literaras dzives sakumposmos no 700.g.p.m.&.
[idz 200.gadam literari izglitotie cilvéki bija
valdnieku padomnieki politiska haosa un
vardarbibas pasaulé. Plasaku informaciju par
diem senajiem literatiem meés, protams, smelam
no tekstiem, kas viniem tiek piedéveéti un kurus
esam mantojusi 2500 gadu garuma. Tekstiem
nav nozimes bez lasitdja un vina interpretacijam.
Tadejadi, lasitaju izpratnei ar laiku mainoties,
mainijas ari interpretacijas un pat pasi teksti.
Ipadi tas attiecas uz imperidlas Kinas diviem
gadu tdkstosiem, kad literaras (moralas un
estétiskas) vertibas pilniba tika pakartotas Kinas
kultiras mitisko sencu religiskajai autoritatei.
Sivas ideologiskas cinas apstaklos senie tek-
sti tika komentéti un redigéti arvien no jauna.
lzveidojas jaunas skolas un tradicijas, tomeér,
Tpasi svétie un kanoniskie teksti, piem., Parmainu
gramata, Laodzi, Dzuanzi jeb Dzejas gramata un
citas, ne tikai piedzivoja kritiskas redakcijas, bet,
jo Tpasi pirms pirma un otra gadu tukstosu mi-
jas m.e., tekstos regulari tika ieviestas izmainas
un biezi tas notika diezgan patvaligi. Modernaja



Culture and Language: Men of letters (literati) and literature in Imperial China

(200 BC-1900) until present times

Literary Chinese X &

Literature in classical literary Chinese, also we-
nyan, has been produced by all major East Asian
societies, including mainland China, Japan, Ko-
rea, Taiwan and Vietnam over a period reach-
ing from the 7th century BC to the 1950s. After
ideological denunciation by a majority of “mod-
ernists” in mainland China that reached public
dimensions with the May Fourth Movement in
1919 and violent repression during the Maoist
“Great Proletarian Cultural Revolution” (1966-
1976), wenyan in recent times has regained sta-
tus in the public literary life of East Asia, even
though the traditional social group of literati
(Chinese: wenren) who invented and transmit-
ted this literary idiom as an instrument of their
cultural power and warrant of social prestige
definitely did not survive the 20th century.

The idea that wenyan "essentially” is the lan-
guage of "traditional” or imperial China and
that it is incompatible with modern life and
its language belongs to the modernist ideol-
ogy of "progress”, as influenced by the Darwin-
ist paradigm of evolutionary progress. Many
China experts, therefore, have considered that
"modern China” and "“traditional China”, at
least in cultural terms, are two different things.
The “Confucian literati” were made the straw-
puppets of the communist Cultural Revolution,
burned to ashes in the minds of “working-class
people” (who were often forbidden to visit
schools), and they were persecuted in real life
and hounded into paranoiac self-neglect or
suicide. More recent scholarship in China and
other East Asian and in Western countries in-
creasingly pays attention to the long-neglected
phenomenon that wenyan in fact continued to
be a living literary language throughout the
whole of this harsh and fatally aggressive period
of various fetishisms of progress. After the tra-
ditional political and social order of the empire
was dissolved in 1911 and it ceased to secure
the privileged status of literati (potential offi-
cials with literary education), wenyan was used
by writers, scholars, politicians, and dissidents
who belonged to various strata of a modern
society that mostly developed in abrupt leaps
and through frequent deteriorations. Especially
in the case of mainland China, this characteris-

tic mark of modern—postmodern discontinuity
sharply contrasts with the depth and limpidity
of a literary language that requires erudition
and a sophisticated sense of style. Reading or
writing wenyan needs continuous training that
goes far beyond the acquisition of language
skills and succeeds only as a personal way to
live culture as true and timeless humanity. Or,
in other words, the world’s most ancient liter-
ary language alive, which is at once the richest
treasure of world literature and heritage, may
seem historically attached to a literary elite that
has lost its back-hold in contemporary societies.
Indeed, it appears all but decaying. On the con-
trary, wenyan is on a course of transformation
from having been the idiom of the elite of by-
gone imperial culture to becoming one among
several languages of global civilization and per-
haps the only one with roots reaching out right
to its ancient beginnings.

The men of letters XA

The 'men of letters’ of traditional East Asian
societies practiced literary life in various forms.
During the initial periods of literary life in China,
between 700 BC and 200 BC, educated per-
sons used to be advisors to the rulers and the
powerful in a world of moral and political disor-
der and violence. Most of what we know about
these ancient literati comes, of course, from the
texts attributed to them and transmitted over
some 2,500 years. Texts are meaningless with-
out readers and their interpretations. Thus, as
the minds of readers changed with the times,
so did the interpretations and even the texts
themselves. Especially during the two millen-
nia of imperial China, when literary (moral and
esthetic) values were entirely subordinated to
the religious authority of the mythic ancestors
of Chinese culture, ideological rivalry was fierce
and ancient texts were commented on and ed-
ited over and over. Various schools and their
traditions emerged, however, especially sacred
and canonical texts like the Book of Changes
(Yi jing), the Laozi (Daode jing), Zhuangzi (Nan-
hua zhen jing), or the Book of Poetry (Shi jing).
Not only going through critical editions, but,
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arheologija biezi ir gadijumi, kad tiek atrasti
klasisko tekstu manuskripti, kas |oti liela meéra
atskiras no ,kanoniem”, kas lidz 19.gs. beigam
lielakoties tika uzskatiti par autentiskiem.

Atskatoties uz senas Kinas literatu dzivi,
visparinati varétu apgalvot, ka §is personibas
saskaras un slépti pretojas varas privilégijai, kas
balstijas uz vardarbibu un despotiski diktéja
viniem padotas pasaules nosacijumus. Ta ka
tekstos biezi bija tieSa atsauce uz despotisku
valdnieku jeb vina varas parstavjiem (ne uz
klausitaju loku, kura dalibnieki bija vienlidzigi, ka
demokratiskaja Griekija), autoram bija jadoma
par to, ka sevi aizsargat. Tapéc pasaizsardziba
kluva par vienu no senas retorikas pamatprin-
cipiem. ,Patiesiba” (jeb drizak autora viedok-
lis, kas tika uzskatits par patiesibu) bija jaslépj
aiz télainiem simboliem un ma3jieniem, bez
paskaidrojumiem. Tiesi no klausitaja/lasitaja
tika gaidits to uzminét, noslépt sevi un tad
pienemt lémumus. Tik nozimiga zemtekstu
tradicija senkiniesu literattra veicinaja sava vei-
da intimitati starp varu un viedumu intelektualu
izsmalcinatibu, kas ciesi saistija imperialas elites
literaro kultdru ar sabiedribas atbildibu un
politisko ideologiju. Ar o atzinu vismaz daléji
ir izskaidrojams Tpasi izsmalcinatais veids, kada
tiek izmantoti zemteksti un slépti majieni, kas,
gramatu virsrakstus un dazu tekstu fragmen-
tus lasot, parsteidz un biezi mulsina §is izstades
apmeklétaju.

Tomér, iekams uznemties atbildibu par
sabiedribu, literati pirmkart savu laiku veltija
pasizaugsmei. Kop$ Sun dinastijas ,tris

svarigakas” literatu prasmes bija ,kaligrafija”
(rokrakstidanas  veids), dzeja un ainavu
gleznieciba. Turklat japiemin vél ¢jin (piecu vai
septinu stigu citara) spéle un tas improvizacijas.
Nodarbes, kas veicindja pasizaugsmi, Min un
Cjin literati izvérsa, ieklaujot tajas darzkopibu un
dazadas dzivesveida aktivitates, kuru mérkis bija
.harmonizét” fizisko un garigo stavokli ar kos-
misko Dao. Daudzas no $im aktivitatém varétu
apzimét ar terminu ,yangsheng” jeb fiziskas
un garigas dzives izkopsana (to skaita diétas,
vingroSana, seksualas prakses, téjas ceremoni-
jas, dekorativo augu audzésana, u.c.).

Franks Kraushars

Dazi literati bija kaisligi seno tekstu redaktori.
Lidz ar smalkakas iespieSanas tehnikas
izgudrosanu Sun dinastijas laika, Juan un
Min klasiskie literarie darbi tika kolekcionéti
un redigéti, lai tos varétu pavairot ka iespie-
dumus lieldkos apjomos. Tomér iespieSanas
vésture, ka atspogulots $aja  izstadg,
ari atklaj jaunu popularu literaro Zanru
paradisanos, kas kluva par masu kultdras
attistibas  sastavdalu, pavadot Kinu un
Austrumaziju cela uz moderno pasauli.
Mdasdienas vispazistamakie $o Zanru vida ir
romans, stasti, populara lirika, dramaturgija,
popularzinatniski teksti par vésturi un, protams,
japiemin ari populari albami, kalendari, agrinie
zurnali, kas arvien vairak tika izdoti kops$ 19.gs.
sakuma.

Literati ka sociala grupa vilcinajas atklati
piedalities $aja procesa. Tomér intelektualais
dzingjspéks, kas radija priek$nosacijumu
masu literatdras agrinajam  uzplaukumam,
parsvara radas literatu aprindas. Romanu au-
tori, pieméram, nebija publiski slaveni ka izcilas
Jintelektualas personibas”, bet vinu reputacija
auga nemanot un, vini bija jau kluvusi par
slavenibam, iekams vini tika ,oficiali” atziti.
Tas skaidri paradda vienu no visbistamakajam
dekadentas elites kultaras nepilnibam vélas
Cjin dinastijas (19.gs.) posma. Sistéma ka ves-
elums bija slégta, bez jebkada dzivibas spéka,
kas butu |avis atverties un iet lidzi laikam. Bija
vajadzigi jauni cilveki.

Sodien, gadsimtu péc pédéjas impérijas
sairSanas 1911.g., tradicionalie literati skiet
no jauna paradamies nevis realitate, bet gan
ka viens no Austrumazijas kultaras tradicijas
mitiem un ka ,civilizacijas” simbols ipatnéjaka
Austrumazijas nozimé. Ta ka musdienas nev-
iens nav tiesigs runat par globalas civilizacijas
vértibam, nenemot véra to, ko civilizacija nozimé
Austrumazija, Sis izstades rikotaju noldks ir
sniegt ieskatu tas pedéjas tukstosgades vésture,
izmantojot drukatas gramatas mediju ka paraléli
musdienu  attistibas procesiem Rietumos,
kas sniedz iespéju apmeklétajiem salidzinat,
saskana ar savam zina$anam un interesém.



especially before the turn of the first to the sec-
ond millennium AD, the texts must have been
changed frequently and often quite high-hand-
edly. Modern archeology has discovered numer-
ous manuscripts of classical texts that starkly
differ from the canons, which, until the end of
the 19th century, were still believed to be largely
authentic.

Looking back to the beginnings of literati life in
ancient China, one can say at least and in gen-
eral that those men faced and subtly opposed
the privileges of a power based on violence to
set the rule of the day. As texts often addressed
despoticrulers or their authorities directly (not a
public auditory whose participants were essen-
tially equal, like in ancient democratic Greece),
the author was well advised to protect himself.
Thus, self-protection became one of the basic
rules of ancient rhetoric. The “truth” (or rather,
the author’s opinion, believed to be true) had
to be hidden behind a veil of images and sug-
gestions and not explained. It was the listener
who was expected to guess it, to hide it within
himself, and then, to make decisions. This emi-
nent function of indirect speech in ancient and
traditional Chinese literature provoked a kind
of intimacy between power and wisdom/intel-
lectual refinement that tightly linked the literary
culture of the imperial elite to public responsi-
bility and political ideology. It also seems to be,
at least partly, responsible for the extraordinary
sophisticated art of allusiveness that astonishes
and often puzzles the visitor of this exhibition
when reading translations of book titles and
some text fragments.

However, the literati cultivated themselves first
before taking responsibility for the public. Since
the times of the Song dynasty, the three eminent
literati arts were calligraphy (the art of hand-
writing), poetry, and landscape painting. Playing
and improvising sounds on the Qin, a five- or
seven-stringed zither, should be added. Ming
and Qing literati expanded the palette of self-
cultivating activities to gardening and a variety
of life-style activities aimed at "harmonizing the
physical and mental constitution with the Dao of
the cosmos,” many of which can be categorized
under the term yangsheng, or “nourishing life”
(activities included diets, gymnastics, sexual

Frank Kraushaar

practices, tea ceremonies, cultivation and treat-
ment of decorative plants, and others).

Some literati were passionate editors of ancient
texts. With the invention of more sophisticat-
ed printing techniques under Song, Yuan and
Ming, classical literary works were collected
and edited to reproduce them on larger scales
as prints. But the history of printing, as reflected
in this exhibition, also reveals the appearance
of new and popular literary genres that became
part of the development of mass culture, which
led China and East Asia on its way to moder-
nity. Today the most famous of these genres
are the novel, the short story, lyrics, theatre and
opera literature, popular texts on history, and,
of course, popular albums, calendars, and early
journals, which have been increasingly pub-
lished since the early 19th century.

The literati as a social group hesitated to par-
ticipate openly in this development. However,
the intellectual driving force behind the early
boom of mass literature mostly came from the
literati-milieu. The authors of novels, for exam-
ple, didn't earn public fame as outstanding “in-
tellectual characters,” but their reputation grew
underhand. They were normally already public
stars before being acknowledged “officially”.
This clearly reveals one of the most dangerous
weaknesses of the decadent elite culture during
the late Qing dynasty (19th century). The system
as a whole was closed, bare of any vital force
that would have allowed it to open up and go
with the times. New people were needed.

Today, a century after the fall of the last empire
in 1911, the traditional man of letters seems to
reappear not in reality but as one of myth from
East Asian cultural traditions and as an icon
of “civilization,” in a more specific East Asian
sense. As in present times, no one can be au-
thorized to talk about the values of global civi-
lization without taking note of what civilization
means in East Asia. As such, the organizers of
this exhibition intended to open insights into
its history over the past millennia and chose the
subject of the printed book as a parallel to mod-
ern Western developments, allowing the visitor
to draw comparisons according to his or her
own backgrounds and interests.



Gramatas pirms iespieSanas tehnikas izgudrosanas

Senakas liecibas par rakstibu Kina ir zimes uz dzivnieku
kauliem, kas ir saglabajusds no San dinastijas laikiem,
atklatas Sjaodun ciemata, muasdienu Henanas provincg,
vésturiskaja galvaspilséta Anjana. So tekstu, kas parasti bija
gravéjumi uz brunurupucu brunam vai ragulopu lapstinam,
saturs bija saistits ar ziléSanu un paregojumiem.

San un Dzou dinastijas laika plasi izplatiti kluva bronzas
izstradajumi, piem., zvani, ritualu trauki, uz kuriem tika
iegravéeti uzraksti. Tapat teksti tika gravéti ari akmen.
Senakas liecibas par zimju gravéjumiem akment ir
saglabajusas uz akmens bungam no Pavasaru un Rudens
laikmeta, kaut ari dala no zimém gadsimtu gaita ir izzudusas
un lielu daju zZimju no talaika gravéjumiem sodien vairs nav
iespé&jams rekonstruét.

Kinie$u gramatu pirmsakumi meklé&jami vélinaja San dinas-
tijas posma un Rietumu DZou dinastijas laika, kad teksti tika
rakstiti uz bambusa plaksném un koka tafelem. Konfucisma
tradicija veicinaja akadémisku brivibu un nepieciesamibu
manifestét savas idejas rakstu darbos, tadejadi radas arvien
lielaka nepieciesamiba izplatit tekstus. Rakstu apjomam
paplasinoties, agrinas rakstiSanas metodes uz brunurupudu
brunam, ragulopu lapstinam, uz akmens un nefrita tafelem,
ka ari gravéjumi bronza vairs neatbilda augo$ajam tek-
stu pieprasijumam. Tadejadi bambuss, koks un zids kluva
par galvenajiem materialiem teksta radisanai, iekams tos
nomainija papirs. Lidz ar to sakas kinieSu gramatas garais
attistibas cels.

Péc papira izgudro$anas rakstisana uz pasmagajam bam-
busa strémelém vai darga zida vairs nebija aktuala, tomér,
izmantojot papiru un parrakstot tekstus ar roku, bija janem
véra zinami ierobezojumi attieciba uz kvantitati, ka art
iesp&jamajam kladam un neprecizitati.



Before the invention of printing

The earliest surviving Chinese written records are the ora-
cle bone texts recovered from the Shang site at Xiaodong
village, Anyang, Henan province. Shang oracle bone texts
are records of divinatory forecasting and verification of
the fulfillment of prophecies. The oracle bone texts were
mostly inscribed on tortoise plastrons and carapaces or ox
capulas.

In addition to oracle bone texts, it was the custom during
the Shang and Zhou periods for inscriptions to be cast or
inscribed on bronzes. Another practice among ancient
mankind was to write or carve written characters on stone.
Stone drum inscriptions dating to the Spring and Autumn
periods are one example of early Chinese inscriptions on
stone, although regrettably many of the characters have
become worn away and obscured down the centuries and
are now impossible to decipher.

The emergence of true Chinese books was first heralded
in the late Shang and Western Zhou periods in the form of
books written on bamboo slips and wooden tablets. With
the emergence of true books as such, it was thanks to Con-
fucius’ advocacy of academic freedom that private writings
appeared on wide scale, indicating that people increasingly
needed to express their ideas in writing. As the number of
written works grew, the early methods of writing on turtle
plastrons, ox scapulae, bronzes and tablets of jade and
stone proved inadequate for the vastly increased demand,
and so bamboo, wood and silk became the principal writ-
ing materials before eventually being superseded by paper.
Thus was initiated the Chinese book’s long and glorious
process of development.

The invention of paper did away with the need to write on
unwieldy bamboo slips or expensive silk, but the process of
copying texts by hand still imposed restrictions in terms of
quantity, as well as allowing scope for confusion and error.






ETRE
Xiping can shi

Sjipin éras akmens kanonu fragmenti
— Han dinastijas Sjipin éra (172.-177.9.);
(kopéts zimé&jums).

,Sjipin éras akmens kanonu” sérijas teksts — uz
46 akmens tafelem tika iegravéti kanoniskie
konflcisma teksti; §is tafeles tika izvietotas Luojan
pilséta pie imperialas akadéemijas;

Austrumu Han dinastijas Sjipin éras ceturtaja
gada (175.g.) ,Sarunas un izteicieni” (Lupju) un vél
septini konfuciesu klasiskie teksti tika iekalti ak-
mens tafelés, kuras tika uzstaditas arpus Luojan
galvaspilsétas, pie imperialas akadémijas. Tie kal-
poja par paraugu un standartu macibu iestadés.
Sis kluva par pirmo konficie$u tekstu kopumu, kas
bija iekalts akmeni. Lielaka dala akmens kanonu
laika gaita tika bojati, musdienas no tekstiem ir
palikusas tikai ap 8800 zimém.

Surviving fragments of The Xiping Stone Classics
- Xiping era (AD 172-177) of the Han dynasty;
(copied drawing).

"Xiping Stone Classics” — canonic Confucian texts
engraved on a series of 46 stone tablets; these tab-
lets were set up at the Imperial Academy, city of
Luoyang;

During the fourth year of the Xiping period of the
Eastern Han dynasty (AD 175) ,The Analects” (Lun-
yu) and seven more classic Confucian writings were
carved onto stone tablets that were setup in the
capital city of Luoyang at the Imperial Academy.
They served as an example and standard in institu-
tions of learning. This became the first aggregate
of Confucian writings what were carved in stone.
Ravages of time destroyed the majority of the
stone classics, only approximately 8800 characters
have survived to the present day.



Papira izgudrosana

Austrumu Han dinastijas ceturta imperatora He valdisanas laika (89.-105.g.)
izmainas papira razo$anas materidlos un tehnologija ieviesa galma ierédnis
varda Cai Lun, kur$ bija atbildigs par ieroc¢u un instrumentu razosanu un
glabasanu. Papira razo$anai vin$ ieteica izmantot koku mizas, kanepajus,
lupatas, zvejas tiklus un citas sastavdalas. Juansjin laikmeta pirmaja gada
(105.gada) vina izstradatie jauninajumi tika oficiali atziti un ieviesti praksé. Aus-
trumu Han dinastijas pédéjos gados Dzuo Bo no Sandun provinces pilnveidoja
papira izgatavosanas tehnologiju, paaugstinot papira kvalitati, papiru dazadojot
un paplasinot ta izmantosanas iespéjas. Austrumu Dzjin dinastijas beigas im-
perators Huan Sjuan paveléja atteikties no bambusa strémelu izmantoSanas un
izmantot vienigi papiru. Kops &1 briza gramatas, kas agrak bija izgatavotas no
dazadiem materialiem, tika aizstatas ar papira gramatam.

Vissenakas gramatas — papira tistok|i ir saglabajusies no 3.gs. Viens no
senakajiem rokrakstiem to vidd ir Tris valstu perioda Vei dinastijas Ganlu lai-
kmeta pirmaja gada (256.gada) parkopéta Alegoriju sutra uz Liuhe papira.
Liuhe papiru ieguva no kanepju Skiedras, papira zidkoka, koka mizas, lupatam,
zvejas tikliem un citam sastavdalam.

Gan senatnes, gan misdienu papira razo$anas procesa tiek izmantotas skiedras,
tomeér to izejvielas ir atskirigas. Senas Kinas tradicionalaja papira razosana iz-
mantoja kanepes, koku mizas, niedres, bambusus, graudzalu stiebrus un citas
augskiedras. Izejvielas zinama méra atskiras dazados laikaposmos un regionos.
Savukart musdienas par svarigako izejvielu papira razo$ana ir kluvusi skujkok-
sne, platlapu koksne un citu koku $kirnu koksnes skiedras, kuram nereti pievieno
bambusu, risu stiebrus un citas skiedras, dazreiz piemaisot tam ari cukurnied-
ru izspaidas, kokosriekstu Caulas un lidzigas skiedras. Tapat papira razosana
musdienas plasi pielieto ari maksligo skiedru.

Par papira tehnologdijas attistibas neatnemamu sastavdalu laika gaita kluva
visdazadakie papira veidi: baltais un dzeltenais papirs, kas izmantots Dunhuanas
manuskriptos, budistu sltras izmantotais dzjinsu (jinsu) jeb ,Zelta Kastanu
papirs”, porcelana zilais cicjin (ciging) papirs, vésturiskajos dokumentos izman-
totais Censjintan (chengxintang) papirs, ipasi pret kukainu raditiem bojajumiem
apstradatais dzjiao (jiao) papirs, baicao papirs, ljiensi (lianshi) papirs, kas bija
izgatavots no bambusa un paredzéts hronikam, Kaihua (kaihua) papirs, kura
nosaukums radies no ta izgatavoSanas vietas un kas tika izmantots Cjin galma
izdotajam gramatam, baltais un blivais sjuan (xuan) papirs, ko razoja, sakot ar
vélino Cjin dinastiju lidz pat Kinas Republikas dibinasanai un kas bija paredzéts
kaligrafijai un glezniecibai, senas Korejas un senas Japanas gaoli (gaoli) papirs,
pergamenta papirs, blivais mino papirs.



Inventing Paper

During the reign of Emperor He in Eastern Han (89-105),
Cai Lun the Prefect of the Imperial Manufactory, used bark,
hemp, rags, and fishing nets to produce paper. It began to
be popularized after 105. During the end of Eastern Han,
Zuo Bo from Shandong improved on the process, increas-
ing the quality and types of paper, and making it more com-
mon. Later, at the end of Eastern Jin, Emperor Huanxuan
issued an edict abolishing the use of wood and bamboo
strips, and replacing them with paper. The advent of paper
books led to the demise of earlier productions of various
types of material.

Currently the oldest paper book still in existence was writ-
ten sometime in the 3rd century. In 256, during the Three
Kingdoms period, Liuhe paper was used for a copy of the
Parable Sutra. Liuhe paper is made by pressing hemp, silk,
cloth fragments, and fishing nets together.

In terms of composition, ancient paper and modem paper
are both comprised of fibers, but different materials are
used. Ancient paper was made primarily from hemp, bark,
rattan, bamboo, and rice and wheat stalks. These varied de-
pending on the age and region the paper was being made.
Modem paper is mainly made from the fibers of conifer and
deciduous trees. Rarely are rice stalks and bamboo mixed
in, though occasionally sugar cane residue or fibers from
coconuts are. Perhaps the most unique of modem paper is
that which is made from synthetic fibers.

From the Dunhuang handwritten sutras on Baijing paper
and Yinghuang paper, to the Jinsu paper and Ciging paper
of the Buddhist canon, as well as the Chengxintang paper,
Jiao paper, Baichao paper, Lianshi fine bamboo paper, and
Kaihua paper that other ancient books were printed on, to
the strong white paper from Anhui popular in late Qing and
the Republic period, to the various types of paper used in
ancient Korea and Japan, we can see a clear evolution in
paper production. Upon seeing paper that was created sev-
eral hundred to almost two thousand years ago, the basic
function of paper in transmitting knowledge becomes read-
ily apparent to the viewer.



Papira razoSanas process

1. Materiala izvéle: par materialu var kalpot
kanepju virves, lupatas, veci zvejas tikli, koku mi-
zas un lidzigas izejvielas.

2. Materialu mércésana: izejvielas no mizas un
bambusa ieliek Gdeni mércéties, tad ar kajam
tas samica.

3. Sasmalcinasana un skalo$ana: izejvielu ar cirvi
smalki sakapa un izskalo tira aden.

4. lzejvielu saberSana: izejvielas saberz, Iai
sasmalcinatu  un sadalitu skiedras papira
razo$anai. Sis ir posms, kas paredzéts pirms
papira $kidras masas razo$anas.

Laika gaita Han dinastija izplatito saber$anu ar
rokam nomainija Sun dinastijas laika ieviestas
ddens darbinatas piestas. Sasmalcinasanas
riku kvalitate nemitigi tika pilnveidota, tadéjadi
uzlabojas ari papira kvalitate un veidojas |oti
laba tehnologiska baze Min dinastijas papira
produktu razosanai.

5. Varisana: pektinu, pigmentus, ellas un citus
piemaisijumus atdala no izejvielam. Karsésanas
laika nepartraukti ir jaseko uguns intensitatei un
japiemet malka, lai uzturétu vienmérigu ddens
temperaturu.

6. Smalki saberzta skiedra, sajaukta ar Gdeni,
veido suspensiju: péc tam, kad izejvielas ir sa-
berztas un attiritas, tas var likt liela taisnstara
formas tilpné. Saskana ar $o metodi Skiedru
masa tiek samaisita, lai ta vienmérigi noklatu si-
etu, ar kuru tiek izfiltréts adens.

7. Papira zavé$ana: Péc tam, kad skiedrvielas
ar sietu tikusas atsijatas no Udens, uz sieta
vienmérigi atsijato atlikumu zavé saulé un
izspiez no ta adeni.

8. Gatava produkcija: Han dinastijas laika papiru
zavéja saulé, péc nozlSanas no sieta varéja
nonemt jau gatavu papiru. Ta ka Suei un Tan
dinastiju laika tehnologija tika pilnveidota, no
sieta varéja nonemt vél mitru papiru un nolikt
to uz koka ramja zavéties saulé — ta viena reizé
varéja izzavét |oti daudz papira lapu. Min un Cjin
dinastiju laika papira razotaji jau prata izmantot
citu tehnolodiju, péc kuras papiru lika Zavéties
uz karstas kiegelu virsmas. Pirms zavésanas mi-
tro papiru novietoja zem preses, lai izspiestu
lieko Gdeni, un tikai péc tam sekoja zavésana uz
karstas kiegelu virsmas.



Process of paper-making

1. Choosing material: hemp rope, rags, old fish-
ing nets, tree bark, and similar things were the
raw materials from which paper was made.

2. Soaking: the raw materials such as bark and
bamboo were placed in water, soaked, and then
mashed by foot.

3. Chopping and rinsing: raw materials were
finely chopped with an axe and rinsed in clear
water.

4. Crushing: raw materials were crushed in order
to break down and separate fibers. This step is
performed before the liquid paper mass is pro-
duced.

During the Han dynasty the most widely prac-
ticed method of crushing was by hand and, over
time, it was gradually replaced by the use of
mortars and pestles, a method introduced dur-
ing the Song dynasty. These tools were continu-
ously developed, which had a positive effect on
the quality of the paper produced until an ad-
vanced technological base for the production
of paper products was achieved by the time of
Ming dynasty.

5. Boiling: pectin, pigments, oils and other im-
purities were separated from the raw materials
by boiling. Constant attention was given to the
intensity of heat during the heating process,
adding firewood as needed in order maintain a
constant water temperature.

6. The finely crushed fiber, mixed with water,
creates a suspension. After the raw materials
had been crushed and cleaned, the suspension
was poured into a rectangular form. Accord-
ing to this method the fiber mass was stirred to
evenly cover the surface of the screen that was
used to filter out water.

7. Paper drying: After the fibrous material was
drained of water, the filtered-out material re-
maining on the screen was dried in the sun and
pressed to remove any remaining water.

8. The finished product: During the Han dynasty
paper was left in the sun to dry, and once the
drying was complete, the paper could be re-
moved from the screen and was ready to use.
During the Sui and Tang dynasties the technolo-
gies were developed further so that the paper
mass could be removed from the screen when it
was still moist, then placed on a wooden frame
to continue drying in the sun — in this way it was
possible to dry many more leaves of paper at a
time. Paper-makers of the Ming and Qing dy-
nasties were already familiar with another ap-
proach where the paper was placed on the sur-
face of hot bricks to dry. Before drying the moist
paper mass was placed under a press in order to
squeeze out excess water, and only then were
the sheets dried on the surface of hot bricks.
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RAFEFTRH
Song Taizong huang di shi lu

Sun Taidzun imperatora hronika
- Sun dinastija,
autors Cjien Zuo3ui (960-1003).

Taivanas Nacionalas Centralas Bibliotékas
kolekcija ir dokumenta senakais manuskripts.
Ta ir Sun (960-1279) dinastijas imperiala hron-
ika, kas ir saglabajusies lidz mdsdienam. Ta ka
vietam bija nepareizas kinzimes, tas vélak tika
izdzéstas, izmantojot c¢i huan ¥# ‘sievidkigi
dzelteno [tinti]' (krasaina tinte, kas noslépa
nepareizas zimes, lidzigi, ka tikumigai sievi-
etei nacas noslépt nepiedienigo). Taladk uz tas
tika uzrakstita pareiza kinzime. Katra tistokla
beigas ir pierakstiti autora un redaktoru vardiun
uzvardi, kas liecina paripasu ripibu, ar kadu tika
veidoti oficialie dokumenti.

Annals of Song Emperor Taizong
- Song dynasty,
author Qian Ruoshui (AD 960-1003).

The National Central Library of Taiwan collec-
tion has the oldest manuscript of this document.
Itis the imperial annals of the Song dynasty (AD
960-1279) and it has remained intact to this day.
Due to the fact that imprecise Chinese charac-
ters were found, they were later erased using ci
huang ## ‘feminine yellow [ink]’ (colored ink
that hid the imprecise characters, similarly as a
virtuous woman was obliged to conceal the im-
proper). Then the correct Chinese character was
written on top of it. The names and surnames of
the author and editors were written at the end
of each scroll, indicating the exceptional care
with which official documents were made.



lespieSanas vésture

Seno iespiesanas tehniku var iedalit tris veidos:
ksilografija, iespieSana ar saliekamajam literam
un krasaina iespieSana. No tiem vissenaka un
vispladak izmantotaka iespiesanas tehnika bija
ksilografija. Tas pirmsakumi mekléjami agrinaja
Tan dinastija (7.gs.). Sis dinastijas beigu posma
ta pakapeniski izplatijas visa valsti un arpus
tas robezam. Canana, Si¢uana, Huainana, Dz-
jansu, Dzedzjana un citas vietas ar ksilografijas
tehniku tika iespiesti kalendari, budistu satras,
vardnicas, ziléSanas gramatas, dzeja, proza un
citi teksti.

Tikai Cjin dinastijas beigas ksilografija pamazam
tika aizvietota ar rietumos izgudroto augstspie-
dumu un litografiju.

Ksilografijas process

1. Uzraksta izgatavo$ana uz koka:

Jauzaicina cilvéks, kas ir labs kaligrafs, uz papira
jaataino vajadzigais saturs. Kad tas izdarits,
papirs jaapgriez otradi un japiestiprina pie
paredzéta koka materiala. Papirs ar spéku pie ta
japiespiez, lai uzraksts vai attéls otradi iespies-
tos uz déla virsmas.

2. Déla izgrebsana:

Kinzimes vai attéli jaizgrebj otradi, lai paradas to
reljefs. Japarbauda, vai nav kladu. Ja kladu nav,
tad délis ir gatavs talakai apstradei.

3. lespiedkrasas uzklasana:

Jauzklaj iespiedkrasa. Sagatavotais délis sta-
bili janovieto uz galda, ar otu vienmérigi jauzklgj
iespiedkrasa uz iepriek$sagatavotas déla virsmas.

4. lespiedana:

Péc krasas uzklasanas déla virsma japarklaj ar
papira lapu un ta viegli japiespiez. Péc lapas
nonemsanas iespie$ana ir pabeigta.

Printing history

Ancient block printing techniques can be clas-
sified into three methods: xylography, movable
type printing and multiple block color print-
ing. Of these the oldest and most widely used
printing technique was xylography, the origins
of which can be traced back to the early Tang
dynasty. During the latter period of this dynasty
use of the xylography method had gradually
spread throughout the empire and beyond its
borders. Calendars, Buddhist sutras, diction-
aries, fortune-telling books, poetry, prose and
other texts were printed using the xylography
method in Chang'an, Sichuan, Huainan, Jiangsu,
Zhejiang and other regions.

Only at the end of the Qing dynasty xylography
was gradually replaced with the techniques of let-
ter-press and lithography developed in the West.

Steps to block printing

1. Writing on the block

A calligraphist is commissioned to write the text
on a piece of paper, which is then placed back-
wards on the block of wood. Pressure is applied,
causing the text or image to be transferred on
to the wooden block.

2. Carving the block

The wood is carved out so that the backward
characters or images are cut in relief. It is then
checked for errors. If there are none, the block
is considered complete.

3. Applying printing ink

After the the block is affixed to a table, a brush
is dipped in ink and spread evenly on the block
to be used.

4. Printing

After ink is applied on block, a piece of paper
is placed on the block; a brush is used to lightly
pat the paper; the paper is taken off the block.



Zhu Dongpo xian sheng shi

Dunpo kunga lirikas komentétais izdevums
— Autors: Sun dinastijas literats Su Si jeb cita
varda Su Dunpo (1037-1101); komentétaji — Si
Juandzi, Si Su (1164-1222), Gu Sji; Sun dinasti-
jas Dzjadin éras sesta gada (1213.g.) izdevums;
saglabajusies 19 séjumi.

So izdevumu iegadajas Cjin dinastijas literats,
kaligrafs, rakstnieks un kolekcionars Ven
Fangan (1733-1818), kurs, pretéji laikmeta
intelektualajiem standartiem, augsti novértéja
Sun dinastijas domatajus, dzejniekus un
kaligrafus. Ven aizstavéja un méginaja atjaunot
Sun dinastijas laikmeta estétisko garu, kas
uzskatija aréjo pasauli un tas ,lietas” (kin. 47 vu)
parnepiecieSamiem sevis garigaipilnveidosanai.
Tie$i Su Dunpo dzeja izcelas ar neatlaidigu
atvertibu pasaulei, kas spité liktenim un uztver
aréjo ka noslépumainu atslegu neaizskarama-
jai iekséjai dzivei un tas galigajai patiesibai.
Viena no pédéjiem dzejnieka dzejoliem, kuru
Su saceréja laiva celojuma no pédéjas trimdas
vietas Dandzou, Hainan sala, dodoties atpakal
uz dzimteni, Tpasi atspogulojas dzejniekam tik
raksturiga rezignacija, kas tomér neparstaj elpot
pasaules talumu un blivumu:

Mr. Dongpo’s Poems with Annotations
— Author: Su Shi (or Su Dongpo, AD 1037-1101);
annotators — Shi Yuanzhi, Shi Su (AD 1164-1222),
Gu Xi; sixth year (AD 1213) of the Jiading era of
the Song dynasty; 19 volumes remaining.

This edition was acquired by the literatus, callig-
rapher, writer and collector Weng Fanggang (AD
1733-1818) of the Qing dynasty, who, contrary to
the intellectual standards of the time, held the
thinkers, poets and calligraphers of the Song dy-
nasty in high esteem. Weng defended and strove
to revive the esthetic spirit of the Song dynasty
that viewed the outer world and its matters (%1
wu) necessary for spiritual growth. It is precisely
the poetry of Su Dongpo that stands out from
the rest with an unrelenting openness to the
world that spites fate and perceives the exter-
nal as a secret key to unobtainable inner life and
its ultimate truth. One of the last poems by the
poet, written in a boat while travelling from his
last place of exile in Danzhou, Hainan island, re-
turning to his homeland, poignantly reflects the
resignation so characteristic of the poet who,
nevertheless, unceasingly breathes the vastness

and density of the world.
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Prats ka koks jau parvérties pelnos,

Sis kermenis — atraisijusies laiva.

Tad kadi gan batu sasniegumi sai dzivé?
— Huandzou... Huidzou... Dandzou...
[péc F. Kraushara tulkojuma anglu valoda]

Tris vietvardi, kas sastada pédéjo rindu apzimé
vietas, kur dzejnieks kopuma bija pavadijis
gandriz pusi no savas dzives, badams izsGtits
politisku motivaciju dél. Tomér uz to vins
neatskatas ar nozélu, bet drizak ar izbrinu. Tas,
ko ving garaja muza bija piedzivojis — gan laimi,
gan izmisumu — vina atmina joprojam ir dzivs.
Skiet, ka ving it ka vélétos sekot §im trim vietam,
kurp vin$ savulaik bija ticis izsatits un kuras
tagad, lielaja dzives straumé no vina attalinas.

Sadedzinatais sirds-prats, vai huei sjin (/%)
budisma ir metafora nirvanai un peldosa laiva
atgadina klasisko ,vientulnieka” idealu, kas
biezi simbolizé literatu, atbrivotu no amata un
brivu no bailém un rapém cilvéku vida.

Saja reprodukcija redzams, ka ari pasas
gramatas malas ir apdedzinatas. Ta bija
jarestauré. Gramatas TpaSnieks Ven Fangan
tik loti bija aizravies ar Su dzeju, ka reizi
ménesT vin$ sava muizas parka rikoja viesibas,
kur izveléti dalibnieki baudija gan vinu, gan
recitéja Su dzejolus un saceréja par tiem savas
improvizacijas. 57 iemesla dé| gramatas sé&jumi
ir apdrukati ar daudziem zimogiem un attiecigi
brivajas vietas ir sarakstiti vairaki ,priek$vardi”,
kas godina gan dzejnieku, gan gramatas
Tpasnieku un namatévu.

Diemzél bibliotéka, kura tika uzglabata ari
,Dunpo kunga lirikas komentétais izdevums”,
nodega. Ven izdevas izglabt sev visdargako
Tpasuma eso$o gramatu tikai péc tam, kad
uguns to jau bija stipri bojajis. Sada, uguns
pamatigi sakroplota, gramata tomér netika
iznicinata un gandriz divsimt gadus péc ne-
laimes un astonsimt gadus péc izdosanas,
Taivanas Nacionalas Bibliotékas reto gramatu
nodalas specialisti to pilniba restauréja.

Bibliotéka reprodukciju ir izdevusi piecsimt
eksemplaros, no kuriem viens tika uzdavinats
Latvijas Nacionalajai Bibliotekai.

A mind like wood already turned to ash,

This body like an unmoored boat.

So, what then were achievements of this life?
— Huangzhou... Huizhou... and Danzhou...
[transl.: F. Kraushaar]

The three locations named in the last line are
those places where the poet spent nearly half of
his lifetime, having been exiled for political rea-
sons. Yet he doesn't look back with regret, but
sooner with wonderment. That which he had ex-
perienced during his long life — both happiness
and despair —still lives on in his memory. As if he
might wish to keep in his mind’s eye these three
places to which he had once been exiled and
which now are distancing from him in the great
stream of life.

The heart (emotions) burned to ashes (%)
(hui xin) in Buddhism is a metaphor for nirvana.
The floating boat suggests the ideal image of
the classic “loner”, often symbolizing the writer
who is freed from his position, as well as from
fear and worry in the social setting.

This reproduction shows visible signs that the
sides of the original book are burned and that
it had to be restored. Owner of the book, Weng
Fanggang, was so much taken with Su's poetry
that he held monthly soirees in the park of his
manor where chosen guests enjoyed wine, re-
cited Su's poems and created their own impro-
visations on the poems. For this reason the vol-
umes of the book are covered with many stamps
and numerous “forewords”, written in their re-
spective free spaces, which honor the poet as
well as the book-owner and host.

Unfortunately, the library that housed “Mr.
Dongpo's Poems with Annotations” also burned
down. Weng was able to save the book he loved
most in his possession only after the fire had
damaged it severely. While the book had been
thoroughly crippled by the fire, still, it was not
destroyed and nearly two hundred years after
the accident and eight hundred years after its is-
sue the specialists of the National Library of Tai-
wan Rare Books Department restored it entirely.

The library has issued five hundred reproduc-
tions, one of which has been made a gift to the
National Library of Latvia.
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Dongpo xian sheng zou yi

Dunpo kunga peticijas galmam
- Autors: Su Si; izdevums no Sun dinastijas
Cjiendao un Cunsji &éru mijas (1165.-1189.g.).

Su Dunpo idejas par valdisanu, kas ir
jem0zinatas aizkustino$a proza, ir vérigu ies-
katu pilnas. ST gramata ir Su Si darbu kolek-
cija, ko vins sarakstija, budams ierédnis, un ko
sastadija gramatu tirgotajs no HandZou Dien-
vidu Sun dinastijas laika. Varoni ir vienkarsi, tacu
energiski, kas pieskir estétisku skaistumu jau ta

saisto$ajam tekstam.

Mr. Dongpo'’s Petition to the Court

— Author: Su Shi; edition from the transition
from the Qiandao to the Chunxi era (AD 1165-
1189) of the Song dynasty.

Su Dongpo's ideas on government are full of
penetrating insights, encapsulated in moving
prose. Thisbook s a collection of Su Shi’s writings
during his official service, compiled by a book-
seller from Hangzhou during Southern Song.
The characters are simply yet vigorous, adding
aesthetic beauty to the already captivating text.
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«Traktats par laupttajiem un zagliem Hebejas
provincé un galvaspilsétas austrumos”

Tradicionalas Kinas dzejnieki bija ne tikai
Jliterati”, bet pirmkart literari izglitoti padom-
nieki un parvaldnieki, kas centads pilnveidot
ierédna karjeru valsts birokratija. Liela dala no
vinu literarajiem darbiem bija prozas teksti, kuru
mérkauditorija bija citi ierédni, vai ari pats im-
perators. Sis traktats ir vienlaicigi peticija im-
peratoram, kuru péc tas iesnieg$anas vispirms
izlasija cenzori. Ja cenzors uzskatija, ka peticija ir
nozimiga, to virzija talak imperatoram. Traktata
téma ir visai nopietna, jo Hebejas un Sandunas
provinces toreiz robezojas ar stipro ienaid-
nieku valstim un So teritoriju iek$éja stabilitate
bija nepiecieSama, lai izvairitos no ienaidnieku
iebrukumiem, kas nemitigi apdraudéja Sun
valsti. Gramatas autors, Su Si (Dunpo, 1036-
1101) bija kaisligs politikis, gan smalkjatigs,
gan ar aspratigs, arkartigi spécigs dzejnieks.
Vina prozas darbi, to skaita ari oficialie raksti,
piem., 81 peticija, vélakos laikmetos tika iespi-
esti ka paraugi taisnai, neglaimojoSai, tapéc
jo pievilcigakai valodai, kas spécigi aizstav
publiskas intereses un cilvéciskumu.

Teksta sakuma autors izklasta problematisko
situaciju, kas skara daudzas impérijas dalas:
populacija bija atkariga no lauksaimniecibas,
bet zemnieki biji tie, kas nesa vislielako nodok|u
slodzi valsti. Kad iestdjas dabas katastrofas,
daudzi zemnieki vairs nebija spéjigi maksat
nodoklus un vienlaicigi nodrosinat savu iz-
tiku. Nereti tie izmisuma sacélas pret vary,
kas veicinaja nestabilitati, Tpasi valsts robezu
tuvuma.

Jasu pazemigais kalps ir novérojis, ka jau ga-
diem ilgi zemi Austrumos no galvaspilsétas
apmeklé sisenu uzlidojumi un sausumi, kam
seko zag$anas un laupi$anas. Sogad, sakot no
rudens, visu cauru ziemu, nav lijis lietus, kadé/
milzigaja apstradatas zemes platiba graudaugu
sésana netika veikta. Atlaujos izteikt aizdomas,
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ka So apstaklu dé| ari nakamgad, pavasara un
vasaras mija, noziedznieki sacelsies un nesis ne-
laimi ikdiena stradajosajiem iedzivotajiem |[...]
No vissenakajam paaudzém lidz masdienam
Sandunas province [ieprieks minétas teritori-
jas Sun dinastijas galvaspilsétas austrumos]
bija nepieciesama impérijas pamatdala [lidzigi
védera un sirds funkcijam, kas kalpo organisma
uzturésanai] un impérijas labklajibas augsne. Ta
ir [ka] svétvieta, kas miera un juku laikos paliek
ciesi sasaistita ar sencu zemju likteni.

lepriekséjas rindkopas beigas Su izmanto
valodu parnesta nozimé, kas télaini parvers
no galvaspilsétas attalindto provinci pasa im-
peratora kermena dalas (véders un sirds), ka
ari salidzina tas lauksaimniecibas zemi ar svétu
augsni, no kuras ir atkarigs ,visu senéu zemju
liktenis.”

Agrak Cjin [valdnieks, kas, péc veiksmigiem
karagajieniem, kluva par ,pirmo imperatoru”]
grasijas apvienot pasauli un iesakuma ienéma
Tris Dzjin [vésturiskais Sandun provinces terito-
rijas vards], bet péc tam visi paréjie ienaidnieki
viens péc otra padevas. [...]

Seit sdkas erudits diskurss par vésturiskiem
piemériem, kas izce| §is provinces harizmatisko
poziciju dazaduimperatoru varas nostiprinasanas
stratégijas.

Traktats censas parliecinat imperatoru pievérst
vairak uzmanibas Hebejas un Sandunas provinéu
notikumiem, it Tpasi nemieriem, kurus izraisa
dabas katastrofas, un impérijas birokratijas
nespéja uz tam atbildét, nodrosinat iedzivotaju
pamatvajadzibas un novérst sacel$anas. Dazas
desmitgades péc $is peticijas iesniegSanas
un paris gadus péc Su naves, tiesi Hebeja
un Sandunas provinces bija pirmas, kas krita
uzbrucéju rokas. Isi péc tam, Sun galvaspilsétu
Kaifenu iekaroja dzurdzenu armija un kinieSu
zaudéja kontroli par visam ziemelu teritorijam
[idz pat 1365.gadam.



.Treatise on robbers and thieves in the prov-
ince of Hebei and in the Eastern part of the
capitol city”

The poets of traditional China were not only
“literati”, but were primarily well-read and ed-
ucated counselors and officials who strove to
develop careers as public servants within the
national bureaucracy. A majority of their literary
works were prose texts primarily intended for
other officials or even the emperor himself. This
treatise, at once a valuable work of prose and
administrative petition, is addressed to the em-
peror, but was first read by the censors as soon
as it was submitted. When censors deemed
the petition to be significant, it was sent on to
the emperor. The theme of this treatise is quite
serious, because the provinces of Hebei and
Shandong at that time bordered with strong
enemy territories, and the internal stability of
these provinces was necessary in order to avoid
enemy invasions that constantly threatened the
Song empire.

The author of the book, Su Shi (Dongpo, 1036-
1101), was an ardent politician, as well as a tact-
ful, clever and very powerful poet. His works of
prose, including official writings, for example,
this petition, in later times were printed as ex-
amples of direct, non-flattering, and therefore
ever more appealing language that powerfully
defend the public interests and humanity.

The author begins by explaining the problem-
atic situation that affected many parts of the
empire: the population was dependent on farm-
ing, but farmers bore the largest tax burden in
the kingdom. When natural disasters occurred,
many farmers were no longer able to pay their
taxes and, at the same time, make a living for
themselves. Out of desperation they often rose
against the ruling authority, which facilitated
instability, especially near the borders of the
empire.

Your humble servant has observed how for
many years now the land to the East of the capi-
tol city has been visited by legions of locusts
and draughts, which are followed by robbing
and looting. This year it has not rained since

autumn, the entire winter was dry, which is why
grain crops were not sown in huge areas of
treated land. | take the liberty of expressing my
suspicion that next year as well, as spring moves
into summer, that criminals will rise and bring
affliction upon the people who work daily [...]
From the very oldest generations to our time
the Shandong province [previously mentioned
territories to the East of the capital city of Song
dynasty] was [an essential and fundamental part
of the empire, similar to] the stomach and heart
[functions that serve to maintain] and soil for the
prosperity of the empire. It is [as] a holy site that
remains closely tied to the fate of all our forefa-
thers’ lands, both in times of peace and unrest.

At the end of the previous passage Su uses
words in the figurative sense, that imaginatively
transforms a province located far from the capi-
tol city into body parts of the emperor himself
(stomach and heart), as well as comparing the
farmland of that area to holy soil that deter-
mines “the fate of all our forefathers’ lands”.

Earlier, when Qin [ruler who, after successful
military campaigns, became the “First Emper-
or”] planned to unite the world, he began by
conquering the Three Jin [historical name of
the Shandong province territory], but following
that, all remaining enemies surrendered one by
one. [...]

Here begins an erudite discourse of historical
examples that highlight the charismatic posi-
tion of this province in the strategy of various
emperors to secure their power. The treatise at-
tempts to convince the emperor to devote more
attention to the events taking place in the prov-
inces of Hebei and Shandong, especially unrest
caused by catastrophes of nature, and inability
of the imperial bureaucracy to provide answers
to these issues, provide for the basic needs of
the people and avert uprisings. A few decades
after the submission of this treatise and a cou-
ple of years after Su's death, the very provinces
of Hebei and Shandong were the first to fall into
the hands of aggressors. Shortly after that the
Song capitol city of Kaifeng was conquered by
the Jurchen army and the Chinese lost control
of all the Northern territories up until 1365.
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lespieSanas metode ar saliekamam literam

Agrinas iespiesanas veidus ar saliekamajam literam
iz8kir péc materiala, no kura literas tika izgatavotas.
Svarigakie materiali literu izgatavo$anai bija mals,
koks un metals.

Ziemelu Sun dinastijas Cjinli éras (1041.-1048.g.)
laika Bi Sen bija izgudrojis jaunu gramatu
iespie$anas tehniku, kuras pamata bija saliekamo
literu izmanto3ana. Sis pirmas literas bija veidotas
no mitra mala, kas dedzinasanas procesa sacietéja.

1. Saliekamo literu razo$ana: sakuma izmantoja
mala maisijumu, lai pa vienam sarazotu nelielus
kvadratveida klucisus. Uz katra klucisa iegravéja
vajadzigas kinzimes formu. Péc apdedzinasanas
tie sacietéja un kluva izmantojami ka saliekamas
literas. Péc tam tos uzglabaja, sakartojot tos péc
kinzimju atskanu grupu klasifikacijas, lai izmantotu
tekstu iespiesanai.

2. Teksta saliksana: sakuma tika sagatavots dzelzs
panelis, kuru parklaja ar maisijumu, kas sagatav-
ots no priezu svekiem, vaska un papira pelniem.
Uz ta izkartoja literas un dzelzs paneli uzkarséja,
lai maisijums sasiltu un visas literas pie ta pielip-
tu. Péc tam $o konstrukciju nolika zem plakanas
iespieSanas formas preses ta, lai literas butu
vienmérigi izlidzinatas. Kad uzkarsétais sveku,
vaska un pelnu maisijums sacietéja, literas bija
piestiprinatas pie drukasanas déla. Tad varéja sakt

iespiesanas darbus.

3. lespiesana: déli parkldja ar tusu un saka
iespiesanu. Lai ietaupitu laiku un palielinatu
efektivitati, varéja izmantot divus dzelzs panelus
péc kartas. Kad teksta iespieSana tika pabeigta,
dzelzs paneli uzkarséja vélreiz, lai priezu sveku,
vaska un pelnu maisijums atkustu un literas varétu
no ta nonemt un uzglabat taladkai lietosanai.
Tadéjadi Bi Sen bija izgudrojis efektivu iespiesanas
tehnologiju, izmantojot saliekamas literas.

26



Creating movable type

During the Qingli era (1041-1048) of the North-
ern Song Dynasty Bi Sheng had invented a new
technique of printing books that was based on
using movable type. These first type blocks
were made of wet clay that was hardened by the
firing process.

Early movable type printing techniques can be
considered under the headings of clay type,
wooden type and bronze type, according to the
different materials of which the individual char-
acter types were made.

1. First clay is mixed together and then formed
into small squares blocks. Characters are then
carved on each block. After they are fired they
become hard and strong, at which point they
can be used in printing. They are stored accord-
ing to traditional rhyme schemes, so as to be
easily found when typesetting.

2. Typesetting: A steel plate is first covered
with a mixture of pine resin, wax, and paper
ash. Once the type is set, the plate is heated to
make the mixture sticky. A flat plate is then used
to press the type down until the resin mixture
dries. The plate is then ready for printing

3. Printing: Ink is applied to the plate. To save
time and increase effectiveness, two plates can
be alternated. After printing is done, the plate
is again heated to loosen the resin so the types
can be put back into their storage blocks. Bi
Sheng'’s movable type printing process of creat-
ing type, typesetting, and printing took printing
to a more perfected level.
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Imperatora apstiprinatie paraugi

iespiedumiem ar saliekamajam literam no Varonu zales
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Stirrokasgramatapariespie$anuarsaliekamajam
literam; autors sava darba piedava kinzimju
standartizaciju, lai atvieglotu un padaritu
efektivaku iespiesanas procesu. Gramata sastav
no trim dalam: 1. Raksti par gramatu iespiesanu
ar parvietojamam literam, to aizsakumiem un
vésturi, darba gaitu, izmaksam, materialiem
un sasniegumiem; 2. lespieSanas tehnologijas
metozu un nepiecieSamo instrumentu apraksti
ar ilustracijam; 3. Darba grafiks, kas nodroginatu
atru un efektivu iespiesanu.
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Saja gramata ir aprakstits aprikojums, kas
nepiecieSams iespieSanai ar koka literam,
izgatavos$ana, imperialo gramatu iespieSanas
razoSanas process un parvaldisana. Tekstam
piemit autoritativs statuss. Teksta atspogulojas
ta laika kultdras vide, idejas, administrativa
sistéma, cilveku attiecibas, konceptualas
vertibas, u.c.



Imperially endorsed
formulas for prints with movable types from the Hall of Military Glory

This is a handbook for printing with movable
type; the author suggests standardization of
Chinese characters in order to simplify the print-
ing process and make it more effective. The
book consists of three parts: 1. Articles on print-
ing books using movable type, its origins and
history, description of the process, costs, mate-
rials used and achievements; 2. Description of
printing technologies methods and necessary
instruments with illustrations; 3. Work timetable
that would ensure quick and effective printing.

J_.

EREEEBEE

This book describes the equipment needed
to print imperial books with wooden type, the
preparation, production and managing of the
process. The text exudes authority status. It re-
flects the cultural milieu, ideas, administrative
system, human relationships, conceptual val-
ues, etc., of that time.
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Militaras slavas
zales saliekamo literu iespiedumu paraugi

Cjin dinastijas laika attistijas koka saliekamo
literu izmanto$ana. lespiesana ar saliekamajam
literam tika izmantota gan galma, gan
tirdzniecibas un privatam vajadzibam. Uz di-
envidiem no Jandzi upes visu provincu sencu
templos izmantoja saliekamo literu iespieSanas
metodi ciltskoku izveidé. Cjin dinastijas im-
peratora Cjienluna (Qianlong) valdisanas laika
tika sastadita ,Imperatora Cetru kolekciju
bibliotéka” (Siku quanshu) un tika ieplanots no
$is  kolekcijas izvéléties noteiktu ,vértigako
izdevumu” daudzumu, ko izdot visa Kina.
Sakuma tika ieplanots veidot kokgriezumus,
tadu péc Cetru kolekciju bibliotékas biroja gal-
ma redigésanas lietu viceministra Dzinzjiena
(Jin Jian) rekomendacijas tika nolemts pariet
uz saliekamo literu iespiesanu, un Cjienlun im-
peratora 39. valdidanas gada (1774.g.) tika pa-
beigta kopuma 250 tdkstosi saliekamo literu
izgatavo$ana no jujubes koka, ka arf liels skaits
saliekamajai iespieSanai nepiecieSamo instru-
mentu izgatavoSana. Imperators Cjienluns
uzskatija, ka nosaukums ,saliekamas literas”
ir parak prasts un pardévéja tas par ,dargumu
krajumu”. Cjin dinastijas Militaras slavas zalé lai-
ka gaita, izmantojot koka saliekamas literas, tika
iespiests vairak par 130 dazadam gramatam. Sis
gramatas ir pazistamas ar nosaukumu ,Militaras
slavas zales dargumu kratuves kolekcija” (Wu
ying dianju zhen ban cong shu) lespie$anas
darbi turpinajas lidz pat imperatora Dzjacjina
(Jiagin) valdi$anas sakumam. Péc Sen Kuo un
Van Dzen pierakstiem $is ir nakamais senais iz-
devums, kura aprakstita iespiesanas tehnologija
ar saliekamajam literam.
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Formulas for prints with
movable types from the Hall of Military Glory

Wooden movable type during the Qing dy-
nasty expierenced important developments;
government offices, private individuals, and
shops all printed material. Memorial temples in
each province south of Yangtze began printing
clan and family genealogies. During the reign
of Emperor Qianlong (.1736-1795) a Project was
arranged to print and publish rare books from
the imperial compilation Siku Quanshu (Com-
plete Library of the Four Imperial Repositories).
Originally book print was going to be used, but
upon the suggestion of Jin Jian, the Assistant
Editorial Grand Minister of the imperial library,
movable type was instead adopted for the proj-
ect. In 1774, a total of 250,000 pieces of jujube
wood movable type were finished, as was the
typesetting. Emperor Qianling thought the
term ,huozi’ (movable type; lit. movable charac-
ters) lacked sophistication, so he changed it to
"juzhen” (gathering pearls). The imperial trea-
sury used this set of movable type to print in
the Hall of Mllitary Glory more than 130 books,
commonly known as Wuying dian juzhenban
congshu (The Hall of Military Glory Collection
printed on Movable Type). It was not completed
until around 1800. Jin Jian compiled a book on
the art of printing, entitled Wujing dian juzhen
ban chengshi (Formulas for Prints with Movable
Types from the Hall of Military Glory). Follow-
ing after contributions by Shen Kuo and Wang
Zhen, this is another important contribution to
the ancient art of movable type printing.
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M
Yi lin

Izcilas domas
— Autors: Ma Dzun (9.gs.); Cjin dinastijas Cjienlun
éras Cetrdesmit septita gada (1782.g.) izdevums.

Autors atsaucas uz Ju DzunZuna (ap. 475-548)
sastadito darbu ,Skolotaju teicienu izlase”
(F4)), kura saturs tika batiski redigéts. Si
gramata iespiesta ar parvietojamam koka literam
Cjin dinastijas Cjienlun laika (1736-1795), Varonu
zales iespiesanas darbnica. Sis izdevums ieziméja
kinieSu iespieSanas tehnikas ar saliekamajam
literam virsotni. Mezs (#& lin) ir literaru darbu
nosaukumos biezi sastopams slépts majiens, kas
norada uz nelieliem meziem (anglu val. varda
tulkojums: , grove”), kurus uzskatija par vietam, ko
senatné biezi nodarbibam ar saviem macekliem
izvéléjas skolotaji. Lidz ar to nosaukums norada
uz ,domu” izcililbu un nozimibu.

Excellent Thoughts

— Author: Ma Zong (Tang dynasty); edition from
the forty-seventh year (1782) of the Qianlong
era of the Qing dynasty.

The author refers to a work written by Yu Zhon-
grong (c. 475-548) “A Selection of Teachers’ Say-
ings” (F#), the content of which was significant-
ly edited. This book was printed with movable
wooden type in the Qianglong era (1736-1795)
of the Qing dynasty, in the print workshop of
the Hall of Military Glory. This edition marks the
zenith of the Chinese technique of printing with
movable type. “Grove” (# lin), in the titles of lit-
erary works alludes to the grove as a place of lore
and instruction in Ancient China where master’s
conversed and disputed with their disciples, or
where erudite men met for discussions and intel-
lectual amusement. Therefore the titles stand for
the excellence and meaningfulness of the ideas.
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Literas no metala

Lai izgatavotu literas no metala, tika pielietota
bronzas lieSanas tehnika.

Senakais, lidz masdienam saglabatais teksts,
kas tika iespiests ar saliekamajam bronzas
literam, ir attiecinams uz Min dinastijas vidu
(15.gs. otra puse).

Min dinastijas Hundzi, Dzende un Dzjadzjin éras
gramatu iespie$ana ar saliekamajam literam
izplatijas Vusji, Cand?ou, Sud?ou un Nandzjin
pilsétu regiona.

Literu paraugu materials pakapeniski tika
nomainits uz bronzu. Slavenas kluva Hua un An
dzimtas no Vusji pilsétas, jo to meistari veidoja
plasu un daudzveidigu literu klastu. Vélako laiku
gramatu kolekcionari uzskata $o meistaru man-
tojumu par lidzvértigu Sun un Juan dinastiju
iespiedumiem.

Par bronzas literu iespie$anas tehnikas
izgudrotajutiek uzskatits Hua Suino Hua dzimtas,
kuram piederéja Huitun iespiesanas darbnica.
Tomér tas bija tikai metala literu razos$anas
tehnologijas sakums, literu pielietosanu vél bija
nepiecie$ams pilnveidot.

>
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Metal type

In order to make type blocks from metal, the
technique of bronze casting was used.

The oldest document that was printed using
bronze movable type and which has survived to
this day is from the mid-Ming dynasty (second
half of the 15th century).

During the Hongzhi, Zhengde un Jiajing eras of
the Ming dynasty, the practice of printing books
using movable type spread to the cities of Wuxi,

Changzhou, Suzhou un Nanjing.

The material used to make sample types gradu-
ally shifted to bronze. The families of Hua and An
from the city of Wuxi became famous, because
family members were masters at making a wide
assortment and diversity of types. Book collec-
tors from later periods considered the legacy of
these masters to be equally as valuable as print-
ings from the Song and Yuan dynasties.

Hua Sui from the Hua family and owner of the
Huitong printing workshop is considered to be
the inventor of bronze type printing. Still this
was just the beginning for production using
metal type technology and so use of type still
needed to be developed.

Hui tong guan xiao zheng Song zhu chen zou yi

Huitunguan iespie$anas darbnicas

Sun dinastijas ierédnu peticijas galmam,
redigéts izdevums

— Autors: Dzao Zuju (1140-1196); Min dinastijas
15.gs. otras puses izdevums.

Vélviens teksts Nacionalas Centralas Bibliotékas
kolekcija no Huitunguan iespiesanas darbnicas.
lzdevums veikts ar lielam, saliekamajam bronzas
literam, tusas krasa $aja saméra nelield formata
izdevuma ir skaidra un kvalitativa.
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Petitions to the Court by Officials of the
Song Dynasty, from the private printing
shop of Huitongguan; revised edition

— Author: Zhao Zhuyu (1140-1196); Ming
dynasty edition, from the second half of the
fifteenth century.

Another edition by the Huitongguan print shop
from the National Central Library of Taiwan
collection. The volume is with large movable
bronze type. The ink color in this relatively small
format edition is clear and good quality.






Krasaina iespiesana

Ksilografija ir iespie$anas veids, kura uz koka
déla ir izgrebtas otradi apgrieztas kinzimes. Tad
tas tiek aizpilditas ar tusu un veido teksta iespie-
dumu uz papira. ST iespiedtehnika tika izgu-
drota Juan dinastijas (1279-1367) laika. Parasti
ksilografija ir viena krasa (melna vai sarkana). Lai
uz papira varétu paradities vairakas krasas, bija
izgudrota speciala metode: tika nemtas vairakas
vienadas koka klisejas un uz katras no tam ar vi-
enu krasu tika iekrasotas atseviskas detalas; péc
tam visas kliSejas tika iespiestas uz viena papira,
lai izveidotu krasainu iespiedumu. Visvairak tika
izmantota iespie$ana sarkana un melna, bet bija
sastopama ari tris, Cetru, piecu un vél vairak
krasu iespiesana.

>
SOUEREE

Wen xin diao long

Par literaro garu un dzejosanu
— Autors: Liu Sjie (465-5207); Min dinastijas
izdevums; piecu krasu iespiedums.

Min dinastijas laika plasi izplatita bija krasaina
iespiedana. Saja joma vislielako popularitati
guvusas Min un Lin gimenes no Vusjin (masdienu
HudZou) pilsétas. Sis eksponats bija iespiests Lin
gimenes darbnica sarkana, melna, violets, zila
un brina krasa. Pamatteksts iriespiests ,viriskigi
nelokamas” kinzimés, bet kritiskie komentari —
.sieviskigi maigas” kinzimés. Krasas un kinzimju
forma vienmérigi saspéléjas un sniedz estétisku
baudijumu. Si ir pirma visaptvero$a literatdras
teorija  Kinas un Austrumazijas literataras
vésturé. Teksta tiek iztirzats liels apjoms tehni-
sku un formalu jautajumu, kas attiecas uz stila
izsmalcinatibu, tacu pamatideja ir apvienot
kultGras ,sirdi” & (sjin) ar aréjas formas un
stila (8 lun: pikis ka pilnveidotas batibas sim-
bols) vértibu.
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Multiple-block colour printing

Multiple-block colour printing involves carving
printing printing blocks of identical dimensions
for each part of a printed page where a specific
colour is required, then printing with them in se-
quence on the same sheet of paper. The multi-
ple-block colour printing technique was invent-
ed around the late Yuan period (A.D. 1279-1367).
Early multiple-block editions only employed
two colours, but later developments expanded
this to to four or even five colours.

The Literary Mind and the Carving of Dragons
— Liu Xie (465-520); edition from the Ming
dynasty; five-color print.

Multiple-color printing was common during the
Ming dynasty. The Min and Ling families from
the city of Wuxing (present day Huzhou) earned
great popularity in this specialty. This exhibit
was printed in the Ling family shop using red,
black, violet, blue and brown colors. The main
text is printed in “masculinely” rigid Chinese
characters, but the critical commentaries in
gentle, "femininely” rounded characters. The
interplay of the different colors and character
forms is esthetically pleasing. This is the first
comprehensive theory of literature in the history
of Chinese and East Asian literature. A large part
of the text is devoted to a discussion of technical
issues as pertains to form and elegance of style.
However, the basic idea is to unite the "heart”
Ao (xin) of culture with outer form and complete-
ness of style (3 long: dragon as a symbol of a
complete being).
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R &
Dongpo yi zhuan

Dunpo kunga ,,Parmainu gramatas” komentari

— Autors: Su §i (1036-1101); Min dinastijas izdevums; iespiedums sarkanaja un melnaja tusa.

Sis darbs ir ,Tris Su” (Sun dinastijas literata Su
Sjun un vina délu Su &i un Su Dze (1039-1112),
10.gs.) kopdarbs. Tas ir otrais ksilografijas darbs,
kas ir tapis Min dinastijas laika Min gimenes
iespiesanas darbnica. Darbs ir |oti smalks, bet
tas nav parskatits un redigéts.

,Parmainu kanons” %#, jeb ,Dzou [Valdnieka
Ven] parmainas” &%, jeb vienkarsi ,Parmainas”
% ir Kinas un Austrumazijas civilizacijas pir-
mavots — gramata, kas veidojas lidz ar Kinas
senlaiku filozofiskajiem un kosmologiskajiem
klasikiem Dzou dinastijas (1045-256.p.m.&.)
pédéjos gadsimtos. Senakie teksta manuskrip-
ti un manuskriptu fragmenti, kurus atklaja
20.gadsimta arheologi tiek datéti 2.gs.p.m.g,
bet $1 komentara pamata esosa teksta versija
bija pienemta ka standarts jau kop$ 7.gs.m.é.

Parmainu ideja iztélo pasauli ka atgriezenisku
procesu, ar kuru ir ciedi saistits individuals lik-

tenis. Procesa visparigais raksturs atspogulojas
abstraktos simbolos - heksagrammas, vai
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skaitlos, kuru princips ir divu kategoriju
pretnostatijums (jin/jan — sieviskais/viriskais —
tumsais/gaisais — noriets/uzplaukums, utt.), kas
veicina gan konkrétus stavok|us, gan ari parejas,
kuras vairaki stavokl|i — aktualie, toposie un
bijusie — mijiedarbojas. Mijiedarbibu rezultati ir
parmainas, kas, atkariba no cilvéka izpratnes un
laicigas ricibas, var ietekmét vinu likteni vai nu
labvéligi, vai ari nelabveéligi.

Ka pastarpinoso starp abstrakto un konkréto
var uzskatit ,telus” (& sjian), kuri teksta seko
abstrakto simbolu skaidrojumiem. Liela dala
,Parmainu kanona” komentaru ties$i attiecas
uz $o télu interpreté$anu. Sun dinastijas laika
paradas jauna tipa intelektualais cilveks -
literats, kur$ pasapzinigi izvélas starp pasaules
izaicinajumiem (publisku karjeru) un privato
sféeru (erudiciju, makslu). Atbilsto$i tam, Su
komentara pirmais ,Parmainu kanona” téls —
pukis, tiek interpretéts ka ,cildena vira” meta-
fora. No lakoniskajiem skaidrojumiem klGst sa-
protams, ka tiesi vina [intelektualais] parakums
saknojas iekséja briviba.



Mr. Dongpo’s Commentary on the “Book of Changes”
— Author: Su Shi (1036-1101); from the Ming dynasty; printed with red and black ink.

This work is the combined work of the “Three
Su” (Su Xun, writer from the Song dynasty and
his sons, Su Shi and Su Zhe, 1039-1112 and 10th
century respectively). This is the second xylo-
graphic work that was made during the Ming
dynasty in the Ming family printing shop. The
work is very fine, but has not been reviewed and

edited.

The "Book of Changes” %4, or ,Zhou's [Sover-
eign Wen] Changes” B %, or simply ,Changes”
%, is the original source of Chinese and East
Asian civilization — a book that evolved along
with the ancient philosohpical and cosmologi-
cal classics during the final centuries of the Zhou
dynasty (1045-256 BC). The oldest text manu-
scripts and manuscript fragments that were
discovered by archeologists in the 20th century
date back to 2nd century BC, but the basic text
version of the commentary has come to be con-
sidered as the standard since the 7th century.

The Change concept pictures the world as a re-
versible process that is closely tied to individual
fates. The general character of this process is
reflected in abstract symbols — hexagrams or

numbers — with the basic precept of the two op-
posites (yin/yang — feminine/masculine — dark/
light — decline/growth, etc.) that facilitate spe-
cific states, as well as transitions, in which nu-
merous states — present, future and past — inter-
act. The result of interactions are changes that,
depending on the person’s understanding and
timely actions, can influence his fate either fa-
vorably or unfavorably.

“Images” [# xiang] that follow explanations of
abstract symbols may be considered as a type
of moderator between the abstract and the con-
crete. A good deal of commentary in the “Book
of Changes” directly relates to interpretation of
these images. During the Song dynasty a new
type of intellectual emerged — a well-educated
person who makes a confident choice between
worldly challenges (career in the public eye) and
the private arena (erudition, the arts). Accord-
ingly, Su’s commentary on the first image of the
"Book of Changes”, the dragon, is interpreted
as a metaphor of the “honorable man.” From
the laconic explanation it becomes clear that his
[intellectual] superiority stems specifically from
inner freedom.
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Pirma rinda no labas puses: %
DzZou [Valdnieka Ven] parmainas.

Otra rinda: K BB R E
,Pirmais kanons” ,Sun dinastijas Su Si kunga no
Mei$ana komentars.

Tre$a rinda: LAl AN
[heksagramma] ,tjien” ,aug$éjas tris linijas —
tjien, zemakas tris linijas — tjien.

Ceturta rinda: %2: 0%, M &, F/u: Bk, 7M.
JTjien [nozimé] pirmatnéjo sakumu — veiksmi —
lietderibu — stingrumu.

Pirmaja pozicija [apakséja linija] DEVINI [skaitlis,
kas ir raksturigs pilnas linijas figarail; [tas norada
uz] paki, kas slépjas dzelmé — nav jégas rikoties.

Piezime sarkana krasa: Jan Junbei saka: ,Ricibai
[aktivitatei] atbilst pirmatnéjais sakums un
veiksme, bet pasivitatei - lietderiba un stingriba.
Lietderiba un pirmatnéjais sakums ir ricibas un
pasivitates mérogi.

Piekta lidz astotai rindai:

Tas, kas lauj tjien [ka abstraktu simbolu]
pielidzinat pukim, ir tiesi puka spéja lidot un
nirt. Lidojot, vin§ parvalda visu telpu [absolito
kosmisko telpu starp debesim un zemi], bet tad,
kad vin§ nevar sasneigt pareizu stavokli, ving
tomér var ienirt [paslépties Gdenos]. Ja vins nav
parakais pasaulé, kurs gan vinu tad parspétu?”

Piezimes sarkana krasa augséja mala [komentara
turpinajums nakamaja lapa nav iztulkots]: Dzan
Judzun saka, ‘Skaitlis DEVINI pirmaja pozicija
[apakseja Iija] tjien simbola norada uz lietu [un
lietu sakaribu] visparigumu; tas attiecas gan uz
kosmosa, cilvéku un zemako butnu iekséjo, gan
uz to aréjo [dzivi]. Ta téls ir ienirstosais [Gdenos
nirstosais] pukis, kas nevienam nav noderigs un
kas ir neaprékinams...

First row from the right: &%
Zhou's [Sovereign Wen] Changes.

Second row: K B LR SRR
,First Canon” From the Song dynasty. Com-
mentary by Mr. Su Shi from Meishan.

Third rown: %t LN
[hexagram] ,tian” ,upper three lines - tian,
lower three lines — tian.

Fourth row: %.: T%, fl 8. #1/L: &, 214,
Tian [means] primal origin — success — useful-
ness — firmness.

In the first position [bottom line] NINE [num-
ber that is characteristic of a figure of complete
lines]; [points to the] dragon, that hides in the
depths — no purpose to take action.

Comment in red: Yang Yongbei says, ‘Action
[activity] corresponds to primal origin and suc-
cess, but rest [passivity] — usefulness and firm-
ness. Usefulness and the primal origin are found
in the scale of action to rest.

Lines five to eight:

That which allows tian [as an abstract symbol]
be likened to a dragon is precisely the dragons
ability to fly and to dive. When flying he rules
over space [the absolute cosmic space between
sky and earth] but then, if he is somehow un-
able to achieve the proper state, he still is able
to dive [hide in the waters]. If he is not the great-
est in the world, who then would surpass him?”

Notes at the top in red [the ongoing commen-
tary of the next page has not been translated]
Zhang Yuzhong says, The number NINE in the
first position [bottom line] of the tian symbol
points to the universality of matters (and rela-
tionships among matters]; that applies to the
universe, and to the inner and outer [life] of
people and lesser beings. Its image is the div-
ing [into the waters] dragon that is of no use to
anyone and is unpredictable...
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Shi shuo xin yu

Jaunas anekdotes par pasauli

— Autors: Liu Jicjin (403-444), Min dinastijas Vanli éras (1572.-1620.g.) izdevums;

iespiedums sarkana, melna, dzeltena un zila tusa.
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Saja darba galvenokart aprakstita Vei-Dzjin
(220-420) dinastiju literatu dzive, intelektualas
idejas, vardi un darbi. Darbs ir arkartigi svarigs
kinieSu un Austrumazijas literatiras pieminek-
lis, jo taja dzili un skaidri atspogulota Kinas ,vi-
duslaiku” literara kultdra, kuras pamatos valda
realistisks skatijums uz cilvéku ka personibu
un individualajiem piedzivojumiem, kas aicina
uz diskusijam un rosina vérigu attieksmi pret
notiekoso.

“"Desmit gadu vecuma, Kun Venju [Dzun]
kopa ar tévu aizbrauca uz [galvaspilsétu]
Luojanu. Taja laika kads Li Juanli [Jin] bija
[galvaspilsétas] slaveniba. Vins pildija augsta
galma amata pienakumus un pie vina ciemojas
tikai visaugstakas reputacijas viesi un radinieki.
Venju pie vina ieradas un kalpotajam zinoja:
,Esam kunga Li radinieki”. Tie sanéma atlauju
un apsédas iepretim namatévam. Juanli vaicaja,
.Kas tad més, [es] kungs ar [Jums] kalpiem, esam
par radiniekiem?” [Venju] atbildéja: , Senak ma-
nam sencim Dzun Ni [Tulk. skaidrojums: Vipam,
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protams, bija tads pats uzvards ka Venju — Kun,
kas ir ari Konfdcija vards] bija tas gods no Jasu
senca Bo Jan sapemt skolotaja algu. Tas ir
iemesls, kapéc més ar Jums cauri paaudzém
esam vislabakajas [radnieciskajas] attiecibas.”
Péc tam Juanli vairs nemulsa par saviem viesiem
[ne par savu pienakumu vinus cienat]. Péc kada
laika ciemos ieradas kads augsts kungs no im-
peratora pils, varda Cen Vei. Kad vins no citiem
bija uzzinajis o anekdoti, vins to komentéja:
.Kas par sikam interesém, man viss ir skaidrs.
Liels [uzvards] vél nenorada uz lielu nozimi
[personigajas attiecibas].” Uz to [desmitgadigais]
Venju atbildéja: ,Batu vélams, lai Jums batu
tikpat [tulitéja] skaidriba par Jasu ‘sikajam
interesém’” Cen Vei palika ka sastindzis.”

Stasts ir par guansji [personigo attiecibu]
veido$anu un tas dzilako jégu. Taja mazliet
ironiski atskan senaka, pirma un otra gad-
simta konfucisko svéto hagiografiska tradicija
Kun Venju sencis Konfacijs [vai Kun Tju] jau to-
laik Kinas izglitoto cilveku loka tika uzskatits



A New Account of Tales of the World

— Author: Liu Yiging (403-444); edition from theWanli era (1572-1620) of the Ming dynasty;

printed in red, black, yellow and blue ink.
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This work primarily describes the life of the li-
terati in the Wei-Jin (220-420) dynasty, their
intellectual ideas, language and works. This
particular work is an exceptionally important
monument in Chinese and East Asian literature,
because it clearly and comprehensively reflects
the literary culture of the "Middle Ages” in
China, when fundamentally accepted was the
realistic view of a human being as a unique char-
acter and individual experiences, which invites
discussion and encourages an observant atti-
tude toward current events in the present.

“At the age of ten Kong Wenyu (Zhong) trav-
elled to [the capitol city] Luoyang. At that time
a certain Li Yuanli [Ying] was a celebrity [in the
capitol]. He fulfilled the responsibilities of a
high ranking court official and he was visited by
guests and relatives of only the highest repu-
tation. Wenyu arrived and announced to the
servant: “We are relatives of Mr. Li." They were
granted permission and so sat across from their
host. Yuanli inquired, “How then are we, [I] a

gentleman and [you] servants, to be relatives?
[Wenyu] replied: “Long ago one of my forefa-
thers Zhongni [explanation: his name, of course,
was the same as Wenyu, i.e. Kong, which is also
the name of Confucius] had the honor of re-
ceiving a teacher’s salary from your forefather
Boyang. For that reason we share the best ties
[as relatives] through the generations.” After
that Yuanli was never again unsettled by guests
[nor about his obligation to receive them]. After
some time another visitor arrived, a gentleman
of high status from the emperor’s castle by the
name of Chen Wei. When he heard others re-
tell this anecdote, he commented: What petty
interests, all is clear to me. A great [surname]
still does not indicate a great importance [in
personal relationships]”. To that [ten-year old]
Wenyu replied ‘Would that you reach a similar
[immediate] sense of clarity in your “petty inter-
ests"” Chen Wei was dumbfounded.

The story is about developing guanxi [personal
relationships] and their deeper meaning. It is a
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par svétu macitaju, kura personiba un vardos
bija iemiesojusies rituala tikumiba un morala
neaizskaramiba. Vinu vienlaicigi godinaja ka
valsts un valsts ierédnu publiskas morales
paraugu. Tomér péc Han impérijas sabrukuma
un morald norieta 2.gs. valsts joprojam bija
morala krizé. Budisma spiritualitate sabiedriba
un valsti tikai daléji spéja aizvietot konficisma
izsmalcinato pasaulisko attiecibu un vértibu
sakaribu, tacdu budisms seviski izglitotajiem
cilvekiem deva intelektualu brivibu, lai
ieraudzitu art konflcisma idejas jauna gaisma.
Saja anekdoté parsteidz literarajam laikmetam
raksturiga daudznozimiba, kas |auj saprast gan
Kun Venju mérktiecigo gudribu [jo vin$ noteikti
grib parliecinat slaveno un ietekmigo Li par to,
ka vinam ar tévu pienakas atbalsts, lai sasniegtu
savus mérkus galvaspilséta], gan Cen aspratigo
skepticismu, kas galu gala noved pie vina, ka

augstakas sabiedribas personibas, moralas
vajibas atmaskosanas.
Redaktors Liu Jicjin anekdotei pievieno

papildino$u komentaru, kuru iespieda mazaka
izméra literas [ta seko galvenajam tekstam
otraja lapa, lasot tekstu kiniesu tradicionalaja
veida no labas puses uz kreiso]. Taja atstastita
cita, literari ne tik pievilciga anekdote, kas uzsver
Kun Venju pazemibas tikumibu. Visticamak, tas
notika ar noluku izkliedét laikmetigo lasitaju aiz-
domas par Kuna uzstajigumu vecaka un turklat
augstaka sabiedriska ranga cilvéka prieksa.

Teksta pamanamas diakritiskas zimes sarkana
krasa — komati un apli. Pirmie atzimé cezuras
starp teikumiem un frazém, lai nodrodinatu
vieglaku lasiSanu, bet otrie seviski nozimigus
vardus un teicienus, ka pieméram T7T ,viss
ir skaidrs”, vai ‘Vélétos, lai Jums butu tikpat
[tulitéja] skaidriba par Jasu ‘stkajam interesém’

BANELETT.
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somewhat ironic illustration of an older hagio-
graphic Confucian tradition from the First and
Second centuries AD. Kong Wenyu 's ancestor
Confucius [or Kong Qiu] already at that time in
China was considered a holy man by the well-
educated. A man whose personality and teach-
ings were personified by knowledge of rites and
integrity. He was honored as the epitome of
high public morals for state and public officials,
however, after the moral decline and demise of
the Han empire in the Second century AD, the
state was still in a moral crisis.

Buddhist spirituality in society and throughout
the empire was only partially able to replace the
delicate Confucian balance between worldly
relationships and values, yet Buddhism offered
intellectual freedom, especially to those who
were well-educated, to also perceive Confucian
ideas in a new light. This anecdote is surpris-
ing because of the many possible meanings, as
was characteristic of that literary period, which
allow us to perceive Kong Wenyu's purposeful
wisdom [for he certainly wishes to convince the
famous and influential Li that he and his father
deserve support in order to reach their goals in
the capitol city], as well as Chen's clever skepti-
cism, which ultimately reveals his, a noteworthy
member of high society, weakness.

Editor Liu Yiging adds a supplementary com-
mentary to the anecdote that was printed in
smaller type [it follows the main text on the
second page when reading in the traditional
Chinese way, from right to left]. There he tells
another anecdote, not as appealing in the lit-
erary sense, emphasizing Kong Wenyu'’s virtue
of humility. Most likely it was with the intention
of dismissing the contemporary reader’s mis-
trust of Kong's insistence in the face of an older
person of higher social rank. In the main text,
noted in red ink, are diacritical marks — com-
mas and circles. The first mark pauses between
sentences and phrases to ensure easier read-
ing, but the second denote particularly signifi-
cant words and sayings, for exampleT 7 “all is
clear” or "Would that you reach a similar [imme-
diate] sense of clarity in your “petty interests”’

MEBNELETT.



HI#HE
Du Gongbu ji

Du Gunbu dzejas antologija

— Autors: Du Fu (712-770); Van éidier) (1526-
1590), Van éidien (1634-1711), Sun Luo (1634-
1713), Dzao Canhen (1637-1704) komentari; Cjin
dinastijas Guansju éras otra gada (1876.g.) izde-
vums; iespiedums sarkana, meln3, violets, zila,

dzeltena un zala tusa.
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Anthology of Poems by Du Gongbu

— Du Fu (712-770); with commentary by Wang
Shizhen (1526-1590), Wang Shizhen (1634-1711),
SonglLuo (1634-1713), Zhao Changheng (1637-
1704); edition from the second year (1876) of
the Guangxu era, Qing dynasty; printed in red,

black, violet, blue, yellow and green ink.
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Cits & darba nosaukums ir ,Du Saolina
antologija.” Si ir Kinas slavena dzejnieka Du
Fu dzejas antologija. Du Fu kops 12.gs. ir Kinas
literatu vidé visaugstak novertétais ,dzejas gu-
drais” (7% & sheng). Vina sasniegumi formala
[Tment var tikt salidzinati ar Petrarkas (1304-1374)
nozimi visas jaunajas Eiropas valodas, tacu Kinas
tradicionala literataras kritika vairak uzsver vina
dzejas izcilibu ka autora varonigas nelokamibas
izpausmi.

Lidzigi viedajam Konflcijam, $im dzejniekam
nekad nav izdevies istenot savas idejas par
valsts un sabiedribas lietu sakarto$anu, pielieto-
jot morales spéku. Ta vieta vin$ dzivi pavadija
nabadziba un nomira trimda, kada maz zinama
vieta valsts dienvidos, vienlidz liela attaluma
no abam vietam - no dzimtenes un savas
galvaspilsétas, kas konflciska gara audzinatam
un izglitotam cilvékam ir ka personiga liktena
noteicéjas.

Du Fu ne tikai rakstija virtuozu dzeju, vina tek-
sti izcélas ar spécigu emocionalitati. Individuala
cilvéka liktenis $aja dzeja ir neparprotami
sasaistits ar pasaules likteni, un tas skiet tik
dabiski, ka Du Fu stils kluva par Kinas literaras
kultiras emblému lidz pat masdienam. Par to
Latbildigi” ir ar vairaki ietekmigi komentari,
no kuriem dazi, kas vélakas Cjin dinastijas laika
tika uzskatiti par autoritativiem, ir apkopoti $aja
izdevuma.
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Another title for this work is ,The Du Shaolin
Anthology”. This is an anthology of poetry by
the famous Chinese poet Du Fu. Du Fut## is
the most highly esteemed ,guru of poetry” (3
% shi sheng) among Chinese literati since the
12th century. His achievements in literary form
can be compared to the importance of Petrarch
(1304-1374) on all the new European languages.
However, traditional Chinese literature critiques
place more emphasis on the excellence of his
poetry as the heroic unwavering expression of
an author.

Similarly to the wise Confucius, this poet had
never succeeded in implementing his ideas for
putting matters of state and society in order by
way of moral strength. Instead he spent his life
in poverty and died in exile, in a little known
place in the Southern part of the country, equi-
distant from both his birthplace and his capitol
city, which, for a person brought up and edu-
cated in the Confucian spirit, are likened to a
determining force of one'’s personal fate.

Du Fu not only wrote brilliant poetry, his texts
stood above others with powerful emotionality.
The fate of the individual human being in this
poetry is unmistakably tied to the fate of the
world. It would seem only natural that Du Fu's
style became the symbol of Chinese literary cul-
ture even to this day. This achievement is attrib-
utable to numerous influential commentaries,
some of which were considered authoritative
in the later Qing dynasty and which are repre-
sented in this edition.



Gramatas tapsana

Tradicionalais gramatu iespiesanas process bija
loti darbietilpigs. Tas sakas ar teksta sastadiSanu;
melnraksts piedzivoja vairakas redakcijas, kuras
veica pats autors vai vina tuvinieki un rezultata
teksta gala versija tika iespiesta.

Gramatas tap$ana notika zinamu solu seciba.
Izsekojot manuskripta sastadi$anai, redigésanai,
apstiprinasanai lidz pat darba iespiesanai,
iespéjams novérot autora filozofiskdas domas
gaitu un izvértét vina politisko nostaju.

Piemérs tam ir Taivanas Nacionalas Centralas
bibliotékas krajumos esosie San DZidzju kopotie
raksti (5B %), kaslaujizsekot tradicionalajam
gramatas tapSanas un iespieSanas procesam.
lzstadée iespéjams aplikot Cjin dinastijas
literata Jan Dehena teksta tris redakcijas, ka ari
1883.gada pirmo izdevumu.

Sie ir reti un vértigi eksemplari, jo tie kalpo
ka pirmavots kinieSu seno gramatu tap$anas
procesa pétisanai.

Dotajiem cetriem eksponatiem ne tikai atskiras
séjumi un nodalas, bet, kas ir vél svarigak,
atskiras ari kinzimju formas.

Tradicionalais gramatas tap$anas cel$ liecina
par Tpasi ripigu attieksmi, ar kadu manuskripts
vélak jau gatavas gramatas veida tika nodots
plagakam lasitaju lokam.

Making the book

The traditional book making process was very
labor-intensive. It began with preparation of the
manuscript; drafts were repeatedly edited by
the author himself, or his relatives, and only then
the final version was printed.

Book making had to follow a certain sequence
of steps. From preparation of the manuscript
to editing, approval of the final draft to actual
printing of the work, it is possible to observe
the author’s philosophical train of thought and
assess his political views.

An example of this are the complete works of
Shang Zhiju held in the National Central Library
of Taiwan collection, which follow the traditional
process of book making and printing. This
exhibit offers an opportunity to view the work
of Qing dynasty author Yang Deheng - three
drafts, as well as the first edition that went to
printin 1883.

These are rare and valuable pieces because
they serve as original sources for researching
the process of ancient Chinese book-making.

The traditional path of book-making bears
witness to the special care taken to bring
manuscripts and, later, the finished books to the
widest circle of readers.
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HWEER Manuskripta rakstisana
Shang zhi ju ji Célo nodomu dzejas antologija
—Jan Dehen (1805-1876); pirma melnraksta redakcija.

Manuscript writing
Poetry of Honorable Intention, Anthology
—Yang Deheng (1805-1876); first draft edition.
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Manuskripta redigésana
Poetry of Honorable Intention, Anthology

Célo nodomu dzejas antologija
—Jan Dehen; otra melnraksta redakcija.
—Yang Deheng; second draft edition.

Manuscript editing
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Manuskripta apstiprinasana

Célo nodomu dzejas antologija

— Jan Dehen; tresa melnraksta redakcija;

Cjin dinastijas Guansju éras astotais gads (1882.g.).

Manuscript approval

Poetry of Honorable Intention, Anthology

—Yang Deheng; third draft edition;

eighth year (1882) of the Guangxu era, Qing dynasty.
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HEEE
Shang zhi ju ji

Manuskripta iegravésana uz plaksnes un
teksta iespiesana

Célo nodomu dzejas antologija

- Jan Dehen; pirmais redigétais izdevums;
Cjin dinastijas Guansju éras

devitais gads (1883.9.).

Manuscript engraving on blocks and

text printing

Poetry of Honorable Intention, Anthology
—Yang Deheng; first edited edition;

ninth year (1883) of the Guangxu era,

Qing dynasty.
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Iss gramatu raZoSanas etapu saraksts

GRAMATU VEIDS MATERIALS | IESEJUMA FORMA | IZPLATISANAS IZPLATISANAS
PAMATMETODE PERIODS
BAMBUSA STREMELES BAMBUSS BAMBUSA PARRAKSTISANA | TALA SENATNE —
STREMELES, SASI- AUSTRUMU DZJIN
ETAS AR MIECETAS DINASTIJA
ADAS SIKSNINAM
VAI AUKLINAM
TISTOKLIS ZiDs TISTOKLIS PARRAKSTISANA | CUNCJU JEB
PAVASARU UN
RUDENU
PERIODS - SESU
DINASTIJU LAIKS
PAPIRS RULLIS, SPOLE, PARRAKSTISANA | AUSTRUMU
APVALKS, AUKLA HAN DINASTIJA -
SUN DINASTIJAS
SAKUMS
PAREJAS PERIODS NO PAPIRS IESIETAS SALOCITAS | PARRAKSTISANA, | TAN DINASTIJA
TISTOKLIEM UZ GRAMATAM LOKSNES, IESEJUMA | KSILOGRAFIJA
FORMA ,HARMON-
IKA", ,VIESULVEIDA”
IESEJUMS
GRAMATA PAPIRS TAURINVEIDA KSILOGRAFIJA PIECAS
(IESPIESANA UZ VIENAS IESEJUMS DINASTIJAS -
LAPAS PUSES) (AR IESPIEDUMU JUAN
ARPUSE) DINASTIJA
AIZMUGUREJAS KSILOGRAFIJA, DIENVIDU SUN
DALAS IESIESANA | IESPIESANA AR DINASTIJA -
(AR IESPIEDUMU SALIEKAMAJAM MIN DINASTIJAS
IEKSPUSE) LITERAM VIDUS
IESIETAS GRAMATAS | KSILOGRAFIJA, MIN DINASTIJA -
(AR IESPIEDUMU IESPIESANA AR MUSDIENAS
IEK3PUSE) SALIEKAMAJAM
LITERAM
GRAMATA PAPIRS MIKSTIE UN CIETIE | IESPIESANA AR CJIN DINASTIJA -

(IESPIESANA ABAS LAPAS

PUSES)
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VAKI

SVINA LITERAM,
LITOGRAFIJA,
FOTODRUKA, UTT.

MUSDIENAS



An Overview of Stages of Book Production

TYPE OF BOOK MATERIAL TYPE OF BINDING | PRIMARY MEANS | PERIOD IN USE
OF TRANSMISSION
BAMBOO SLATS BAMBOO LEATHER STRAP OR | MANUAL COPYING | ANCIENT TIMES
STRING TO EASTERN JIN
SCROLL SILK SCROLL MANUAL COPYING | SPRING AND
AUTUMN PERIOD TO
SIX DYNASTIES
PAPER SCROLL, REEL, MANUAL COPYING | EASTERN HAN
COVER AND TO EARLY SONG
THREAD
TRANSITION FROM SCROLLS | PAPER FOLDED-LEAF MANUAL COPY- TANG
TO BOOKS BINDING, FOLDED | ING, WOODBLOCK
BOOK, WHIRLWIND | PRINTING
BINDING
BOOK PAPER BUTTERFLY WOODBLOCK FIVE DYNASTIES
(SINGLE-SIDED PRINT) BINDING (IMAGE | PRINTING TO YUAN
ON THE OUTSIDE)
WRAPPED-RIDGE | WOODBLOCK SOUTHERN SONG
BINDING (IMAGE | PRINTING, TO MID-MING
ON THE INSIDE) MOVABLE TYPE
THREAD-BOUND | WOODBLOCK MING
BOOK (IMAGE ON | PRINTING, TO PRESENT TIMES
THE INSIDE) MOVABLE TYPE
BOOK PAPER PAPERBACKAND | LEAD TYPE, LATE QING
(DOUBLE-SIDED PRINT) HARDBACK LITHOGRAPHY, TO PRESENT TIMES

PHOTOCOPY
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Aizturéta revolicija - gramatu iespiesana, literara kultiira un masu sabiedriba Kina

Lidz 20.gadsimta sakumam literatdra un
ar to saistitie makslas veidi Kinad veidoja
daudzskautnainu kultaras vidi, kas arpus
Austrumazijas robezam ilgu laiku skita piee-
jama vien specialistiem. lemesls tam — pretéji
lidz pat mdsdienam daudzkart valdosajam
pienémumam — nebija un nav rakstiba, kuras
veidols lidzas citam rakstibas sistémam
ir neparprotami atskirigs un kuru jau ap
1700. gadu vacu filozofs Eiropa Johans Gotfrids
Leibnics proklaméja ka iesp&jamas ,pasaules
valodas” pamatu. Kultdras mantojums, kas
bagatinajis Kinas literaras, makslinieciskas,
moralas un valstiskas tradicijas (un institacijas),
ir saknots jédzienu un cilvéku gariga mantojuma
vésturé, kas, kiet, [idz pat 19. gadsimta beigam
teju nav saskarusies ar Eiropas un tolaik toposo
,Rietumu” vésturi.

Patiesi, Kinas literaras kultaras raksturs lidz Mei-
dzi restauracijai Japana (1866-1890), kas vien-
laikus tur stiprinaja imperatora varu un radikali
izmainija kultdras dzivi, veidoja Austrumazijas
civilizacijas pamatu. Sodien tas ir pasaules
kultarvéstures fenomens, kas jau sen ir nonacis
ne tikai rietumnieku redzesloka, bet gan jau
vairak ka ceturtdalgadsimta ari Austrumazija,
galvenokart—Kina, Japana, Koreja, ka ari Taivana
tas tiek dazadi uztverts, pétits, interpretéts un
musdienas parsvara tiek saprasts ar jédzienu
Jtradicija.” Tik sazarotas literaras kultdras rak-
sturu, kas ietekméjis cilvéku dzivi vairak ka divu
tokstoSu gadu garuma, iespéjams aprakstit
tikai konteksta, kurad tiek izcelti parejas pos-
mi, kas raksturigi dazadam literaras kultaras
izpausmém atskirigas dzives jomas, vienlaicigi
nemot véra to, ka elitara literatu kultara bija
morala spéka avots ilgtspéjigai Kinas impérijas
pastavésanai. Raugoties uz Siem parejas pos-
miem ka atseviskam paradibam, no kuriem
divi svarigakie posmi ir budistu sttru izplatiba
un So lagsanu tekstu piekluves nodrosinasana
plasakam lasitaju lokam (ap 400.g), un
dramatiskas literataras attistiba (ap 14.gadsim-
ta sakumu), izkristalizéjas viens kopsaucéjs, kas
literatlras jédzienu un funkciju sabiedriskaja
un privataja dzivé fundamentali izmainija:
pakapeniska iespiedtehnikas ieviesana kops
7.gs. un tas strauja izplatiba pilsétu metropolés
un tirdzniecibas centros Sun dinastijas laika (10.-
13.gadsimta).
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Tadejadi ta, tapat ka 16.gs. Eiropa, radija teh-
nisku un komercialu pamatu literarai masu
kultarai, kuras izveido$anas Kina, nemot vera
tas politiskos un kultdrvésturiskos apstak|us,
tomer aizkavéjas vél par vairakiem gadsimtiem.

Paralélas véstures

Lidzigi 16. gadsimta Eiropai, kinieSu pasaule
Sun dinastijas laika bija uzvandita, dinamiska,
parmainu plosita un lidz tam vél neredzéti
inovativa. Vésturnieki $aja sakara runa par ,re-
nesanses laikmetu”, ne tikai tapéc, ka tolaik
vadosie intelektuali ta saukto antiko pasauli
izvirzija par jaunu vadmotivu, bet ar tapéc,
ka dzive daudzas jomas sakas ar ,lécienu
uz prieksu” un lauza tradicijas, kamér ideju
pasaulé ,senais” un ,patiesais” skita identiski.
Sis augligais pretmets starp ,progresa dina-
miku” un senatnes pieligsanu ir bijis raksturigs
ari Eiropas kultdras vésturei. Nav tik svarigi,
ka Eiropa $is process, vésturiski salidzinot ar
Kinu, notika tris Iidz ¢etrus gadsimtus veélak.
Batiskak ir tas, ka kultGras vertibas, kas saistitas
ar senatni un progresu, un $i Skietama pretmeta
sakaribas tika vértétas atskirigi. Eiropa antika
grieku pasaule tika izvirzita par civilizacijas
véstures estétisko, savukart Romas impérija —
moralo izejas punktu, turpreti tehnologiskas
un politiskas revolcijas, nemot véra gramatu
iespiedanas revoluciju ,reformacijas laikmeta”,
pakapeniski noteica uzskatus par to, kas ir tas,
kas ,veido vesturi.” ,Kinas vélinas impérijas”
laika, ka médz dévét posmu starp 1000. un 1900.
gadu, ,senais” kluva par patiesibas absoltto
mérauklu. Turpreti doma par socialas kartibas
parmainam un tas moralo balstu atjaunosanu,
kas pieprasa revolucionaru ideju attisti$anu,
nozélojama karta netika formuléta. Kamer
Kinas sabiedribu un vidilaika no 1000. lidz 1300.
gadam un vélak ari 16. un 18. gadsimta skara
krasas strukturadlas parmainas, socialas hier-
arhijas un politisko kartibu iedvesmoja arhaisks
senéu pielugsmes kulta ideals un dazadas
teorijas par ta patieso TistenoSanu realaja
dzive. Sis kults bija ne tikai valstiska tictba un
impérijas elites religija, bet vienlaikus ar to
centralizétas varas instruments un pasaules
uzskatu pamats. Tadejadi sabiedrisko kartibu
noteica §i pasaules skatijuma ideologija, kamér
dzive turpinaja strauji attistities arvien liekaka



The Belated Revolution. Book Printing, Literary Culture and Mass Society in China

Up until the beginning of the 20th century, litera-
ture and the forms of art associated with it had
generated a multifaceted cultural environment
in China. However, outside of Eastern Asia, this
rich cultural heritage had been accessible only to
specialists for quite a long time. As opposed to
the generally prevailing assumption, the reason
for this was not due to the particular form of writ-
ing that is used in China, and that German phi-
losopher Gottfried Wilhelm Leibniz proclaimed
as the possible foundation of a “world language”
at the beginning of the 18th century. The cultural
heritage that has enriched China'’s literary, artis-
tic, moral and state traditions (and institutions) is
rooted in a history that until the end of the 19th
century had had practically no intercourse with
European and “Western” history.

Indeed, the Chinese literary culture formed the
basis of Eastern Asian civilization until the Meiji
Restoration in Japan (1866-1890), which strength-
ened the power of the Japanese emperor and
radically changed that country's cultural life.
Western scholars began studying the cultural-
historical phenomenon of Chinese literary culture
quite a long time ago. It has also drawn the inter-
est of academics in Eastern Asia (mainly China,
Japan, Korea and Taiwan) for at least the past 25
years, where it has been studied and interpreted
from various points of view. Nowadays, the Chi-
nese literary culture is defined there as a “tradi-
tion". In order to describe such a variegated lit-
erary culture, which has affected people’s lives
for 2,500 years, one has to highlight a number of
transition periods with regard to various forms of
expression that have manifested themselves in
diverse walks of life, such as the transition from an
elite genre of poetry to a form of entertainment
for the general public. At the same time, one has
to note that the elite literary culture was a source
of moral strength that promoted the sustainabil-
ity of the Chinese empire. The two most impor-
tant transition periods in Chinese literary culture
were the spread of Buddhist sutras (prayers) to
a wider reading audience (around the year 400)
and the development of dramatic literature (i.e.
theatre) around the beginning of the 14th century.
The main factor that fundamentally altered the
meaning and function of literature in the public
and private sphere was the gradual introduction
of printing techniques as far back as the 7th cen-

tury, and their rapid spread to cities and centres
of commerce during the Song dynasty in the 10th
to 13th centuries.

Therefore, as in 16th-century Europe, a technical
and commercial basis arose for the establishment
of a literary mass culture. However, its spread was
delayed for several centuries in China as a result
of the country’s political and cultural environ-
ment.

Parallel histories

As was the case in 16th-century Europe, the pe-
riod of the Song dynasty in China (960-1279) was
one of dynamic development and innovation as
well as fragmentation and disorientation. Histo-
rians speak of a “renaissance period”. In many
fields (particularly regarding such revolutionary
inventions as paper money and gunpowder),
life experienced a “great leap forward” and old
traditions were broken. On the other hand, the
intellectuals of that era put forward traditional
values as a new leitmotif and thus at the level of
ideals, the "ancient” and the "“true” were syn-
onymous words. This apparent contradiction
between "dynamic progress” and the reverence
of ancient traditions has also manifested itself
in Europe at various time periods and proved
quite fruitful in China at that time. The fact that
the Renaissance took place in Europe three to
four centuries after a similar process took place
in China is of little importance in the context of
this article. Of far greater significance is the fact
that in both locations, cultural values were inexo-
rably connected with ancient traditions and were
not considered as an impediment to scientific
progress. There were differences, of course, in
the way these renaissance periods manifested
themselves. In Europe, the Ancient Greek world
was propounded as the aesthetic centrepiece of
civilization, while the Roman heritage became a
moral and ethical foundation for many countries’
legal systems. The technological and political
revolutions that followed, including the printing
revolution during the Reformation period, gradu-
ally influenced viewpoints concerning history. In
China during the “late imperial period”, which
roughly corresponds to the nine centuries be-
tween the years 900 and 1900, the “ancient” be-
came the standard of absolute truth. While China
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attaluma no tas. Ap 13.gadsimta sakumu Kina
bija aptuveni 100 miljoni iedzivotaju, 17.gad-
simta vida — 250 miljoni, 19.gadsimta iedzivotaju
skaitu lésa 350 miljonu (ap 1800. gadu) lidz pat
500 miljonu (ap 1900. gadu) apméra. Turklat
demografiskais pieaugums un ari ekonomisko
speku koncentracija arvien vairak parvietojas
uz valsts dienvidiem un dienvidaustrumiem,
kur jaras ostas un pie lielam upém veidotas
metropoles kluva par komercialiem centriem
pakapeniskaja Kinas mijiedarbiba ar toposo
pasaules ekonomiku. Turpreti politiska vara ar-
vien koncentréjas talaja Pekina. Ipasi valsts di-
envidu piekrastes pilsétas — Guandzou, Makao,
Guandzou, Fudzou, Handzou, 19.gadsimta
ari  Sanhaja uzplauka darijumi ar Eiropas
tirgotajiem, attistijas regionala kultdra un
akadémiska briviba, vienlaikus augot imperialas
parvaldes korupcijai, savukart tas nodoklu un
zemes pieskirSanas politika paklava milzigam
spiedienam iedzivotajus visa impérija.
Konfaciskas tradicijas intelektuali, kas izju-
ta moralu atbildibu par &§is pasaules likteni,
atskarta un aprakstija ta pretrunas un realos
draudus. Makslinieki izdzivoja to savos dar-
bos, lojali ierédni bridinaja, brivdomataji un
disidenti apsaubija eso$o kartibu. Ta 1793.gada
imperatora Tjenlun (1736-1796) varas ziedu laika
konfacisma domatajs Hun Liandzji (1748-1809)
par impérijas stavokli rakstija $adi:

.Vairak neka simt gadu valda kartiba un miers,
to varétu saukt par ilgu laiku. Tomér iedzivotaju
skaits, salidzinot ar laiku pirms 30 gadiem, ir
pieckarsojies, salidzinot ar laiku pirms 60 gad-
iem — pieaudzis desmitkart, salidzinot ar laiku
pirms simt un vairak gadiem, tas ir pieaudzis
vismaz divdesmit reizu. (...) Savukart, zeme
ir tikai divkarsojusies, labakaja gadijuma
kluvusi tris vai piecreiz lielaka, bet iedzivotaju
skaits audzis desmit vai pat divdesmit reizu.
Tapéc pastavigi pietrakst lauku un dzivojamas
platibas, turpreti tautas ir par daudz. Un ja
vél nak klat mantkarigas gimenes, kuras viens
vienigs cilveks ienem simts cilvéku dzivojamo
platibu, viena vieniga majsaimnieciba apsaim-
nieko simts majsaimniecibam paredzamos
laukus, tad kads gan brinums, ka, nemot véra
laika apstaklus, badu un aukstumu, cilvéki itin
visur krit un mirst?!"*

Tomér pat 19. gadsimta sakuma, kad realitate
arvien redzamak saka sairt, neradas ne radikalas
ideologiskas kustibas, ne intelektualas teorijas,
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kas vienlaikus industrializétaja Eiropa mainija
vésturesizpratni. Kritiski noskanotie intelektuali,
pieméram tadi ka Hun Liandzji, tika izsatiti uz
nomaliem impérijas regioniem, lai sabiedribu,
kuras vide bija pilsétu dziviga literara kultara,
no viniem atsvesinatu. Vienlaicigi milziga
Cjin dinastijas (1644-1911) impérija pilniba
norobezojas no arpasaules izaicinajumiem. Taja
pasa gada, kad Hun Liandzji ka bridindjumu
bija aprakstijis savus novérojumus, varenais
imperators Tjenluns (1736-1796) atraidija britu
impérijas delegaciju ka kadas nenozimigas,
sev paklautas valsts sutnus, kas vinam ladza
brivas tirdzniecibas tiesibas Kinas ostas un
méginaja izveidot diplomatiskas attiecibas.
Vien divas paaudzes vélak, Pirmaja opija
kara (1839-1842), Lielbritanijas militarie spéki
panaca Kinas impérijas un tas kultdras no-
rieta sakumu. Lidz pat madsdienam tas ir $o
norisu neviendabigums, nemot véra skietamo
imperialo un pirms imperiala posma kultaras
tradiciju ,kontinuitati”, kas Kinas celu uz mod-
erno pasauli atstaj kultiras Soka un ar to saistito
patologisko seku éna. Tapéc ir nepiecieSams
atbrivot $o kultdras tradiciju vésturi no maniga
mita par ,piecu tokstosu gadu kultdru”, lai to,
nemot véra konkrétus aspektus, batu iespéjams
salidzinat ar paradibam citos vésturiskos
kontekstos. Tikai $adi — atmetot (jebkadus)

mitus par kultdru — ir izpétams kopigais un
atskirigais.
Sada aspektd ir lietderigi aplikot Kinas

gramatu iespieSanas saikni ar literaro kultdru,
proti, ar zina$anu kultdru un zintbu apmainu.
Kinas vélinas impérijas perioda (apm. no 900.
lidz 1900.gadam). Kados apstaklos gramatu
iespiesana kluva svariga ka tehnologija, biz-
ness un, visbeidzot, ka prieksnosacijums masu
kultras literatarai? Cik liela méra iespiesta
gramata atspogulo zinaSanu parnesi, kas ir
ipasu aprindu privilégija, jauna sabiedriskas
dzives konteksta, kas — Kina tiesi tapat ka cit-
viet pasaulé — ir istenais modernizacijas pa-
mats? Un, visbeidzot, k& Tpasa literatu elites
kultdra, kas veidojusi civilizacijas vértibas
attieciba uz valodu, estétiku un morali arf arpus
Kinas robezam Austrumazija, ir saistita ar masu
komunikacijas kultaru, kas iespé&jama kluva tikai
attistoties gramatu iespiesanas tehnologijai un
gramatu iespie$anas komercializacijai? Sadus
jautajumus vélas uzdot izstade ,Civilizacijas
nospiedumi. Gramatu kultdra literaraja Kina
no 10. lidz 20.gadsimtam,” rosinot apltkot



experienced momentous changes between the
years 1000 and 1300 and later again during the
16th and 18th centuries, the social hierarchy and
political order continued to draw inspiration from
the idealisation of values stemming from ancient
times and from various theories on their imple-
mentation in practice. This cult of the ancient was
a state religion practiced by the imperial elite; the
foundation of a world view that also served as an
instrument of centralized power. Thus, while the
existing social order was a central facet of the
established world view, rapid changes were tak-
ing places in the lives of ordinary citizens further
away from the centres of imperial power. If at the
beginning of the 13th century, China had approx-
imately 100 million inhabitants, this figure more
than doubled to about 250 million in the mid-17th
century, reaching 350 million by the early 19th
century and 500 million at the turn of the 20th
century. This tremendous demographic growth,
along with the concentration of economic power,
increasingly shifted to the southern and south-
eastern parts of the country, where seaports at
the mouths of large rivers became large metrop-
olises and important centres of commercial activ-
ity that gradually strengthened China’s economic
links with the outside world. The political elite, for
its part, continued to be based in the distant city
of Beijing. In the southern coastal cities of Guang-
zhou (Canton), Macao, Xiamen, Fuzhou, Hang-
zhou and also Shanghai during the 19th century,
lucrative commercial links were established with
European traders. This was accompanied by the
development of regional culture and academic
freedom, as well as by increased corruption in the
imperial government, whose tax and land alloca-
tion policies imposed severe hardships on mil-
lions of inhabitants all across the empire.

Followers of the teachings of Confucius, who
believed that the moral responsibility for the
fate of this world lay in their hands, recognized
these contradictions and threats to the empire
and wrote about them. Artists expressed their
apprehension in their works, as other loyal and
concerned subjects, along with free-thinkers
and dissidents, became increasingly concerned
about the viability of the established order. Thus,
in 1793, during the heyday of the Qianlong Em-
peror's rule (1736-1796), Confucian thinker Hong
Liangji (1748-1809) wrote the following lines about
the state of the empire:

"Peace and order have reigned for more than 100

years, which can definitely be considered a long
time. However, the population, compared with
the situation 30 years ago, has grown fivefold; it
has grown tenfold in the past 60 years and twenty-
fold in the past 100 and more years...The available
land has doubled or in any case grown threefold
or fivefold, while the number of inhabitants has
grown ten or even twentyfold. That's why there
is always too little land and living space available,
and there are always too many people. If on top of
this you have greedy families, in which one single
person occupies the living space of hundreds of
other people, and in which one single farmstead
uses the land of hundreds of others, then should
we be surprised that, taking into account the wind
and the weather, starvation and death, people ev-
erywhere are falling and dying?!"*

Still, even at the beginning of the 19th century,
when the undoing of the idealized reality was
becoming increasingly evident, no radical ideo-
logical movements or intellectual theories arose
in China, unlike the case in Europe, which was un-
dergoing rapid industrialization and where new
currents of thought were changing people’s in-
terpretation of history. Intellectuals who criticized
the regime, such as Hong, were exiled to the far
reaches of the empire in order to alienate them
from a society whose environment was being in-
fluenced by the living literary culture of the cities.
Furthermore, the enormous empire — ruled by the
Qing dynasty from 1644-

1911 — was completely isolating itself from the
looming threats of the outside world. The same
year that Hong Liangji expressed his misgivings
and observations in writing, the powerful Qian-
long Emperor (1736-1796) refused to receive a
delegation from the British empire, which had
arrived to establish diplomatic relations and re-
quest the right to trade freely at China's ports. He
viewed the emissaries as coming from an insig-
nificant far-off nation and hardly worthy of meet-
ing. Only two generations later, during the First
Opium War (1839-1842), British military forces has-
tened the beginning of the decline of the Chinese
empire and its established culture.

To this very day, it is precisely this rapid turn of tu-
multuous events — as measured against the back-
drop of an empire that had endured for centuries
and the illusory continuity of the “middle cultural
period” — that has left China in a condition of cul-
ture shock and in a pathological state, even as
the country forges ahead on its path to moder-
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Austrumazijas civilizacijas vésturi, kas tikai $aja
gadsimta nenovérSami tiks ieklauta globala
izpratné par civilizacijas vértibam.

Austrumazijas literatu kultira un gramatu
iespiesana

Gramatu iespie$ana savu vietu sabiedriba King,
tapat ka Eiropa, atrada laika, kas bija augoso
pilsétu un to kultdras ietekmes laikmets. Visur,
kur dzive mutuloja un bija nosacijumi dina-
miskai attistibai, strauji pieauga ekonomiska
produktivitate, kultiras bagatiba, intelektuala
briviba un politiskais spéks. Masdienu socialas
un humanitaras zinatnes jau labu laiku ir
atpazinusas $adu veésturisku kustibu iekséjas
pretiskibas. Pretrunas starp intelektualo brivibu
un politisko varu Skiet nospraustas musdienas,
savukart izpratne par ekonomisko izaugsmi ka
draudiem ekologiskajam sistémam un lidz ar
to ari tam, ko més médzam déveét par kultary,
vél joprojam ir palikusi apstridéta. Tomér —
salidzinot ar judaistu, kristieSu un musulmanu
pasauli — Austrumazija kultdras tradiciju
pamati daudz redzamak ir piesaistiti idejai
par cilvéciskas esibas attistibas cel|u saistibu
ar dabas un kosmosa attistibu. Ta, pieméram,
sabiedriskas un ekonomiskas attistibas, tas
videi nodarito seku kritika, jau agri klust par
makslas un literatdras konvenciju. lzpaus-
mes telpu ta meklé virkné motivu, kas saistiti
ar norobezoSanos, parceloties uz dzivi teju
neapdzivota kalnu apvidd (kas tika aplikota
ka kosmiskas energijas plusmas koncentracija
un tas harmonijas simbols), un slépsanos no
apkartéjo skatieniem un tos parvaldos$a spéka.
Jau ap 1000. gadu kads macits virs, varda Lin
Bu (967-1026), dzivodams sava saimnieciba,
noskirtiba no apkartéjas pasaules netalu no
provinces galvaspilsétas Handzou (Dienvidkina)
uz kadas Rietumu ezera salas, vél lielas pasaules
redzesloka, dzejoja:

Sazarotas énas pie Gdens krustojas, vésa un sekla,
Slépti smarzojosa krésla kavéjas ménesnica.
Par laimi, dziesma, liegi plastot, mas vieno viegli.

Mums nav neka kopiga ar koka grabuliem un zelta kausiem.

Pédéjas divas panta rindas it ka nesniedz at-
bildi par to, kas ir uzrunata persona. Tomér
patiesiba domats noteikti bija literari izglitots
ta laika lasitajs. Toreiz Kina literats parasti bija
ierédnis, kas lielako dalu savu dienu pavadija
administrativajos centros, kada, pieméram, bija
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arl HandZou pilséta, kur vin$ laika, kad nebija
ieracies savos putek|u klatajos darba papiros,
piedalijas un baudija $adu vietu kultaras spoz-
mi. Savukart, $is dzejola rindas vilina lasitaju
arpus vina ierastas vides un |auj noraudzities uz
to no cita skatupunkta. Lidz ar to izsmalcinati
estétiska veida tas veicina tadu distanci no
ierastas kultdras, kas bija priek$nosacijums
jaunas literatu elites iekséjai neatkaribai un
garigajam parakumam. ST jauna literatu elite,
[idz ar gramatu iespie$anas tehnikas attistibu
un komercialo izplatibu Sun dinastijas laika
urbanajos centros, attistija idejas, kas bija
noteicoSas literaraja  valoda, estétiskajas
un moralajas vértibas un visparéjos agrini
modernas Kinas civilizacijas pastavésanas
priek$nosacijumos.

Sada konsekventa, céli izglitoto personu
izteikta, kultdras kritika, kas kl|Gst par nerakstitu
normu, raksturo zimigu un produktivu pretrunu,
kas pastav tradicionala kiniesu intelektuala
mentalitdté un vina parstavétaja Sauraja,
elitaraja publika — vin$ vienlaikus ir kultdras
raditajs un ari skeptikis, kas tiecas norobezoties
no pastavosajam kultdras formam, mérot tas
péc idealizétajai, pasa brivi izdomatajai ,sen-
atnei” pretéjiem modeliem. Taja pasa laika
sada skeptiska nostaja arkartigi reti apSauba
aréjas pasaules pamata kartibu, kas ka ,maldi
un Skietamiba” - pretéji kristigajai Platona
macibai — netiek radikali noskirta no patiesibas,
bet gan tikai to atspogulo, ja aplikotajs pats
spéj atbrivoties no savas personibas konflik-
tiem un kosmiskaja kartiba ienemt un parstavét
savu patieso, ,isteno” poziciju. Tada tieksme
orientéties péc senatnes ideala, péc ideala, kas
iemieso $o centralo, taisno un neparvietojamo
cilvéka poziciju kosmosa, ideologisko domu
tradicionalaja kiniesu kultdra bija tik loti
parnémusi, ka praktiski nekada patiesiba un
autoritate nevaréja vairs izvairities no $adas
mérauklas. Tas noziméja, ka ari ,inovacijas” un
to izraisitas izmainas socialajos, politiskajos un
kultdras paradumos ideologiski tika akceptétas
vien tada gadijuma, ja tas varéja traktét ka
pietuvinasanos senatnes idealiem. 7 kultdras
mentalitate domingja kinieSu sabiedribas
ietekmigajos slanos vésturiskaja perioda, kas
teju identiski parklajas ar laiku no gramatu
iespiedanas agrino formu paradisanas briza
(7.gadsimta) lidz pat imperatoru laika kultiras
sairumam 19.gadsimta. Nenemot véra S$o
kultdras faktoru, nav iespéjams rast skaidroju-



nity. Therefore, in order to compare China’s cul-
tural evolution with historical developments else-
where, one has to debunk the distorted myth of a
"5,000-year-old culture”. Only then will it be pos-
sible to establish common and divergent trends
with the West in an objective manner.

In this aspect it is useful to examine the relation-
ship between the development of book printing
in China and its literary culture — or in other words,
with its culture of knowledge and with the com-
munication of knowledge during China’s late im-
perial period (from approximately the years 900-
1900). Under what conditions did book printing
evolve from a means of technology to a form of
entrepreneurial activity and finally, as a precondi-
tion for literature to become a facet of mass cul-
ture? To what extent do printed books reflect the
transfer of knowledge from the small circles of a
privileged elite to the general public, which - in
China as elsewhere in the world—provides the true
foundation for the modernization of a society?
And finally, what is the relationship between
China’s elite literary culture — which once formed
the basis of aesthetic and moral values all across
Eastern Asia—and a mass communication culture,
which could arise only thanks to book-printing
and its commercialization? The exhibition titled
Imprint of Civilization // Civilizacijas nospiedumi
attempts to find answers to these questions, in-
ducing viewers to familiarize themselves with the
history of Eastern Asian civilization in book cul-
ture, which became integrated in the global un-
derstanding of the values of civilization only this
century.

Eastern Asian literary culture and
book printing

As was the case in Europe, book printing found
its place in Chinese society at a time when cities
were growing and when their culture was on the
upswing. In those vibrant urban centres where
the prerequisites for dynamic economic develop-
ment were in place, a rapid growth in productivity
was accompanied by rich cultural development,
intellectual freedom and a growth in political
power. For quite some time, contemporary social
sciences and the humanities have recognized the
internal contradictions in such historical move-
ments. While a balance between the conflicting
needs of intellectual freedom and political power
appears to have been established in many coun-
tries, a common understanding about the global

threat that economic growth can present to eco-
logical systems and also to the phenomenon that
we refer to as “culture” has still not been reached.
In comparison to Jewish, Christian and Muslim
teachings, the foundations of cultural traditions in
Eastern Asia are linked in a much more evident
manner to the idea that human development
goes hand in hand with the development of na-
ture and the cosmos. Thus, for example, criticism
of the environmental damage brought on by so-
cietal and economic development became a con-
vention of literature and the arts in China at a very
early stage. This criticism was expressed through
a number of motifs connected to self-isolation,
such as moving to live in almost uninhabited
mountain environments (which were seen as plac-
es where cosmic energy flowed in a concentrated
manner and as a symbol of harmony), thus remov-
ing oneself from the scrutiny of the public and
government authorities. For example, already
around the year 1000, a learned subject named
Lin Bu (967-1026) wrote poetry on his homestead,
in seclusion from the outside world. He lived not
far from the provincial capital of Hangzhou on an
island in West Lake in southern China, but still
within reach of the extravagancies of city life.

Treed shadows make criss-crossed patterns

by the cool and shallow water,

Surreptitiously emitting a fine fragrance,

the dusk creeps in under the moonlit sky;
Fortunately a song, tenderly sinking, unites us gently,

We have nothing in common with wooden rattles and gold cups.

Although the last two lines of this poem don't
explicitly say who is being addressed, there is
no doubt that the intended reader had a literary
education. In the China of Lin Bu's time, men of
letters were usually imperial functionaries who
spent most of their days working in administrative
centres such as Hangzhou. When they weren't
immersing themselves in piles of dust-covered
papers, they took part in the active cultural life of
the cities. The lines of the poem, for their part,
entice the reader to leave his daily milieu and look
at it from a different viewpoint. Thus, in a refined
and aesthetic manner, they encourage him to
distance himself from the culture to which he is
accustomed, and which is a precondition for the
internal independence and spiritual superiority of
the new literary elite of which he is part. With the
development of book-printing technology and
the commercial distribution of books in urban
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mu, kapéc valstiskas reformas, zinatniskais pro-
gress, ekonomiska izaugsme un tehnologijas
spéjas, ar ko 18.gadsimta Eiropa vél talu atpa-
lika no 11.gadsimta Kinas, tur jau ieprieks netika
tik dinamiski un agresivi ieviestas ka dazadajas
politiskajas, industrialajas, tehnologiskajas un
kultaras revollcijas, kas no ta laika pamato ,Ri-
etumu” globalo dominanci. Bez dzila un sapiga
l[Gzuma $aja kultdra un normas, kas orientéjas
uz senatnes paraugiem nebitu iedomajama
misdienigad, patiesi dinamiska un agresiva
Austrumazijas sabiedriba (jo pasi Kinas Tautas
Republikas sabiedriba).

Tomeér $is l[Gzums ar no t3 izrieto$ajiem kariem,
ka art 20. un 21.gadsimta revolicijas nespéja
apslapét ,tradicijas” ideju. Skiet, misdienas tas
nozime drizak skaidri pieaug. Parzinot vienu vai
vairakus Kinas Tautas Republikas regionus, jeb,
pieméram, Taivanu, Honkongu, Makao vai ari
kadu citu masdienu Austrumazijas sabiedribu,
ir skaidra jauna loma, kas pédéjo 20 gadu laika
cilvéku dzivé ir pieskirta tradiciju izpratnei. Sis
tradicijas gandriz bez iznémumiem ir veidojusas
literaras elites kultdras ietekmé, kas ari Koreja,
Japana, Taivana un Vjetnama orientéjas pec
kinieSu parauga. Literatira te nebija pirmkart
zinasanu glabatava, bet gan drizak civilizétas
dzives un taja iesaistitas personas pamats. Ta
parsvara netika izprasta ka organiskas dzives
uzSkérdosa, caurstravojo$a un jaunu radosa
intelekta vidutajs, bet gan drizak ka lielakoties
apsléptas gudribas forma, kuras vieniga
saturos$a substance ir $T organiska dzive. Rakstito
vardu un ta realizaciju tekstd nekada zina
vispirms neuztvéra intelektuali jédzieniskaja
[imeni, bet gan viennozimigi ka ricibu. Tomer
ta nebija kada individa riciba, kas pats no sevis
,rada” pasauli. Ta radas no Imanences piere-
dzes, no subjektivitates un objektivitates vai no
var citét kadu Konfucija izteikumu, kas, skiet, ir
ka spriedums par tradicionalas literatu kulturas
pasizpratni ,turpinat nevis, lai daritu savadak;
uzticéties, lai taja atpazitu senos.” (i Ak, 17
74 )

Sis kultirai tipiskas nostajas spécigaka iz-
pausme ir makslas zanrs, ko ir radijusi tikai un
vienigi Austrumazijas civilizacija. Ta ir rokrakstu
maksla, ko médz kladaini apzimét ar jédzienu
Jkaligrafija.” Literatu rokraksts Austrumazija nav
forma — priek$nosacijums daila uztverei, grieku
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valoda: kaAhog (kéllos). Ta ir vienigi makslinieka
darbiba ar mérki ienirt par nemirstigu uzskatitas
tradicijas spéku straumés un |auties tam sevi
nest. ldeals nav tira forma (dailums), bet gan
pilniba brivs, nesasaistits stils (izteiksme), kas
prasa neierobezotu ticibu ta universalumam.
Kamér viduslaiku klosteros kristigie muki, péc
greku nozélas kaligrafiska rokraksta norakstija
Bibeli, vinu laikabiedri Kind Sun dinasti-
jas valdisanas laika (960-1279) savas kultaras
aprindas baudija arkartigi lielu maksliniecisko
brivibu. Saikni starp rokrakstu un personibu Ri-
etumu estétika zinatniski atzinusi vien kop$ Lud-
viga Klages (Ludwig Klage) gramatas ,Hand-
schrift und Charakter” [latviski.: Rokraksts un
raksturs] (Leipciga, 1936) iznaksanas; savukart,
Austrumazija ta par tradicionalas literaras dzives
pamatu ir kluvusi kop$ otra gadsimta p. m. é,,
izplatoties rakstidanai ar otu (kin.: %, bi). Tapéc
ir saprotams, ka gramatu iespiesanas tehnikas
ievieSana, kas notika aptuveni tikstos gadu péc
otas izmanto$anas sakuma, no literatu viedok|a
vispirms izraisija pretiskibu, kas vél turpmako
gadu tukstoti pretojas cieSai $is tehnologijas
saplismei ar modernas sabiedribas rasanos.
Ipasi spécigi $o pretestibu izjuta tie, kas pasi
aktivi piedalijas parmainu procesa, kas veda
uz moderno Austrumazijas pasauli, kas to
izcinfja un vienlaikus ari tas varda cieta. Par
to, pieméram, liecina Dienvidkorejas anglu
literataras profesora Kim Jong-gila (dzim. 1926)
prieksvards antologijai, kurad apkopota vina
anglu valoda tulkota klasiska korejiesu lirika, kas
sarakstita senkinie$u valoda. Priekdvarda ving
apliecina literatu kultdru, kuru vina acu prieksa
izdzivojusi vél vina vecvecaki:

JAtskatoties uz savu bérnibu, ko pavadiju
gimené, kuras veértibas noteica konficisma
tradicija un kas piedergja izglitotakajam
sabiedribas slanim Koreja, es vél joprojam
skaidri atceros, ka manas gimenes vecakie
locekli veltija savu dzivi kinieSu valodas un Ko-
rejas klasisko tekstu, kas bija rakstiti kiniesu
valoda, studijam. Atceros, cik |oti viniem patika
lasit un rakstit senkiniesu valoda. Man biezi bija
iespéja vinus vérot, kad tie vai nu majas jeb
darza ,paviljona” ar saviem radiem un draugiem
kopa rikoja ,dzejas stundas.” Sados pasakumos
vispirms vini vienojas par kadu kopé&ju tému un
zilbém ar atbilsto$am atskanu grupam, péc tam
vini saka dzejot. Sis nodarbes laika dazi palika
sézam uz gridas, sakrustotam kajam, viegli



centres under the Song dynasty, this new liter-
ary elite developed ideas that defined the liter-
ary language, as well as the aesthetic and moral
values and of early modern Chinese civilization.

The refined form of criticizing the prevailing cul-
ture expressed in the poem became a widely
established practice and depicted a noteworthy
contradiction in the mentality of the traditional
Chinese intellectual and his narrow elite circle.
Aside from being a propagator of culture, he
is also a sceptic who wishes to distance himself
from the forms of cultural expression of his day,
measuring them up against idealized models of
an illustrious past. At the same time, this scepti-
cal position rarely calls the fundamental world
order into question. If in Platonic-Christian think-
ing the secular realm is wrought with “lies and
deception”, then for the Chinese sceptic, this
realm is not radically different from the truth, but
becomes purely reflected in the cosmos and na-
ture once the contemplator has completely liber-
ated himself from all personal involvement. This
detachment, in turn, will enable him to take and
represent his true and upright position within the
cosmic order. In traditional Chinese culture, this
turning to an idealized past and to the ideal of a
person’s central and unalterable position in the
cosmos influenced the general worldview to such
an extent that practically every alleged truth or
authority was measured up to it. This meant that
innovations and the changes that they brought
about in the social, political and cultural sphere
were ideologically accepted only if they were
seen as bringing society closer to the ideals of
the past. Such a cultural mentality dominated the
minds of the Chinese ruling class for a lengthy pe-
riod, which coincides with the time from the intro-
duction of book printing in the 7th century to the
collapse of imperial culture in the 19th century.
Without taking this cultural factor into account, it
isimpossible to explain why government reforms,
scientific progress, economic growth and tech-
nological developments in China — which were at
a far more advanced stage in 11th-century China
than in 18th-century Europe — were not imple-
mented with the same fervour as subsequently in
Europe, whose political, industrial, technological
and cultural revolutions brought on the Western
dominance of the world. Also, if deep and painful
wounds had not been inflicted into this traditional
culture and its idealization of the past, then East-
ern Asian society (and particularly the society in

the People’s Republic of China) would not be as
dynamic, aggressive and vigorous as it is today.

Nevertheless, the exaltation of “tradition” contin-
ues today, despite the wounds inflicted through
various wars and revolutions in the 20th and 21st
centuries. In fact, this trend is growing in strength.
Even with a perfunctory knowledge of the soci-
eties of the People's Republic of China, Taiwan,
Hong Kong, Macao or other countries in Eastern
Asia, one can note an increased veneration of
past traditions during the last 20 years. These tra-
ditions stem almost exclusively from China's past
literary elite culture, which also had a far-reaching
influence in neighbouring Korea, Japan, Taiwan
and Vietnam. In this culture, literature was not
merely a repository of knowledge, but a founda-
tion for civilized life and people’s roles within soci-
ety. China’s literary culture was seen not so much
as an intellectual medium that dissected, pierced
and then rebuilt the organic state of one's life, but
rather as an often hidden form of wisdom that
provided substance to people’s lives. The writ-
ten word and its transcription onto paper was not
perceived primarily at an intellectual or conceptu-
allevel, but unequivocally as a form of action. This
action, for its part, was not a haphazard act taken
by an individual who “created” a world by him-
self, but resulted from an immanent experience
(Francois Julien); it resulted from both subjectivity
and objectivity or from the incorporation of the
external and the internal. In this regard, once can
cite a Confucian saying that seems to accurately
define the self-evident character of Chinese tradi-
tional literary culture: “To continue not in order to
change something; to trust (it) in order to recog-
nize past things (in it).”

The strongest manifestations of this philosophy
can be found in a form of art that was created ex-
clusively by the civilization of Eastern Asia. That is
the art of handwriting, which is sometimes errone-
ously referredto as “calligraphy”. The handwriting
of literates in Eastern Asia is not a shape or out-
line — a prerequisite for the perception of beauty
[kGA\hog (kéllos) in Ancient Greek] — but solely an
act by the artist with the goal of diving into the
stream of eternal traditions and let oneself get
carried on by its powerful flow. The ideal is not
pure form (beauty), but rather completely unhin-
dered style (expression) that demands complete
trust in its universality. While during medieval
times, Christian monks in monasteries wrote out
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SUpojoties no vienas puses uz otru; dazi stavus,
salikusi rokas aiz muguras, raudzijas talajas
debesis vai kalnos; dazi pastaigajas darza jeb
ari gar upi, klusi atkartojot kiniesu vardus un
frazes, lai rastu tiem piemérotako skané&jumu
un nozimi. Kad dzejoli bija saceréti, diktéjot, tie
tika pierakstiti briniskiga kaligrafija uz ,dzejas
tistokla.” Viens péc otra vini tos skali nolasija un
apbrinoja. Katrs varéja paust savu vértéjumu un
ieteikumus nepiecieSsamiem labojumiem. Vis-
beidzot pasadkums noslédzas ar iestiprinasanos
pie klata galda.

Senakos laikos Korejas macitajiem viriem $adas
spéles nekada zina nebija vieniga iespéja
sacerét dzeju; vini biezi sttija dzejolus saviem
draugiem, kas uz véstulém ari atbildéja ar dzeju,
taja izmantojot tas pasas atskanas. Rakstiti tika
ne vien ierasta veida dzejoli: liriski, aprakstosi,
reflektéjosi un pat satiriski, bet gan ari dazadi
veltijumi dzeja: par godu atseviskiem notiku-
miem, apsveikumi un elégijas. lkdieniskums,
kas regulari sastopams dzejolu nosaukumos,
pieméram, ,Pierakstits uz templa mara”,
,Pierakstits kada briva bridi” un ,Nejauss dze-
jolis” liecina par to, ka Sie dzejoli varéja but
radusies dazadu vinu dzives mirk|u iespaida.
Tie tomér nekad netika publicéti autoru dzives
laika, dzejoli cirkuléja tikai ka rokraksti un to
kopijas. Tapat ka Elizabetes valdi$anas laika
Anglija, ari senako laiku Korejas dzejnieku
vida izplatits bija prieks$stats par ,iespieSanas
vulgaritati”: autoru darbi tika nodrukati tikai
péc vinu naves un tikai tad, ja tie bija ievérojami
un vinu pécnacéji varéja atlauties uznemties
iespieSanas izdevumus.”**

Kim Jong-gils norada uz batisku tradicionalas
literatu kultGras pamatiezimi, kas ir krasa
pretruna paralélajam gramatu iespiesanas
fenomenam un ta galvenajai funkcijai, proti,
pavairo$anai - literara darba pardzivojumu
ta lasisanas bridi. Taja pasa laika $a darba ka
procesa vienreiziba vél |oti vaji bija saistita ar
priek$statu par ta originalitati ka prieksmetu.
Eiropa ,iespiesta burta” autoritate célusies no
prieks$stata, ka tehnika padara iespéjamu daudz
objektivaku teksta ka lietas télu, pretéji jebkadai
kopijai rokraksta, kas vienmér lidzas teksta
saturam dokumenté ari rakstitaja kustibas.
Savukart Austrumazijas rakstibas maksla, kuras
sakotnéjie mediji bijusi ota, berzamakmens
tuSas sagatavo$anai, tusa un kinzimes, tiesi
rakstitaja kustibas bijudas izdzivota mirkla —
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jeb varétu teikt ari laimes — nepastarpinata iz-
pausme, kas lidz pat masdienam tradicionalo
literatu kultdru dara pievilcigu (pieméram,
pretéji klasisko laikmetu dailumam un patiesibai
Eiropas gleznotajmaksla un literatara). Tekstus
ne tikai lasija un biezi ari skali deklaméja, bet
tos izdzivoja ari norakstot, turklat tie, ta teikt, tai
pasa bridi bija ka smalka rakstitaja personibas
izpausme.

Gramatu iespieSana un masu kultidra

Kautarfiespiestais teksts ka jaunais medijs 11. un
12. gadsimta strauji izplatijas, tas — pretéji tam,
ka tas bija Eiropa — uzreiz netika izmantots
masveidigai rakstu valodas izplatibai. Iznemums
ilgu laiku bija budisma lugsanu teksti, kas $aja
zind lidzinajas konflcisma klasiska kanona
tekstiem, kuri klostera skolas un privatajas
akadémijas lielos daudzumos tika ,patéréti” ka
,macibu gramatas”, gatavojoties ierédniecibas
eksameniem. Ta bija praktiska lietojuma
literatQra, kuras izplatiSanai tautas masas pir-
majos gadsimtos galvenokart kalpoja iespied-
tehnika, kamér briva intelektuala dzive sameéra
strikti atturéjas no $is tehnikas sniegtajam
iespéjam. Rakstnieku vidu lidz pat 17. gad-
simtam prieksroka tika dota rokrakstiem. Ja ari
kas tika iespiests, tad to darija, pieliekot punktu
sava muza dailradei vai péc naves godinot kadu
draugu vai gimenes piederigo, turklat to veica
metienos, kas reti parsniedza 500 eksemplaru.
Toties tehniskas reproducésanas iespéjas
jo vieglak mijiedarbojas ar moderno masu
kultaru, kas pakapeniski bija sakusi
doties un taja ieklavas ari literara dzive. Pir-
mais literarais zanrs, kas, iespéjams, veido-
jies, rodoties jaunai vajadzibai péc plasakam
aprindam domatas literatdras, ir ta sauktas
tautas gramatas (F&E, pinhua), kas sastopa-
mas ap 15.gadsimta sakumu. Tajas apkopoti
vésturiski stasti un legendas, kas tiek pasnieg-
tas pamaco$a forma. Ari $o gramatu aizsakumi,
skiet, mekléjami agrinaja Sun dinastijas laika
skolas macibu gramatu tradicija, kad vél im-
peratoru délu audzinddanai domatus senus
vésturiskos macibu dzejolus vispirms kartoja
hronologiska seciba un péc tam papildinaja
ar skaidrojumiem un izskaistinajumiem. Sis
macibu gramatas vél bija paredzétas literatu
gimenu déliem, lai palidzétu viniem sagatavo-
ties zemakajam valsts parbaudijumu l[imenim,
bet nepiecieSamiba péc tautas gramatam
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the Bible in calligraphic writing as a form of dis-
ciplinary punishment, their counterparts in China
during the Song dynasty (960-1279) enjoyed an
extremely large degree of artistic freedom. The
connection between handwriting and the writer’s
personality was only scientifically recognized in
the West with the publication of Ludwig Klage's
book Handschrift und Charakter (Handwriting
and Character, Leipzig, 1936). In Eastern Asia, this
connection became a foundation of traditional
cultural life during the 2nd century BC, along with
the spread of the writing brush (Chinese: %, bi).
Taking this frame of mind into account, it is clear
that the introduction of book-printing techniques
(about 1,000 years after the initial appearance of
the writing brush) was initially opposed by the lit-
erary class, which over the subsequent millennia
continued to oppose the fusion of this technol-
ogy with the creation of a modern society. This
opposition was felt particularly intensely by all
of those who actively participated in the transi-
tion to a modern Eastern Asian society and who
suffered in doing so. One can see a masterful il-
lustration of this in a foreword by South Korean
English literature professor Kim Jong-gil (b. 1926),
which he wrote for an anthology of classical Ko-
rean lyrical texts that had been written out in Chi-
nese characters and that he had translated into
English. In the foreword, Kim Jong-gil describes
the literary culture that his grandparents lived out
before his very eyes:

“Brought up as a child in a Confucian family of
a traditionally most learned milieu in Korea, | still
remember clearly how the older members of my
family devoted their lives to the study of Chi-
nese and Chinese-language Korean classics and
how much they loved to read and write in classi-
cal Chinese. | often had the chance of watching
them having a ‘poetry gathering’ together with
their friends and relatives, either at home or at a
country ‘pavilion”. At such a gathering they used
to agree first on a common subject and a com-
mon set of rhyme characters’ before they went
on composing in their heads. Some kept sitting
cross-legged on the floor, gently swaying their
bodies from side to side; some standing, their
hands clasped at the back of their waists, looking
at a far-away corner of the sky or the mountains;
some loitering in the garden or by a stream, hum-
ming to weigh the sounds and senses of Chinese
words and phrases. When the poems were com-
pleted, they were written down, by dictation, in
beautiful calligraphy on a ‘poetry scroll” and ap-

preciated by being chanted one after another.
Meanwhile comments would be made on the po-
ems and suggestions proposed to improve them,
and then the whole event would end up with food
and drinks.

Such games were by no means the only occasions
for writing poetry for Korean scholars in earlier
times; they took, in fact, almost every opportunity
to compose them. They often sent poems to their
friends, who replied in return with poems using
the same rhyme characters’ used in the poems
sent to them. They wrote a variety of occasional
poems: commemorative, congratulatory and ele-
giac, in addition to those of ordinary kinds: lyri-
cal, descriptive, reflective and even satirical. The
frequent casualness of the titles they used, such
as ‘Written on the Wall of a Monastery’, "Written
at Leisure’ and ‘An Incidental Poem’ attests to the
fact that their poems could be prompted by nu-
merous passing moments of their life. They were,
however, never published in their lifetime; they
went around only in manuscripts and in copies.
As in Elizabethan England, there was a notion of
the ‘vulgarity of print” among the Korean poets of
old times: their works were printed only after their
death, and even then only if of sufficient merit and
if their descendants could afford to defray the ex-
penses.”**

Kim points to a crucial characteristic of traditional
literary culture that stands in stark contrast with
the parallel phenomenon of book printing and
its main function, which is to reproduce a work
in multiple copies. In literary culture, the empha-
sis is on living out the moment that the work is
composed or recited. At the same time, the one-
time process of producing a work was still loosely
connected with the conception of its originality
as an object or item. In Europe, the authority of
the “printed word” derived from the notion that
the mechanical production of a text reproduced
its image as an object much more objectively, as
opposed to document copies written by hand,
which invariably reveal the hand movements of
the writer along with the content of the text. In
the Eastern Asian art of writing, the initial me-
dia were a brush, a grinding stone to prepare
the ink, the ink itself and the writing surface. It
is precisely through the physical movements of
the writer that the moment of creativity was lived
out directly and in full, without any intermediary.
The resulting feeling of happiness through the
process of creation has helped traditional liter-
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acimredzami naca no pasu literatu aprindam.
Svarigu noradi uz apstakliem, kados, iespéjams,
radies $is pieprasijums, sniedz valoda, kas liek
iedomaties meistarigu ,mezglotu paklaju”, vei-
dotu no senkiniedu literatiras paraugiem (X &
venjen) un literaras sarunvalodas (F & bai hua)
tekstiem. Tautas gramatu Zanrs, kas uzskatams
par tiedu romanu literatiras (/N3 sjiao $uo), kas
paradijas 15. un 16.gs., prieksteci, atspogulo
pareju no elitaras, ar personibas izkopsanas
idealu saistitas ,tiras” literatu kultdras uz mazak
idealistiski noskanotu, péc pasaules izsalkusaku
kultaru, ko parstav nepartraukti augoss literari
izglitotu privatpersonu slanis.

Tiesi $is lasit protoso, estétiski mozo, dialogam
atvérto pilsétnieku un lielpilsétu iedzivotaju
slanis, sakot no 16.gadsimta, arvien vairak vei-
do ,kritisko masu” vélinas impérijas kartibas
tradicionalaja struktara. Sis iedzivotaju slanis
gramatu iespiesanu izveidoja par pastavigi
pieaugosu biznesu, kas pieprasijumu kapinaja
pats no sevis. Nu jau labu laiku ne tikai tadas
gramatas (galvenokart rokraksti) un raksti
tika kolekcionétas un pirktas, kuru autorus
to Tpasnieks ierindo savu izmekléto draugu
un pazinu loka. Literatira vairs neapvienoja
galvenokart individus, bet gan intereses, un no
$adas intereSu saplt8anas literaros pulcinos,
.dzejnieku biedribas”, ,teatra milotajos”,
dazados specializétas literatiras paveidos
un veésturiski politiskajos diskursos vélakais
no 18. gadsimta izveidojas pirmas kiniesu
sabiedribas un to aptverosas masu kultiras
aprises. 19. un 20. gadsimta &is sabiedribas
(A% gunlun) viedoklis un tas ietekme kl|Gst
par izSkiroSu faktoru politiskaja konteksta.
Tas atspogulojas ne tikai daudzskautnainajas
politiskajas debatés un valdibas istenotaja So
debasu cenzlra, bet art tadas aktivas kultaras
politikas izveidé, kas, pieméram, impera-
tores Cisji (1835-1908) valdiSanas laika centas
manipulét iemilotus Pekinas operu sizetus un
to ietekmi.

Masu kultaras izcelsme mekléjama tur, kur vei-
dojas masas — laukumos un ielas. Tomér ta tur
nekada zinad neapstajas, ta turpina parnemt
privato telpu, vietas, kuras sakuma ar masu kon-
troles instrumentiem nav sasniedzamas.Ta biezi
radas interesantas un jocigi ilustrétas gramatas
par operu un teatra uzvedumiem, kas tika
pardotas lielas tirazas. Un ari pretéji — sakotnéji
tikai galma lietotas astrologijas rokasgramatas
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tika izplatitas tautai pielagotas versijas, tadejadi
impérijas valdisanas tradiciju centralais ele-
ments (galma astrologija) tika iek|auts visparéjo
zinaSanu arsenala. Lidz ar gramatu iespieSanu
un izmainam sabiedriba, kuras riciba nonak
arvien plasakas zinasanas, rokasgramatas ar
padomiem fiziskai un garigai sevis izkop$anai
(& 4, jansen), ar1 glezniecibas macibu gramatas
jau driz k|ast par lieciniekiem tam, cik liela méra
tekstu kultara transforméjas, iegustot tehniski
reproducéjama masu kultiras medija funkciju.

Bet ari ,elitara literatdra” bija $o milzigo valo-
das parveides procesu vara. Cilvéces vésturé
$T literatdra lidz pat bridim, kad saka izplatities
tehnika, vienmér bija uzrunajusi parskatamu
lasitaju loku. Savukart tagad, kad elitara
literathra tika iespiesta un komerciali tirgota,
ta nemanot iemantoja jaunu seju. Kina tas
galvenokart attiecinams uz klasisko liriku, Tpasi
uz Tan (618-206) un Sun (960-1279) dinastijas au-
toru darbiem, kas gadsimtu gaita bija kluvusi
par literaras gaumes ikonam. Ja atceramies,
cik |oti lielu atzintbu §i literara gaume pelnija
tradicionalaja sabiedriba, turklat ne tikai ka
paraugs un standarts — ta tika ari izdzivota un
ka literatras rituals privatas un publiskajas
aprindas suminats — tad klast saprotams, ka
saruna par dzeju, kura izgaismo un interpreté
parsvara vairs neizprotamus klasiku tekstus, bija
batiska $is literaras dzives sastavdala. Tadgjadi
svariga iespiesto izdevumu funkcija bija ne ti-
kai pavairot Tstos klasiskos tekstus, bet arl
izplatit un ,aktualizét” pécnaves komentarus
un skaidrojumus. So papildus tekstu nozimi
nepastarpinati atspogulo vairaki $aja izstadé
eksponétie iespieddarbi. Komentari Seit netiek
pasniegti ka atseviski teksti, bet gan ierakstiti
tie$i panta rinda, biezi vien uzreiz aiz attiecigas
rakstu zimes, kura acimredzot Skitusi visvairak
skaidrojama. Reizém Sie komentari pamatteksta
tiek ari izcelti, lietojot citu krasu (sarkano). $ada
veida iespiestda forma ,originalais” teksts
tiek saskelts. No mazakam kinzimém veidotie
komentaru teksti Skietami patvaligi izkliedé
lielakas originala teksta rakstu zimes. Sadi
raugoties, teksta lapa var atgadinat senu cela
brugakmeni, kas lietus, sala un vegetacijas
ietekmé ir sacis drupt, zaudgjis savu sakotnéjo
formu, bet vienlaicigi, ta ka celotaju (lasitaju)
skaits arvien pieaug un $o celu arvien biezak
un vairak noslogo, tam ir nepiecie$ama
nostiprinaéana un bedriSu izlidzinasana, kas



ary culture to retain its appeal to this very day.
This can be juxtaposed to the beauty and truth
of the classical eras in European art and literature.
In traditional Chinese literary culture, texts were
not only read out but also quoted. In the process
of being reproduced individually by hand, such
texts also expressed a facet of the personality of
the person who was reproducing them, and who
once again personally lived out these texts while
writing them down.

Book printing and mass culture

Although the new medium of printed text spread
rapidly in China during the 11th and 12th centu-
ries, it was not immediately used for the mass
production of written works, unlike the case in Eu-
rope in the 16th century. For a long time, the only
exception lay in Buddhist prayer texts, which in
this sense were similar to classic Confucian works,
and which were “consumed” in “textbook form”
in large amounts at monastery schools and pri-
vate academies that prepared government func-
tionaries for work exams. Since this literature was
designed for practical use, it was reproduced and
distributed to the masses mainly through the use
of printing techniques in the initial centuries after
their invention. The country’s free-thinking intel-
lectuals, for their part, usually abstained from tak-
ing advantage of the opportunities provided by
these techniques. Up until the 17th century, writ-
ers gave precedence to handwritten manuscripts.
If something was printed out, then this was usu-
ally as a last farewell at the end of a writer’s life
or posthumously in honour of a friend or relative
and rarely in more than 500 copies. The oppor-
tunities generated by the printed reproduction
of texts were much more closely associated with
the gradually evolving early modern mass culture,
which also incorporated literary works. The so-
called people’s books (ping hua) were possibly
the first literary genre to arise as the result of a
new need for literature that was meant for a wider
audience. These books appeared around the
beginning of the 15th century and incorporated
classic stories and legends that were recounted in
a didactic form. The appearance of these books
appears to be rooted in the school book tradition
of the early days of the Song dynasty, when an-
cient historical poems designed to educate the
emperors’ sons were first arranged in chronologi-
cal order and then supplemented with explana-
tions and embellishments. Such school books

were also to be read by sons growing up in liter-
ate families to help them prepare for lower-level
state exams, while the need for people’s books
is thought to have arisen within the ranks of the
literate class itself. An important indication of the
conditions under which this demand may have
arisen is provided by the language within these
books, which reflects a masterful “rug of rags”
created by both standard literature (wenyan) and
literary spoken speech (bai hua) texts. The literary
genre of people’s books, which is considered to
be the direct precursor of 15th and 16th-century
novels (xiao shuo), reflects a transition from the
elite "pure” literary culture associated with the
ideal of personal improvement to a less idealisti-
cally oriented culture that thirsts for the world and
that is represented by a continually growing class
of educated and literate private persons.

It is precisely this literate, aesthetically lively and
articulate class of town and city dwellers that ex-
ponentially grew in number starting from the 16th
century, becoming a “critical mass” in the tradi-
tional structure of order during the late imperial
period. Thanks to this class of inhabitants, book
printing became a continually growing business.
While individuals continued to distribute (mainly
handwritten) books and articles to their friends
and acquaintances, Chinese literature eventually
reached a stage where it united first and foremost
people with common interests such as theatre
lovers, who created literature clubs, poets’ so-
cieties and other specialized literature groups.
The first Chinese literary societies appear on the
country’s historical and political scene no later
than in the 18th century, with a resulting influ-
ence on mass culture. During the 19th and 20th
centuries, this learned class (gong lun) gained an
increasing influence on public opinion, to such an
extent that the imperial government attempted
to censor and stifle the political debates that it
engendered. This apprehension also extended to
the cultural sphere. Empress Dowager Cixi (1835-
1908), for example, tried to control the content of
the repertoire at the popular Peking Opera.

The origin of mass culture is to be found where
people gather together — that is, on city streets
and squares. However, mass culture also extends
further into the private sphere, out of the reach of
instruments of mass control. Thus, a number of
interesting and comically illustrated books on op-
era and theatre performances were often printed
and sold on a large scale for the general public. In
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radusies, cela pamatam zaudéjot stabilitati.
Telaini izsakoties, tas ir process, ko gadsimtu
gaita lidz pat musdienam ir piedzivojusi jo
Tpasi klasiska lirika, tai pakapeniski saplastot ar
gramatu iespieanu. Sis process aizsakas brid7,
kad attiecigi rodas Sie tik dazadie teksti, kuri-
em parsvara ir viena kopiga iezime — to lasitaju
loks biezi ir kada Saura cilveku grupa, kas vilci-
noties, tomeér tekstus izplatot rokrakstu kopiju
vai mutvardu sazinas forma, paplasinajas. Tikai
vairakas paaudzes véldk gramatu iespieSana
un iespiesto gramatu tirdznieciba ari klasisko
literataru ieklauj masu kultdras un tas publisko
sazinas sistému veidoSanas procesos. Ne tikai
krizu plositaja 19.gs., kad bija vérojams kultaras
tradiciju sabrukums, bet ari modernizaciju
un revollciju bagataja 20. un postmodernaja
21.gadsimta klasiska dzeja, badama kultaras
mantojums un kultiras dzives sastavdala, spéja
saglabat savas pozicijas ka butiska publiskas
sazinas dala. Jauno mediju un atskiriga laika ri-
tuma straume ir aizskalojusi dzejas tradicionalos
ritualus ka estétisku pardzivojumu; tomér tiesi
td Tan un Sun dinastiju literaras elites sena
valoda un estétika no paaudzes paaudzeé spéja
saglabat atskaites punktus cela, uz kura viena
otrai preti tiecas Kina/Austrumazija un toposa
pasaules kultdra.

Klasiskie ideali un jaunie mediji

BieZi vien paustais uzskats, ka ar digitalo
revolGciju aizsacies iespiestas gramatas no-
riets, saknojas klidaind domasana. Kludas
domasana rodas no neapdomibas, un jeb-
kura revolicija péc dabas ir neapdomata.
Kinas gramatu iespieSanas kultiras véstures
piemérs pietiekami labi parada, ka gramatu
drukasana nespéja nomakt un aizstat rokrak-
stu funkciju kultdra un to estétisko nozimi.
Ta lava paplasinat literaro dzivi un dailradi
dazadas jomas. Ejot rokroka ar literaturas
masveida producésanu, ta palidzéja aizsakt
nenovérsamu paradigmas mainu sabiedriba —
politiskas un kultdras varas parbidi no elitaram
aprindam un to centralizétajiem tiklojumiem uz
plasakiem un daudzslanainakiem sabiedriskas
dzives pamatiem. Bltu janorada, ka tas no-
tika jau vairakas paaudzes pirms tam, kad Kina
paradijas prieksvéstnesi idejai par politisku
revolGciju. Kina un visa Austrumazija moderna-
jai sabiedribai ir |oti sena vésture, kuras gaita
asa sadursme ar Rietumu civilizacijas modeli
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nav izraisijusi ta parnemsanu, bet gan radijusi
aizmetni attistibai, kuras rezultatd musdienu
Austrumazija vairs netiek aplikota ka eksotiska
pasaku zeme, bet gan ka pasaules dala, kas ar
savam problémam un iespéjam balsta un izai-
cina globalo kultaru.

Kad lidzas gramatu iespieSanai un masu
sabiedribas attistibai veidojas jauna izpratne
par lasitdju, aptverot tikstosgadi no 10.gs.
sakuma, rokraksta ka estétiska medija nozime
Kinas kultira — kada ta nekad nebija bijusi
Eiropa - saglabajas pilnigi neskarta. Rokraksts
ka personibas izpausme un individuala
maksla nekada zina neskiet savalgots ar savu
kultarvésturisko izejas punktu, imperatoru laiku
elites augsto kultdru. Ari misdienas tas visur ir
klateso$s: gan lielpilsétu pasaulé - ielas, biro-
jos, darbnicas, metro, skolas un parkos, gan no
tas tik atskirigaja lauku dzives vidé. K3 véstures
liecinieks rokraksts redzams pie klosteriem un
svétvietam, pie maju ieejas durvim, uz klintim —
vai ari [idz nakamajiem véjiem un lietiem — caur
laukiem likumojoso zemes celu un lielcelu mala
un smiltis.

Arl iespiesta gramata turpinas iemiesot to,
kas ta pati par sevi ir — pieredzé gatu zinasanu
glabatava un vienmér tverams pieradijums
darba vienreizigumam laika. Neviens tikai
digitali sagatavots medijs nespés ienemt $o
vietu, jo ta saturu nav iespéjams izcelt no
atsvedinata tehnisko funkciju kopsakara un
tiesi ielikt lasitaja rokas. Tomér tiesi gramatas
turéSana rokas Austrumazija literaro kultaru ir
ietekméjusi ne mazak ka Rietumos. Tadejadi
tiek ne tikai nodrosinats intelektualais ipasums
un gramata klast par Tpasnieka personibas
dalu, bet gan tiek radita parlaiciga saikne ar
personam, kas citadi paliktu izolétas un bdtu
lemtas aizmirstibai. Bibliotéka, lai cik liela ta ar
batu, no digitalajiem datu neséjiem vienmér
atSkirsies ar savu saméra ierobezoto kapacitati.
Ta veido tiesi to saskares punktu starp teorétiski
neierobezoto zinddanu apjomu un faktisko
vietéjo iespéju ierobezotibu, kas katrai kultarai
ir vajadzigs, lai ta spétu attistities. lespiestas
gramatas, glabajot to kadreizéjo Tpasnieku un
vinu liktenu pédas, ir neaizstajamas kultaru
eksistencei un parmainam, caur kuram
dzive visatskirigakajas un parsteidzosakajas
formas tiecas uz gaismu. lzcils piemérs tam
ir $aja izstadé apskatama izdevuma ,Dun-

po kunga lirikas komentétais izdevums”



other cases, works initially meant for a limited au-
dience - such as astrology books for members of
the imperial court — were adapted for the general
public and widely distributed. As a result, a cen-
tral element of imperial government traditions
(court astrology) became a generally accessible
subject of learning. Soon after, thanks to the con-
tinued printing of books and resulting changes in
a society that was becoming more knowledge-
able, books on how to maintain one's physical
and emotional health (%4, yang sheng) and in-
structional works on the acquisition of painting
skills show the extent of the transformation of text
culture, which acquired the function of a techni-
cally reproducible mass culture medium.

However, "high literature” also found itself un-
der the power of China's far-reaching language-
changing processes. Until the advent of book-
printing techniques, this literature addressed a
limited audience, but once it began to be printed
on a large scale and sold commercially, it inevi-
tably spread outside of its initial circles. In China
this applies mainly to classical poetry and to texts
from the Tang (618-906) and Song (960-1279) dy-
nasties. Many of these works grew to cultural icons
over subsequent centuries. In traditional Chinese
society, the prestigious literary genre of "high lit-
erature” was seen as a model and standard of ex-
cellence in both the public and private sphere. It
is thus hardly surprising to find that poetry discus-
sions — which explained and interpreted classic
texts that for the most part had become incom-
prehensible — were a major facet of this genre of
literature. For this reason, aside from the propa-
gation of veritably classic texts, printed publica-
tions played the important function of spreading
and maintaining the pertinence of posthumous
commentaries and glosses. The significant pres-
ence of these supplemental texts can be clearly
seen in some of the works on display at this ex-
position. The commentaries are not presented
separately, but are written right within the lines of
the original work, often right after specific charac-
ters that the commentator has deemed to be in
particular need of further explanation. At times,
these comments are highlighted in the main text
through the use of a different colour (red). In this
manner, the “original” text is divided up in the
printed publication, with the smaller commentary
characters wilfully interspersed amid the larger
Chinese characters of the original work. Poeti-
cally speaking, such book pages remind one of
the cobblestones of an ancient road that have

begun to crack and crumble under the influence
of the rain, winter frosts and plant growth. They
have lost their original shape, while simultane-
ously, under the regular and intensive use of a
constantly growing number of travellers (readers),
need to be reinforced and potholes need to be
filled. Classical poetry in particular has been sub-
ject to this process over the centuries under the
influence of book-printing techniques, even up to
the present day. The narrow recipient group that
read these texts grew extremely slowly and prop-
agated these texts both orally and through hand-
written copies. It was only several generations
later that book printing and the commercial sale
of printed books also incorporated classical lit-
erature into the processes of mass culture and its
public communications systems. Being an impor-
tant manifestation of China’s cultural heritage and
a facet of the country’s cultural life, classical po-
etry was able to maintain its place as an important
means of public communication not only during
the crisis-filled 19th century, which brought about
the collapse of cultural correctness, but also dur-
ing the modern revolutionary 20th century and
the post-modern 21st century. While traditional
rituals of poetry as an aesthetic experience have
for the most part been washed away in the flow-
ing current of new media and a different pace of
life, the pre-modern language and aesthetics of
the literary elite of the Tang and Song dynasties
have remained a reference point over the follow-
ing generations, on a path that is bringing China
and Eastern Asia closer together with the world
culture that is in the process of formation.

Classical ideals and new media

The often heard opinion that the digital revolu-
tion will bring about the decline of printed books
is based on faulty lines of thinking, and faulty lines
of thinking are usually based on rash assump-
tions, which can fuel revolutions that are rash by
their very nature. In China, book printing never
completely supplanted handwritten publications
and never reduced their aesthetic significance.
It did, however, expand the literary domain and
spawned creative ventures in various spheres of
culture. Going hand in hand with the mass pub-
lication of literature, book printing helped to
launch an irreversible paradigm shift in society,
with the transfer of political and cultural power
from small elite circles and their centralized net-
works to wider and more varied strata of society.
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(FEEH %A Zhu Dongpo xiansheng shi)
kopija. Tas ir popularaka kiniesu lirikas klasika
Su Dunpo (1036-1101) literaro darbu agrina
13.gs. izdevums, kas 18.gadsimta, toreizéja
izdevuma Tpasnieka bibliotékas ugunsgréka
laika, bija smagi bojats, bet kuru tomér izdevas
izglabt. Tikai nesen §i izdevuma originals, kas
ir Kinas Republikas Nacionalas bibliotékas
(Taibeja) Tpasuma, tika rapigi restauréts un
ierobezota tiraza izdots digitala forma. Kops
2013.gada viens no Siem eksemplariem ir
ari Latvijas Nacionalas bibliotékas Tpasuma
un tiek izstadits $aja izstadé un ieklauts to
papildino$aja kataloga. Tas sevi ietver to, ko
vélas paradit izstade: vésturisko un jauno medi-
ju ietekmé klasisko darbu metamorfozes arvien
no jauna veido gariga mantojuma nospiedu-
mus, kas tagadné lauj ieraudzit cilvéka piere-
dzi un tadéjadi civilizacijas jédzienu saglaba un
paplasina ari augstas spriedzes apstak|os, kura
izriet no pretmetiem — zaudéjot tradicionalo un
iegUstot jaunu kontekstu.

Franks Kraushars

* .

Hong Liangji #%%, Zhi Ping Pian i#-F# Vom Regieren des Ausgleichs. Citéts no: Kai Vogelsang, Geschichte Chinas, 443.-444. |pp.
** Kim Jong-gil: Slow Chrysanthemums. Classical Korean Poems in Chinese, Anvil 1987, 14-15. |pp.
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It is worth noting that this happened several gen-
erations before the idea of a political revolution
arose in China. There and in all of Eastern Asia,
modern society has a very ancient history. Its vio-
lent clash with the Western model of civilization
led not to "Westernization”, but created the foun-
dations for the region’s further development. As
a result, Eastern Asia is no longer viewed as a far-
off fairytale land, but rather as a part of the world
whose opportunities and problems support and
challenge global culture.

Although during the millennium between the
years 900 and 1900, the development of book
printing and mass society brought about new
outlooks regarding the recipients/readers, the
significance of handwritten works as aesthetic
media has remained undiminished in China and
has no parallel in Europe. Handwritten works as
expressions of people’s personalities and as an
individual works of art are not tied up with their
cultural-historical origins in the elite high culture
of the imperial period. Nowadays this remains vis-
ible everywhere; both in the streets, offices, work-
shops, metro stations, schools and parks of the
cities, and in the vastly different environment of
the countryside. Handwritten texts can be seen
as witnesses of history at monasteries and on cof-
fin lids, by the entry doors of houses and at cliff
promontories. They may also be temporarily dis-
played until the next wind and rain at the edge
of winding country roads and major highways, or
simply placed in the sand.

Printed books, for their part, will continue to
serve as repositories of knowledge and as testi-
monies of the time in which they were published.
No digital medium can take the place of books,
which the recipients/readers can hold and leaf
through directly in their hands. This act of hold-
ing a volume in one’s hands has influenced the
literary culture in Eastern Asia no less deeply
than in the West. Through the physical contact

Frank Kraushaar
Translated by Karlis Roberts Freibergs

*

with its owner, the book becomes a part of the
personality of its owner. It also creates relation-
ships that transcend time between people from
generation to generation. No matter how large
a library may be, its capacity will be limited in
comparison to digital data carriers. A library
represents the intersecting point between a
theoretically limitless volume of knowledge and
the restrictions imposed by local conditions,
and every culture needs this intersecting point
in order to develop. Printed books, in retaining
the memories of their former owners, are an in-
exorable part of cultural existence and change,
through which life attempts to see the light of
day in various surprising ways. An outstanding
example of this can be found at this exhibition in
a copy of Mr. Dongpo’s Poems with Annotations
(#5 Dongpo xian sheng shi zhu). Also known as
Su Shi, the renowned poet Su Dungpo (1036-1101)
remains a popular Chinese classic to this day. The
aforementioned book dates from the beginning
of the 13th century and was severely damaged in
an 18th-century fire in the library of its owner, but
was ultimately saved. Recently the book — which
now belongs to the National Central Library of
the Republic of China in Taipei — was painstaking-
ly restored and republished in a limited amount
of digital copies. In 2013, the Latvian National Li-
brary obtained one of these digital copies, which
is being displayed at this exhibition and includ-
ed in the accompanying catalogue. The digital
work embodies what this exhibition wishes to
show — a symbiosis between traditional and new
media, and a reflection of the transformation of
classical works over time. This transformation
transmits previous human experiences to the
present, thus maintaining, expanding and renew-
ing the notion of civilization even in situations of
tension between starkly contrasting currents of
thought. As a result of this transformation, civiliza-
tions lose some of their traditional attributes and
gain new ones in the process.

Hong Liangji #%%, Zhi Ping Pian #-°F#& Vom Regieren des Ausgleichs.

[On Governance and Well-beings of the Empire]. Quoted in: Kai Vogelsang, Geschichte Chinas, [History of China] pp. 443-444

** Kim Jong-gil, Slow Chrysanthemums. Classical Korean Poems in Chinese, Anvil, 1987, pp. 14-15
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Kinas seno literatu dzive

Seno laiku kiniesu literati ar savu dzivesveidu
ir Joti uzsvéru$i savu personigo gaumi. Si at-
tieksme liecindja ne vien par tiekSanos péc
sava veida iek$éjas atbrivosanas, bet bija art
cels, ka bagatinat zinasanas un akadémisko
izglitibu. Tadéjadi vini lielu nozimi pieskira
visiem valaspriekiem, kas palidz sasniegt prata
skaidribu.

Kopuma tradicionalajai literatu kultarai Kina ir
raksturigs sadalijums divas sféras, kas ir véstures
gaitad izveidojies — publiskaja, (A gun), un
privataja, (1o si). llgus gadsimtus kops literatdras
véstures aizsakumiem, apm. 8.gs.p.m.é. lidz
Sun dinastijas laikiem (10. lidz 13.gs.) un péc
tam, privatais saistijas parsvara ar negativiem
priek$statiem (pieméram ar savtigam interesém,
ar zemu morali, ar vulgaro, utt) un literaras
vértibas orientéjas péc darba publiskas nozimes.

Tas bija saistits ar to, ka literarie autori ne-
tika uzskatiti pirmkart par literaras profesijas
parstavjiem, bet gan par morali atbildigam,
pieméru sniedzodam, personibam. Vinu darbus
lasija un interpretéja atbilstosi §im ,publiski”

nozimigajam kopsakaram. Dzilas izmainas $aja
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estétika iestdjas tikai sakot no 10.gs., kas bija
saistits ar vésturiskos apstaklos izveidojusos,
krietni augsto literaras elites pasapzinu, ar tas
locek|u skaita straujo un pastavigo pieaugu-
mu, un ar valsts jauno ideologiju, kas atteicas
no tradicionalajiem varas kompromisiem ar
aristokratiju un atcéla tas politisko lomu uz
visiem laikiem, un balstijas vienigi uz lojaliem
literatiem-ierédniem.

Vienlaicigi valsts normativa ietekme socialaja
un ekonomiskaja telpa pastavigi pastiprinaja
ierédniecibas, tas sociala statusa, augs-
to reputaciju un literara izglitiba kluva par
visdrosako un popularako veidu gimenes sociala
statusa uzlaboSanai pat tad, ja konkrétam
cilvékam nekad neizdevas sasniegt augstu, vai
vispar jebkadu valsts amatu. Lidz ar to literaras
elites, kas savukart iedalas vairakos slanos,
pasapzina izveidojas vakuums, kuru aizpildija
individuala literata izsmalcinata literara gaume
un estétiska dzives kultira. Tai raksturigas
vértibas biezi palika saistitas ar publisko morali
(literars cilveks reti varéja atlauties radikali
Skirties no konfuciska ,cildena vira” ideala),
bet daznedazadas individualistiskas, vai ari tiri
snobiskas (art pour l'art, estéticisms) attieksmes
un nianses arvien vairak ietekméja augsti
izglitoto slanu kultaru.



Leisure Life of the Literati

In ancient times, Chinese literati have strongly
emphasized their personal tastes in the way
they lived. This attitude has not only been in the
pursuit of some kind of inner liberation, but has
also been a way to add to knowledge and aca-
demic learning. Thus, they have considered it
worthwhile exploring all leisure activities in life
that bring clarity to the mind.

Typically the traditional culture of literati in
China is characterized by two directions that
developed over history — the public (2 gong),
and the private (. si). For many centuries since
the beginnings of history, from approx. 8th cen-
tury BC to the time of the Song dynasty (10th
to 13th centuries) and beyond, the private was
associated primarily with negative notions (for
example, selfish interests, low morality, vulgar-
ity, etc.) and literary values focused on the social
meaning of the work.

This was due to that fact that literary authors
were not so much considered as members of
the literary profession, but rather prominent
personalities were responsible for morality,
providing example. Their works were read and
interpreted according to this socially significant
relationship. Profound changes in this esthetic
began with the onset of the 10th century, which
was tied to the considerably high self-aware-
ness of the literary elite, which was the result of

historical circumstances. This elite had grown
in numbers quickly and continuously. Taken
together with the new ideology of the empire
that rejected traditional compromises between
the sovereign and aristocracy — the political
role of aristocracy was annulled for all time and
ideology became based solely on loyal literati-
officials.

At the same time, the influence of empire’s leg-
islature in the social and economic arenas con-
tinued to strengthen the respectable reputa-
tion and social status of bureaucracy, therefore
obtaining a literary education became the most
secure and popular way to improve a family’s
social status. Even if the particular person was
never successful in attaining a high position, or
any position for that matter, in the governmen-
tal structure. For this reason a vacuum was cre-
ated in the self-conscience of the literary elite,
which itself was divided into numerous levels.
The vacuum was filled by the refined literary
taste and esthetic code of the individual man
of letters. The typical cultural values often re-
mained tied to public morality (a well-read indi-
vidual could rarely afford to radically differ from
the Confucian ideal of the “honorable man”),
bet various individualist, or even quite snobbish
attitudes (art for art’s sake, aesthetism) and nu-
ances increasingly affected the culture of the
well-educated.

7
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Jie zi yuan hua zhuan

Komentari par glezniecibu no Sinepju séklu darza
— Autori: Van Gai, Van Si, Van Nie; Cjin dinastijas Kansji éras ¢etrdesmita gada (1701.g.) izdevums;

krasaina iespie$ana [gleznoSanas rokasgramatal.

Painting Manual of the Mustard Seed Garden
— Authors: Wang Gai, Wang Shi, Wang Nie; published in the 40th year of the Qing dynasty’s
Kangxi-era (1701); coloured print [handbook of painting].

St gramatu kolekcija par gleznodanas makslu ir
iedalita tris dalas: pirma dala ietver glezniecibas
pamatus — krasu lietosanu, otu tehniku, cilvéku
attélo$anu un ainavu glezniecibu; otra dala ap-
skata orhideju, plimju, bambusu un krizantemu
glezno$anu, tresaja ieklauta zales, kukainu, ziedu,
citu augu un sparnotu dzivnieku gleznieciba.
Krasas $aja druka ir smalkas un piesatinatas.
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This set of books on the art of painting is di-
vided into three collections: the first part begins
with the basics, use of colour, types of stroke,
figures, and scenes; the second is on painting
orchids, plums, bamboo, and chrysanthemumes;
the third is on the themes of grass and insects,
flowers and plants, and birds and animals. The
use of color is magnificent.
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Lie xian jiu pai

Viesibas davinatas kartes ar nemirstigajiem
— Autors: Zen Sjun (1823-1857);
Cjin dinastijas Sjienfen éras ceturta gada (1854.g.) izdevums.

Party favors, cards with images of the immortals
— Author: Ren Xiong (1823-1857);
edition from the fourth year (1854) of the Xianfeng era, Qing dynasty.
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Makslinieka Zen Sjun izveidotas, cetrdesmit
astonas graviras ar nemirstigajiem, kas tika
uzdavinatas visiem dziru viesiem par godu
makslinieka déla piedzimsanai; vélak graviras
izdeva gramatas forma.

Sie attéli atskiras no konvencionald stila
attéliem: formali tie skiet |oti tuvi glezniecibas
stila iezimém, to varoni un sizeti ir tuvaki par-
astajiem cilvékiem, fons izzdd vai klast |oti
visparinats, linijas autors veido senaja stila,
[idzigas Min dinastijas gleznotajam Cen Laoljien
(1598-1652) — izgrebtas linijas ir loti dzivigas.
Pécnaceéji o darbu noveértéja augstak par citi-
em Zen Sjuna darbiem.

>
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Lan ting ji xu

Priekdvards Orhideju paviljona

dzejas antologijai

— Autors: Van Sjidzi; Dzjin dinastijas Junhe éras
devita gada (352.g.) izdevums.

Austrumu Dzjin (317-420) dinastijas imperatora
Mu valdi$anas laika 353.gada 3.marta Van Sjidzi
rikoja literatu sapulci Orhideju paviljona Kuaid-
zji kalna, aicinadams uz tradicionalo pavasara
JSkistisanas rituala” svétku mielastu. Van Sjidzi
uzrakstija slavenu priek$vardu $im literatu dzejas
krajumam no Orhideju paviljona. Si proza satur
dzilas filozofiskas domas par dzives paklautibu
laika ritumam, naves neizbégamo realitati un
cilveka neizbégamo tieksmi baudit ttkamo laiku
ka mazibu, kas spéj istenoties vien literaros dar-
bos. Priek$varda teksts sastav no 28 rindam un
324 kinzimém. Van Sjidzi rakstibas stils izcélas
ar to, ko kinieu kritiki gandriz viennozimigi no-
sauca par ,spécigu neaizskaramibu un viriskigu
energiju.”
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Created by artist Ren Xiong, forty-eight engrav-
ings with images of the immortals, which were
presented to all guests attending a party held
to honor the birth of his son; the engravings
were later published in book form.

These images differ from conventional style im-
ages: in form they seem very close to the fea-
tures of painting, characters and scenes depict-
ed are close to ordinary people, the background
disappears or becomes very generalized. The
author executes lines in the ancient style, simi-
lar to Cheng Laolian (1598-1652) [painter of the
Ming dynasty], whose carved-out lines are very
lively. Ren Xiong's descendants esteemed this
above his other works.

Preface to the Poems Collected

from the Orchid Pavilion

— Author: Wang Xizhi; edition from the ninth
year (352) of the Yonghe era, Jin dynasty.

During the rule of Emperor Mu of the Eastern Jin
dynasty (317-420) Wang Xizhi organized a meet-
ing of the literati in AD 353 on March 3rd at the
Orchid pavilion on Mt.Kuaiji, inviting guests to
festival banquet of the traditional Spring’s "pu-
rification ritual”. Wang Xizhi wrote the famous
foreword for this collection of poems from the
literati at the Orchid pavilion. This work of prose
contains deep philosophic thoughts regarding
subordination of life to the passage of time, the
inescapable reality of death and the inevitable
human tendency to enjoy time pleasantly spent
as if it were an eternity, which is possible only in
works of literature. The foreword is comprised
of 324 characters in 28 lines. Wang's writing
style outshines others because of its “power-
ful immunity and masculine energy” as hailed,
nearly unanimously, by Chinese critics.
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Zui weng qin qu wai pian

Apreibuga sirmgalvja dziesmu
antologijas aréjas nodalas

— Autors: Oujan Sjiu (1007-1072);
Dienvidu Sun dinastijas izdevums.

Saja gramatu kolekcija kopuma ir 104 cipai
jeb tonu un atskanu shému ci dzejai, ieklaujot
.Magnolijas ziedus”, ,Brienot caur grisliem”,
,Pavasari jaSmas torni”, ,Nomierinot véju un
vilnus”, ,Smiltis strauta, kura skalot zida dziju”,
.Magnolijas ziedus (iso versiju)”, ,Laivu nakti”,
.Muizigas ilgas,” utt.

Oujan Sjiu sava laika bija augsta ranga ierédnis
un ietekmigs politikis. Vin$ ir Tpasi slavens ka
sena prozas stila autors, kas savos tekstos
biezi apvienoja étisku idealu stingribu un hu-
mora sajuta. Oujan Sjiu tikpat veikli rakstija
ari dziesmas, kas tolaik netika uzskatitas par
véra nemamu zanru. Dziesmas sizeti biezi bija
saistiti ar privatam viesibam, tajos tika ieklautas
erotiskas un sentimentalas asociacijas, citiem
vardiem — tas pauda tadu emocionalo pasauli,
kas péc ta laikmeta morales standartiem netika
pienemta ka literaras uzmanibas vérta.

JApreibusais sirmgalvis” ir Oujan Sjiu literata
vards. Apreibis sirmgalvis kiniesu literattras
tradicionalaja ikonografija rosina pozitivas
asociacijas. Vecums to ir padarijis par mérenaku,
lidzsvarotaku cilveku, kas var atlauties iedzert,
lai atbrivotos no ripém un atstatu aiz sevis
agrako dzives gadu saspringtumu.
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Anthology of the Old Drunkard.
Outer Chapters

— Author: Ouyang Xiu (1007-1072);
edition from the Southern Song dynasty.

This collection of books has 104 cipai or tonal
and rhyme schemas for ci poetry, including
“Magnolia Blossoms”, “Wading through the
Sedge”, "Spring in the Tower of Jasper”, “Calm-
ing Wind and Waves”, Sand in the Stream Where
Silk Yarn is Washed”, “Magnolia Blossoms
(abridged version), "Night of Boats”, “Eternal
Longings”, etc.

Ouyang Xiu was a high ranking official and in-
fluential politician in his day. He was especially
known as an author of the ancient prose style,
frequently combining almost resolute esthetic
ideals with a sense of humor. Ouyang Xiu was
equally adept at song-writing, which was not
a genre taken seriously then. His songs told
stories that were often associated with private
parties, included erotic and sentimental asso-
ciations, in other words - they expressed that
emotional world which was not deemed worthy
of literary consideration, according to the moral
standards of that period.

"Old Drunkard” is Quayang Xiu's pseudonym.
The tipsy old man in traditional iconography of
Chinese literature is a character that elicits posi-
tive associations. Age has tempered him, made
him more level-headed, a person who can af-
ford to enjoy a drink in order to shake off worries
and leave behind the tensions of his past years.






AEEE
Tai gu yi yin

78



Dzilas senatnes zudusas skanas
— Min dinastijas makslas iespiedums.

Min literatu dzivesveids atspoguloja izsmalcinatas
intereses un ietvéra dazadu nodarbosanos,
pieméram, citaru, $ahu, lasiSanu un gleznosanu.
Saja gramata apskatami ne tikai izcilas kaligrafijas
paraugi, bet ari krasaini attéli. Originals tiek
glabats tikai Nacionalaja Centralaja Biblioteka.
Zudusas skanas ka akustisks téls norada uz pasa
DAO nepastavibu. DAO sauc par nenosaucamo
un nesaglabajamo. Tiesi tadé| médz uzskatit, ka
senas lietas ir saskana ar to, jo tas nevar pilniba
saprast un atjaunot dzivi cilvéki.

The Lost Sounds of Age-Old Antiquity
— Art print; Ming dinasty.

Ming literati liked to combine refined inter-
ests such as the zither, chess, and reading and
painting in their lives. This book not only con-
tains beautiful calligraphy, but is also illustrated
in color. The original is preserved only in the
National Central Library. The sound image of
“fading sounds” alludes to the fugacity of the
DAO itself. The DAQ is proclaimed unspeakable
and cannot be preserved. Therefore, "ancient
things” are believed to be in harmony with the
DAO, precisely because they cannot be com-
pletely understood and restored by men alive.
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Priek§varda gramatas sastaditdjs raksta, ka
.senatnes skanas” (melodijas, veids, ka tas
spélét) ir laika gaita zudusas. Vins norada uz ide-
ju: lai saglabatu mieru cilvéku pasaulé, vispirms
ir janostiprina garigd harmonija ar kosmosa
dao, un to var sasniegt tikai caur muaziku. Veids,
kada instrumentalists rada skanas, kermenim
dabiski kustoties, atbilst kustibam arpasaulé, un
tada veida $o kustibu iztéle — ka seit, lidojosas
spares Skel vilnaino Gdens virsmu — var rosinat
instrumentalistu intuitivi saprast ka pieskarties
stigam.

,Plistoda” skana

sasniedz savu kulminaciju un apstajas.

Spares skar tdens virsmu.

Attéls vésta:

Krastos neskaitamas spares

Cukst-duc, vilnus skel.

Laba lappuse (bez attéla)

Teksts zem attéla, no labas puses sakas ar
virsrakstu, kurad nosaukts satvériens sakuma
pozicija, pirms roka sak kustibu. Tad mazakas
kinzimés seko stigas nosaukums, nobeiguma ir
zimes nosu raksta.

Turpmakais apraksts attiecinams uz kustibam,
kadas spélétajam javeic, lai raditu skanu.

Viss teksts Saja lappusé attiecas uz darbibu, kas
rada skanu uz instrumenta.

Kreisa lappuse

Sakuma pirma linija no labas puses raksturo
metaforiskas iztéles ,aspektu”. Tas attiecas uz
konkrétu aréjas, dabas pasaules attéla skanu.

Attéls ir paredzéts, lai spélétaja prata veicinatu
poétiskas idejas un ietekmétu vina iece-
res. Smalki krasotais ziméjums un poétiskais
apraksts papildina viens otru.

Teksts un attéls $aja lappusé ir ka metaforiskas
atsauces uz skanu un veidu, ka to radit. Tie ied-
vesmo un veicina instrumentalista iztéli.
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In his preface the compiler of the books writes
that ,ancient sounds” (melodies, the way how
to play them approprietely) have been lost over
time. He alludes to the idea that, in order to pre-
serve peace in the human world, one must first
establish mental harmony with the DAO of the
cosmos, which can be achieved only through
music. The way how the player produces sounds
by moving his body naturally sympathizes with
movements in the outer world and, thus, the
imagination of those movements - like here that
of flying dragonflies slotting the rippled surface
of a water — can stimulate the player to intuitive-
ly understand the way how to beat the strings.

This is when the [sound of] “floating”
reaches its culmination and, then, stops.
The aspect of dragonflies touching
surface of water.

The image says:

Countless dragonflies on the shores
Fizzling-humming, ripple-slotting.

Right page (no image)

The subtext to the images begins with a title
naming the grip in its initial position, before
the hand moves. Then follows the name of the
chord in smaller characters completed by the
symbol in musical notations.

The subsequent description concerns the
movement the player has to conduct to pro-
duce the sound.

The whole text on this page refers to the activity
that produces the sound on the instrument.

Left page

The beginning, first line from the right, charac-
terizes an “aspect” of metaphoric imagination.
It relates the sound to a concrete image of the
outer, natural world.

The image is intended to “stimulate” a poetic
idea in the mind of the player and to affect his
intention. A delicate coloured drawing and a
poetic description complement each other.

Text and image on this page are metaphoric ref-
erences to the sound and the way to produce
it. They inform and stimulate the imagination of
the player.
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Xian ji wu ku

Nemirstigo ieri¢u arsenals

- Lu Sjuanju (Lu Xuanyu); Min dinastijas
Cundzen éras otra gada (1629.g.) izdevums;
tika papildinats Cjin dinastijas Kansji éra
[go spéles rokasgramatal.

Gramata ir unikala veicji jeb go spéles
rokasgramata. So izdevumu parstradaja ve-
icji spéletajs Guo Bailin (1587-1660). Sakotnéjo
rokasgramatu (ap 1629.g.) ir sastadijis spéles
pasmacibas gramatu kolekcionars Lu Sjuanju
ar délu. Sastaditajs parbaudija teorijas praksé,
sistematizéja informaciju un sagatavoja gramatu
publikacijai, apvienojotinformaciju noiepriekséjo
paaudzu gramatam.

Gramata sastav no 8 tistokliem, kuru nosaukumi
ir Zelts, Akmens, Zids, Bambuss, Zeme, Ada
un Koksne.

Arsenal of Immortal Devices

— Lu Xuanyu; edition from the second year
(1629) of the Chongzhen era, Ming dynasty;
supplemented during the Kangxi era, Qing
dynasty [handbook for the game of weigil.

This is a handbook for the unique game of weigi
or go. This edition was rewritten by weiqi player
Guo Bailing, (1587-1660). The original handbook
(approx. 1629) was compiled by Lu Xuanyu, col-
lector of game instruction books, and his son.
The compiler tested the theories, systematized
information and prepared the book for publica-
tion, combining with information from books of
previous generations.

The book consists of 8 scrolls titled Gold, Stone,
Silk, Bamboo, Earth, Leather and Wood.
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Konkréta dzeja
Palindroms uz zida ar interpretacijam
- Autors: Su Hui, Cjin dinastijas izdevums.

Sis Su Zuolan darbs, kas pau? vinas ilgas péc
vira, tika uzrakstits dzejas forma, kas lasama
abos virzienos (palindroms). Vélak vina to izSuva
brokata. Tam ir zinama lidziba ar Rietumu
konkréto dzeju, kas paradas gan baroka
laikmeta, gan ari 20.gs. lidz pat musdienam.
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Concrete Poetry
A palindrome worked on a piece of silk
— Author: Su Hui, edition from the Qing dynasty.

A work by Su Ruolan expressing her longing
for her husband in the form of a poem that can
be read in both directions (palindrome), which
she then embroidered on her brocade. Shares
similarities with Western concrete poetry, that
has made its appearance during the baroque
period as well as during the 20th century and
until today.



Teatra un muzikas literatira

KinieSu literatiem maksla un literatara ir ne
tikai rado$a talanta izpausme, bet ari veids,
ka atspogulot vinu vietgjo identitati, emocijas
un cilvéku attiecibas. Daudzi izdevumi no
Taivanas Nacionalas Bibliotékas kolekcija
eso$as Min dinastijas dramatiskas literataras
attélo izsmalcinatu tekstu un skaistu attélu
kombinaciju. Sie teksti bija ne tikai izklaidéjosi,
bet rosinaja ari apgut zinasanas par literataru,
ka ari tie neapSaubami liecinaja par literatu
izsmalcinato gaumi.

Dramatic literature

To Chinese literati, art and literature are not only
an expression of creative talent; they are also a
reflection on local identity, emotion and human
relationships. Of the Ming dynasty dramatic
literature in block printin the Library's collection,
many editions feature a combination of both
exquisite text and beautiful images. Besides
being highly entertaining, they also served to
disseminate literature and knowledge, and
without exception clearly illustrate the refined
taste of the literati.

83



F 25 R AP RT AR

Li Zhuowu xian sheng pi dian xi xiang ji zhen ben

Stastijums par Rietumu istabu” ar Li DZouvu kunga kritiskajiem komentariem

— Autors: Van Sifu (Wang Shifu) (1260-1336);

Min dinastijas Cundzen (Chongzhen) éras trispadsmita gada (1640.g.) izdevums.

The Story of the Western Wing” with Critical Commentary by Mr. Li Zhouwu

— Author: Wang Shifu (1260-1336);

edition from the thirteenth year (1640) of the Chongzhen era, Ming dynasty.

Li Dzouvu (1527-1602) uzskatija, ka lugas
melodiska valoda un patiesas emocijas atkl3j
gandriz perfekti izstradatu literaro dramu. S
gramata ir vélinas Min dinastijas kokgriezéja
Sjan Nandzou, no Vulin apgabala, darbs. Sjan
Nandzou veidoja izcilus, izsmalcinatus un
daudzveidigus kokgriezumus. Sis  gramatas
ilustraciju veidoSanas gaita vin$ sadarbojas ar
7anru gleznotajiem Cen Hunsou (1599-1652) un
Vei Sjien.

The Ming dynasty thinker Li Zhuowu (1527-1602)
believed that the melodic language and au-
thentic emotion of this drama would reveal an
almost perfect maturity of literary dramatic lan-
guage. This is the work of the Late Ming carver
Xiang Nanzhou from Wulin (Southern China).
Xiang became famous for his masterly refined
and rich woodcuts. In manufacturing this work
he cooperated with the genre-painters Chen
Hongshou and Wei Xian.
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Cilin yi xiang

Cilin dzejas pasaules nesasniedzamas skanas”
— Autors: Sju Ju (Xu Yu);

Min dinastijas Tjiencji (Tianqi) éras tre$a gada (1623.g.) izdevums; atjaunots un parrakstits.

Unattainable Sounds - the World of Cilin Poetry
- Xu Yu; edition from the third year (1623) of the Tiangi era,

Ming dynasty [restored and rewritten].

Sis gramatas autors ticéja, ka visi muzikas un
dramas meistari vésturiski célusies no dienvid-
iem. Tomér darbi, kas tika publicéti taja laika,
bija nepastavigi un nebija publicésanas verti.
Tiesi 81 iemesla dé|] gramatas esamiba norada
uz ietekmigu regionalas un vietéjas kultiras un
valodas nozimi, kas visos laikos ir veidojusi Kinas
civilizacijas kodolu.

The author of this book believed that the mas-
ters of music and drama historically were all from
the South. However, the pieces published at the
time were of variable standard, and not worthy
of publication. Precisely therefore the existence
of this book proves of a strong sense of regional
and local culture and language that always has
been at the core of Chinese civilization.

85



Bai xue zhai xuan ding yue fu Wu sao he bian

Sniega studija sastaditais Vu regiona elégiju krajums
— Autors: Dzan Cusu; Min dinastijas Cundzen éras desmita gada (1637.g.) izdevums.

Collection of Elegies Selected by Snow Studio from the Wu region
— Author: Zhan Chushu; edition from the tenth year (1637) of the Chongzhen era, Ming dynasty.

Si gramata galvenokart sastav no DZedzjan
apvidus tradicionalas operas darbiem, taja
attélotas ari smalkas ilustracijas, kas ir drukatas
no blokiem, ko izgreba dailamatnieku meistari.
Sastaditajs ticéja, ka dziedasana var izdziedét
slimibas. Skiet, véerts pieminét, ka Vu rediona
(Dienvidkina) klimata sniegs bija reta paradiba.
Tapéc parnesta zina tas varétu noradit uz
muzikas un dziesmas attirisanas spékiem. , Snie-
ga studija” bija autora darba kabineta poétiskais
nosaukums, vienlaicigi ari vina pseidonims.
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This book chiefly contains pieces from the tradi-
tional opera of the Zhejiang area, and also fea-
tures delicate illustrations printed from blocks
carved by master craftsmen. The compiler be-
lieved that singing can cure disease. It seems
worth mentioning that in the climate of Wu
(Southern China) snow was a rare phenomena.
In a metaphoric sense it seems to indicate the
purifying power of music and song. “Snow stu-
dio” was the title of the author’s writing cabinet
and also his writer’s name.



Prieksstati par dzives pagarinasanu

Senos laikos cilvékiem patika meklét veidus, ka
saglabat savu veselibu un dzivotspéju; kopuma
tika uzskatits, ka tas bija saistits ar cilvéka
apkartéjo vidi.

Min dinastijas laika daudzi literati tiecas apgat
dzives pagarinasanas makslu. Tas bija viens
no iemesliem, lai iedzilinatos gramatas un tas
kolekcionétu. Inteligencei, lai nodarbotos ar
gramatu studéSanu un kolekcionésanu, bija
nepiecie$ami valasbrizi. Vientulnieku dzive
kalnos |ava viniem bat verigiem pret visu apkart
eso$o, un jo Tpasi pret pasu kermena stavokli.
Gramatam par dzives pagarindsanu bija liela
nozime vinu izaugsme.

Conceptions of Health

People in ancient times were fond of explor-
ing ways to maintain their health and vitality; in
the main, this was considered to be connected
to the qualities of one's environment. During
time spent in seclusion living in the mountains,
besides reading, scholars and literati paid par-
ticularly close attention to everything relating
to their surrounding environment and personal
health. Because of this, researching different
foods and drinks and ways of improving and
maintaining one’s health became a shared inter-
est of many literati. In this respect they resem-
bled the catholic monks of medieval Europe.
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Chong guang bu zhu Huangdi nei jing su wen
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Dzeltena imperatora medicinas kanons. Huangdi Neijing Suwen:
Pamatjautajumi. Again Broadly

Jauna redakcija ar komentariem Corrected [and] Annotated

— Sastaditajs: Van Bin (ap. 710-805). — Compiled by Wang Bing (710-805).

Sakotnéji §1 gramata bija tikai mitisku télu  Originally this book was just an account of a
sarunu attélojums, tau péc vairdku paaudzu  conversation between mythical figures, but af-
interpretacijam un debasu véstures Sun dinas-  ter generations of interpretation and verifica-
tijas laika tas bija kluvis par lielakoties precizu  tion, by the Song dynasty it had developed into
proto-zinatniskas medicinas darbu. a rigorous work on medicine.
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Cha jing

Téjas kanons
— Autors: Lu Ju (733-804);
Min dinastijas izdevums.

Mdasdienas ,Téjas kanons” ir vissenaka un
vissistematizétaka specializéta gramata par
téju, kura ir vairak neka 7 tuksto$i kinzimju, ta
jedalama 3 séjumos un 10 nodalas. Traktata ir
aprakstiti téjas razoSanas aizsakumi un attistiba,
téjas razosanas instrumenti un process, téjas
degustacijas piederumi, téjas uzvarisanas me-
todes, téjas baudisana, utt.

The Classic of Tea
— Author: Lu Yu (733-804);
Ming dynasty edition.

The ,Tea Canon” is the oldest and most system-
atic specialty book about tea in our time. It has
more than seven thousand Chinese characters,
is divided into three volumes and ten chapters.
It is a description of the origins of tea produc-
tion and its further development, the produc-
tion process and instruments used, tea-tasting
accessories, methods for making and enjoy-
ing tea, etc. Completed in 780, this book took
27 years to complete.
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Yi Yayiyi

Jijas domu mantojums
— Autors: Han Ji; Min dinastijas Vanli éras
(1573.-1620.9) izdevums.

Sis gramatas autors Han Ji bija ne tikai
ievérojams arsts, kas nekalpoja galmam, bet ari
eksperts diétiskaja édinasana un arstédana. Saja
gramata ir ietverta informacija par raudzésanu,
kikam un cepumiem, vegetarismu, augliem,
zupam un arstnieciskiem augu novarijumiem.
Kopuma gramata ieklautas 150 recepsu.
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Yiya Legacy of Thought
— Author: Han Yi; edition of the Wanli era
(1573-1620), Ming dynasty.

This book’s author, Han Yi, was not only a re-
clusive doctor, but also an expert on treatment
with foods. This book includes information on
fermentation, cakes and biscuits, vegetarian-
ism, fruits, soups and decoctions, and food
treatments. Altogether there are a total of 150
recipes.



MERE

Suiyuan shi dan

Sueijuan [kunga] partikas saraksts
— Autors: Juan Mei (1716-1797); Cjin dinastijas
Daoguan éras ceturta gada (1824.g.) izdevums.

Sis gramatas autors Cjin dinastijas dzejnieks
Juan Meihe bija loti ieintereséts jautajumos
par édieniem un dzérieniem, tapéc pierakstija
dazadus édienus, slavenus vinus, t&jas un savas
domas, balstoties uz gara stavokli un garsas
izjatu ietekméjosiem faktoriem, pagarsojot
attiecigos édienus.

Mr. Suiyuan’s List for Nutrition
— Author: Yuan Mei (1716-1797); fourth year (1824)
of the Daoguan era, Cjun dynasty.

Qing dynasty poet Yuan Meihe, the author of
this book, was deeply interested in food and
beverages, and so recorded many dishes, fa-
mous wines, teas, and his thoughts on the fac-
tors that influence state of mind and sense of
taste when tasting food.
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Yin shi xu zhi

Uztura rokasgramata
— Autors: Dzja Min; Cjin dinastijas Daoguan éras
vienpadsmita gada (1831.g.) izdevums.

Dzja Min, gramatas autors, dzimis Juan dinas-
tijas laika (1279-1368) un nodzivojis lidz Min di-
nastijas (1368-1644) sakumam. Maziba aizejot,
vinam jau bija vairak ka 100 gadu. Vins ticéja, ka
jebkurai vielai vai édienam piemit gan pozitivas,
gan negativas ipasibas, no kuram butu apzinati
jauzmanas.

Dzja Min tika saukts ari par ,Hua kalna veco
viru.” Juan dinastijas laika vin$ bija iecelts par
augstas kartas ierédni. Min dinastijas sakuma
vinam bija jau vairak ka 100 gadu. Tapéc pie
sevis vinu uzaicinaja Min dinastijas imperators
Dzu JuandZan un iztaujaja vinu par ikdienas
veselibas uzraudzisanas metodém. Uzimperato-
rajautajumiem Dzja Minvienkarsi atbildéja: , Pret
savu uzturu jaattiecas verigi”, ka ari uzdavinaja
vinam ,Uztura rokasgramatu.” Gramata véstija
par édiena pagatavoSanas darbibam, sakot ar
Gdens un uguns sagatavosanu un beidzot ar
auglu un darzenu varisanu. Taja aprakstiti arl
dazadi, ar uzturu saistiti aizliegumi. Visticamak,
par pamatu vina teorijai kalpoja iepriekséjo
paaudzu herbologisko pétijumu pieraksti.
Dzja Min uzskatija, ka katrai vielai un partikai
ir pozitivas un negativas ipasibas, kuras bdtu
jaapzina, tapéc sava gramata vins minéja gan to
labumu, gan kaitéjumu. Dzja Min atstaja pasauli,
sasniedzot 106 gadu vecumu.

Nutrition handbook
- Author: Jia Ming; edition from the eleventh
year (1831) of the Daoguang era, Qing dynasty.

Jia Ming, the author of this book, was born in
the Yuan dynasty (1279-1368) and lived to see
the beginnings of the Ming Dynasty (1368-1644),
dying at an age of more than a hundred years.
He believed that any substance or food had
both positive and negative properties, of which
one should be cautiously aware.

Jia Ming was also called “Old-timer of Mt. Hua".
He was appointed a high ranking official dur-
ing the Yuan dynasty. At the onset of the Ming
dynasty he was already more than 100 years
old. For this reason Ming dynasty emperor
Zhu Yuanzhang invited him to disclose his daily
methods for maintaining good health. Jia Ming
simply answered: “One must be mindful of
one's nutrition”, and also gave him the “Nutri-
tion Handbook”. The book discussed prepar-
ing food, beginning with preparation of water
and fire to the cooking of fruit and vegetables.
The descriptions also listed forbidden foods.
Most likely records of herbology studies done
by previous generations provided the basis for
his theory. Jia Ming believed that every matter
and food has positive and negative characteris-
tics that one should be aware of, which is why he
mentions both their benefit and harm. Jia Ming
left this world having lived to 106.
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Xing ming shuang xiu wan shen gui zhi

lek3éjas dabas, dzivibas spéka un desmit
tukstos garigo spéku vienotas izaugsmes
principi [sens rokraksts].

dzivibas spéku vienotas izaugsmes principi-
em”. Ta saturu var iedalit ¢etros paSizaugsmes
procesa posmos, kuros tika ieklauta pamatu
apgusana un tie tiek aprakstiti $adi: esences
sagatavo$ana un tas parvérana energija,
enerdijas sagatavo$ana un tas parvérana gara,
gara sagatavo$ana un atgrieSanas tukSuma.
. Tris macibu” (daoisma, konfacisma un budis-
ma) izprasana, kermena un gara trenéSana.
Darbs iepazistina ar sevis attistiS$anas teorijam
un konkrétam tas metodikam.

Principles of the Joint Cultivation of Inner
Nature and Vital Force and of the Ten Thou-
sand Spiritual Forces [ancient handwritten
manuscript].

The shortened title of this work is ,Principles
of the Joint Cultivation of Inner Nature and Vi-
tal Force”. Its content can be divided into four
stages in the process of self-fulfillment which
cover the basic principles. They are described
as: training essence and transforming it into
energy, training energy and transforming it into
spirit, training spirit and returning to emptiness.
Comprehensive understanding of Three teach-
ings (Daoism, Confucianism, Buddhism), train-
ing the body and soul”. The work is an introduc-
tion to theories of self-development and their
specific methods.
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Apjaust desmit tiikstos lietu

Lai batu saskana dabu un ,aptvertu desmit tikstos lietu”,
Min dinastijas literati prata apvienot dzivi noslégtiba un
gramatu kolekcionésanu un studésanu. Ta, Juan dinasti-
jas beigas Min dinastijas sdkuma gramatu kolekcionars Gu
Ajin no Kun$anas, lai izvairitos no juku laikiem, nomaino-
ties dinastijam, piekopa noslégtu dzives veidu un savu laiku
veltija studijam un gramatu kolekcionésanai. Gu gimenei
izdevas apvienot gramatu studéSanu un kolekcionésanu
ar celoSanas prieku, ka ari dabas paradibu attéloSanu un
skaidro$anu, ta bagatinot intelektualo un garigo dzivi. Gu
dzimta ar $adu dzives veidu bija paraugs ta laika literatu
aprindam Jandzi upes dienvidos.

lzstadé $aja kategorija irieklauts , Tjienjuan nefrita kalendars
dzejproza parlaimineso$am un neparastam zimém” — darbs,
kas sakotnéji (tematiski) ieklavas kategorija, kas paredz
parego$anu pécdebessparadibam; laigantairparegosanas
gramata, taja liela méra tiek apskatita cilvéka dzives un as-
tronomijas, laika apstak|u un klimata mijiedarbiba. Gramatu
rota krasainas ilustracijas, ta ari masdienas piesaista lielu in-
teresi, ka ari spéj atspogulot agrako laiku sabiedribas cienu
pret dabu un vélmi dzivot saskana ar to.

Observing nature

In order to be in harmony with nature and ,perceive ten-
thousand objects”, literati of the Ming dynasty knew how to
live a secluded life while collecting and studying books. In
just this way book collector Gu Aiying from Kunshan, who
lived from the end of the Yuan dynasty into the beginning
of the Ming dynasty, lived a life of seclusion and, in order to
avoid the times of unrest during transition from one dynasty
to the next, devoted his time to studies and book collecting.
And so he was able to combine the activities of collecting
and studying of books with his interest in travel, as well as
enjoyment in portraying and explaining natural phenom-
ena, thereby enriching both his intellectual and spiritual life.
The Gu family served as a fine example for the literti circles
of the Southern Yangtze river area.
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Xihu zhi lei chao
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Pieraksti par Rietumu ezeru,
sistematizéts iespiests izdevums
— Autors: Ju Si¢un; Min dinastijas izdevums.

Kop$ seniem laikiem Sjihu (Rietumu ezers) bija
vieta, no kurienes naca vai ar kuru tiek saistiti
daudz literatu, kuri péc sevis atstaja ievérojamu
daudzumu darbu. Saja gramata ir apkopoti $o
dizo rakstnieku darbi, cildinot Rietumu ezera
dabiskas un civilizétas vides vértibas.

Records of Western Lake,
systemized printed edition
— Author: Yu Sichong; Ming dynasty edition.

Since ancient times Xihu (the West Lake) has
produced many masters of literature, who have
left behind a considerable number of works.
This book gathers together works by these
great writers extolling the virtues of Xihu's natu-
ral and human environment.
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Stir viena no retajam kiniesu gramatam, kas attélo
piena celu, kurs kiniesu valoda ir plasak zinams ka
tjienhe (debesu upe), jinhe (sudraba upe), tjienhan
(debesu han) un sjinhan (zvaigznu han).

Interesanta ir ari dala par makonu formacijam
un zvaigznajiem, kadus tos var novérot saules
vai méness tuvuma. Centralaja apli paradas
(piktografiska rakstura) kinzimes H ,saule”
vai H ,méness”, arpusé pievienojas zimétas
makonu formacijas un zvaigznaju abstraktie
attélojumi. Apaksa seko teksts, kas norada uz
konkrétas debess zimes astrologisko izpratni.
Piem., labé&ja lapa no labas puses un no augsas
uz leju:

1. Dzeltena, sarkana un baltad krasa piesaista
laimi, bet zala un melna nes lielo nelaimi.

2. Parego lielu sausumu.

3. Parego karu.

4. Parego dzilas séras.

5. Paredo véju un lietu. Ja [méness] ir dzeltens —
tad véj§, ja tas ir balts — tad lietus.

6. Parego labu véju (labu ietekmi).

7. Parego izdevibu:

armijas izmanto$ana nes veiksmi.

8. Parego pasaules miera pazimes.

9. Parego uzticibas svarigumu.

10. ...

>

ShRBFAM

Jin shi kun chong cao mu zhuang

Metalu, mineralu, kukainu un
augu apraksti

— Autors: Ven Cu (1595-1634);
Min dinastijas Vanli éras 45.-48.g.
(1617.-1620.g.) izdevums.

Sis gramatas sastaditaja Ven Cu bija Min di-
nastijas Vu skolas gleznotdja Ven Dzenmin
(1470-1559) mazmazmazmeita. Gramata ieklauts
albams ar kopuma 1070 skicém, kas ir ne tikai
apbrinas vértas, bet sniedz ari retu informaciju
tiem, kas nodarbojas ar medicinisko sastavdalu
pétisanu.

100

This book is one of the few existing ancient
Chinese works to depict the Milky Way, which
is variously known in Chinese as tianhe, yinhe,
tianhan, and xinghan.

Interesting is the section on cloud formations
and constellations depicted as they can be
observed near the sun or moon. In the central
circle are (of pictographic nature) Chinese char-
acters H "“sun” or A “"moon”, outside the circle
are drawn cloud formations and abstract rep-
resentations of constellations. At the bottom is
text that indicates the astrological understand-
ing of specific signs. For example, right page,
right side from top to bottom:

1. Colors yellow, red and white attract fortune,
but green and black carry great misfortune.
2. Predicts great drought.

3. Predicts war.

4. Predicts profound sorrow.

5. Predicts wind and rain.... If the moon is
yellow, the wind, if it is white, then rain.

6. Predicts good wind (beneficial influence).
7. Predicts great opportunity:

use in the army brings success.

8. Predicts signs of peace on earth.

9. Predicts the importance of loyalty.

10. ...

Descriptions of Metals, Minerals,

Insects and Plants

— Author: Wen Chu (1595-1634); edition from
the 45th to the 48th years (1617-1620) of the
Wanli era, Ming dynasty.

This book’s compiler, Wen Chu, was the
great-great-granddaughter  of  Ming  dy-
nasty Wu school painter Wen Zhengming.
It contains an album with a total of 1070
sketches which one not only can appreci-
ate, but which also provide rare information
for those researching medicinal ingredients.
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San cai tu hui

Tris potenéu ilustraciju krajums
— Autors: Van Cji (1530-1615); Min dinastijas
Vanli éras trisdesmita gada (1609.g.) izdevums.

,Tris potences” ir Debesis, Zeme un Cilvéks.
Van Cji $o gramatu sastadija, noradot uz tas
kvalitati — te ir ieklauts starp debesim un zemi
eso$o paradibu, ka ari cilvéku dzivé notikuso li-
etu, ilustraciju pilnvertigi izstradats apraksts. So
darbu varétu nosaukt par ilustrétu rokasgramatu
ar dazada veida attéliem, kas tapusi lidz Min di-
nastijas laikam. Gramata ir iedalita atseviskas
kategorijas atkariba no to tematikas: astronom-
ija, geografija, personas, gadalaiki, majokli, riki,
veseliba, apgérbs, cilvéku gaitas, uzvedibas
normas, dargumi, literatdra un vésture, fauna,
flora — kopuma 14 kategorijas. Gramata ir 107
nodalas. Kad Van Cji sastadija $o darbu, vinsg
izvéléjas tik daudz ilustraciju, ka ,Tris potencu
ilustraciju  krajums” nakamajam paaudzem
piedavaja bagatigu un precizu attélojumu
(pieméram, japanu un korejiesu apgérbu detalas
vai precizu geografiskas kartes attélojumu) un
iztéelé iedomatu auglu kolekciju.
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The Three Potencies, a collection of illustrations
- Autors: Wang Qi (1530-1615); edition from the
thirtieth year (1609) of the Wanli era, Ming dynasty.

“Three potencies” are Heaven, Earth and Man.
Wang Qi structured the book, indicating its
quality — it includes manifestations of that which
exists between heaven and earth, as well as
events from real life, in fully detailed and illus-
trated description. This work might be called an
illustrated handbook with various kinds of im-
ages that weare completed by the time leading
up to Ming dynasty. The book is structured in
sections according to theme: astronomy, geog-
raphy, noteworthy people, seasons of the year,
dwellings, tools, health, clothing, people’s com-
ings and goings, behavioral norms, valuables,
literature and history, flora, fauna - fourteen
categories in all. The book has 107 chapters.
When Wang Qi compiled the work, he chose
so many illustration that the "Three potencies,
collection of illustrations” offered generations
that followed a rich and precise depiction (for
example, details of Japanese and Korean cloth-
ing or precise picture of a geographical map)
and imaginary collection of fruit.
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Ainavu gleznas ar anotacijam:

Par kartém un to izmantojumu tradicionalaja Kina

Ja kads pirmo reizi skatds uz tradicionalo
kinieSu karti, vin$ varétu buat parsteigts par
tas neatbilstibu kartei §i varda rietumnieku
uztveré — ka zemes virsmas Tpasibu statisks
uznémums, fiziskas pasaules shematiskais
attélojums, kura mérkis ir sniegt skaidru skatu
uz telpiskajam attiecibam starp dazadiem ob-
jektiem. Savukart tradicionalas kiniesu kartes
skatitaja parasti izraisa divdomibas sajatu, jo
pastav kartes, kas izskatdas péc zimé&jumiem
vai ilustracijam, ka ari kartes, kas ir gandriz
neatskiramas no ainavu gleznam — tas atdzivina
ainavu, attélojot dabas un meteorologiskas
paradibas, ka ari tadus cilvéciskas klatbatnes
elementus ka ratus, kugus, zvejas laivas un
dazkart pat pasas cilvéeku figuras. Tikai pamanot
uzrakstus ar vietvardiem un attdlumiem, bieZi
vien klGst saprotams, ka ta tiesam ir karte.

Patiesibu sakot, starp topografiju un ainavu
makslu pastav daudz kopiga, jo abu disciplinu
pirmsakumi,  visticamak, saknojas zemes
mérisanas rezultatu sagatavo$ana. Gan kartes,
gan ainavu gleznas nodarbojas ar apkartéjas
vides izpéti, tadu to pieeja balstas uz principiali
citadaku prieksnoteikumu: kartografs atveido
realitati tadu, kada ta ir, turpretim gleznotajs
to véro caur savas subjektivas uztveres prizmu
un, iespé&jams, pat rada savas iztéles originalu
produktu. Atskiras ari attiecibu raksturs starp
autoru un skatitaju: karte nodod informaciju
viena virziena, no raditdja lidz lietotajam;
savukart glezna iesaista skatitaju diskursa, aici-
not vinu atklat makslinieka noskanu un nodomu.
Tadéjadi ,istenai” kartei piemit skaidriba,
precizitate un objektivitate; attieciba uz to, kas ir
Jistena” ainavu glezna, varétu pieminét dazadus
viedok|us, tacu tas noteikti ir subjektivi radoss
darbs, kas musos izraisa noteiktas pakapes
emocionalu reakciju. Lai gan karti var novértét
ka makslas darbu, més lielakoties liekam uzs-
varu uz tas objektivitati, pielietojamibu un prak-
tiskumu, jo kartei, atskirtba no ainavu gleznas,
piemit izteiktaka funkcija.

Lai gan vislielaka klida batu uzspiest Sos
kritérijus tradicionalajam kinieSu kartém, ta
tomér ir parak biezi sastopama gan Rietumu, gan
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kinie$u pétnieciba. Kartografiska tradicija Eiropa
savas attistibas gaita pakapeniski kluvusi aizvien
matematiskaka un kvantitativaka, no vizualas
makslas nozares parveidojoties pilnvértiga
zinatniskaja discipling, turpretim Kina $i attistiba
nav novérojama lidz pat modernajiem laikiem.
Tadéjadi Rietumu prieksstats par to, kas ir karte,
noveda pie kinieSu kartografiskas tradicijas
kladainas interpretacijas un nenovértésanas.
Kartejo reizi més sastopamies ar nespeju
pielagot Rietumu kategorijas to Skietamajiem
kinieu ekvivalentiem. Lai gan butu parspiléti
apgalvot, ka kinie$u karte nav ,karte” §i varda
JRietumu” izpratné, mums ir batiskas liecibas
tam, ka abu kartografisko tradiciju pamata
esosie principi ir pietiekosi atskirigi, kas padara
salidzino$o pieeju kiniesu kartografijas pétisana
visnotal bezspécigu. Citiem vardiem sakot,
Jkiniesu” kartes gluzi tapat ka ,Rietumu” kartes
batu jaapluko katra péc savas mérauklas.

KinieSu karsu izpratnes problematika izriet no
jautajuma par to, ka tiek saprasta kinzime tu .
Attélojot iezogotu laukumu ar ékam ieksieng,
tu sakotnéja nozime bija ,plans” vai ,diagram-
ma”. Vélak ta tika attiecinata uz visiem grafisko
dokumentu veidiem - tabulam, zZiméjumiem,
ilustracijam un kartem. Tadéjadi tu varétu
piemist vairdk neka viena no ieprieks minéto
dokumentu Tpasibam. Lielais skaits atsauc¢u uz
tu tekstualajos avotos lauj mums secinat par to
svarigo lomu tradicionalas kinie$u sabiedribas
civilaja, militaraja un religiskaja dzive. Dzou
rituali (DZou i F#8), kas ir vélina Karojo$o val-
stu perioda vai agrinas Han dinastijas darbs,
uzskaita dazadus tu veidus (dazi no tiem skaidri
norada uz kartém), ko izmantoja attiecigie
ierédni, lai parvalditu valsti un iedzivotajus.
Lidzas citiem dokumentiem tu tika izmantoti
dazadiem mérkiem, pieméram, aptddenosanas
un tdens apsaimniekosanas projektiem, raktu-
vju parraudzibai, celu bavésanai, zemesgabalu
un robezu demarkacijai un Tpasumu vadisanai;
ka ari ceremonialiem noltkiem, pieméram,
labvéligu apbedisanas vietu izvélei.

Lasot avotus, més uzzinam, ka karSu pielieto-
jumam militarajas lietas bija daudz plasaks



Annotated Landscapes:
On Maps and Their Use in Traditional China

Looking at a traditional Chinese map for the first
time, one might be puzzled by its lack of resem-
blance to a map in a Westerner's understand-
ing of the word — as a static snapshot of terres-
trial features, a schematic representation of the
physical world, aimed at providing a clear-cut
view of the spatial relations between various ob-
jects. However, a traditional Chinese map would
normally bring out a feeling of ambiguity in the
viewer. There are maps which look like drawings
or illustrations, and then there are maps which
are almost indistinguishable from landscape
paintings: they enliven the scenery by portray-
ing natural and meteorological phenomena and
elements of human presence, such as chariots,
ships, fishing boats, and occasionally even hu-
man figures themselves. Itis often only after one
takes notice of the inscribed place-names and
distances, one realises that the object in ques-
tion is, in fact, a map.

In truth, there is a fair bit in common between
topography and landscape art, as both likely
share their origins in the task of drafting up the
results ofland surveys. Both maps andlandscape
paintings represent a study of the environment,
albeit approaching it from a principally different
basic premise: a cartographer reconstructs re-
ality "as is”, whereas a painter filters it through
the prism of his subjective understanding, or
perhaps even brings into life a product of his
own imagination. The nature of the relationship
between the author and the viewer is also differ-
ent: a map conveys the information a single way,
from the creator to the user; while a painting en-
gages the viewer in a discourse, inviting him to
uncover the artist's mood and intentions. Thus
a "proper” map can be said to be clear, precise
and objective; as to what constitutes a “proper”
landscape painting, various opinions might be
considered; however, it is a subjective creation
that evokes in us a certain degree of emotional
response. While a map can be appreciated as a
work of art, we largely lay the stress on its objec-
tivity, usability and practicality; for a map, unlike
a landscape painting, has a more pronounced
inherent function.

The gravest mistake would be to impose these
criteria onto traditional Chinese maps, yet itis a
mistake that has found its way into both West-
ern and Chinese scholarship all too often. In Eu-
rope, the cartographic tradition throughout its
course of development gradually became more
and more mathematical and quantitative, mak-
ing a transition from a branch of visual arts into
a full-fledged scientific discipline; something
which never happened in China until the mod-
ern days. Thus the Western idea of what is sup-
posed to constitute a map has led to a misinter-
pretation and underestimation of the Chinese
cartographic tradition. Time and again, we are
faced with the inapplicability of Western cat-
egories to their apparent Chinese equivalents.
While saying that a Chinese map is not a “map”
in the “Western” sense of this word might be an
exaggeration, we possess substantial evidence
that the underlying principles behind both car-
tographic traditions are different enough to
render the comparative approach to the study
of Chinese cartography rather useless. In other
words, a “Chinese” map — much like a "West-
ern” one —ought to be taken for what it is worth.

The issue of understanding Chinese maps
stems from the issue of understanding the na-
ture of character tu [@. Depicting an enclosed
space with buildings inside, the original mean-
ing of tuwas “plan” or "diagram”. Later, it came
to refer to all kinds of graphic documents such
as charts, drawings, illustrations and maps. A tu
therefore can possess characteristic features
of more than one kind of the mentioned docu-
ments. From the abundant number of referenc-
es to tuin textual sources we are able to deduce
their important role in the civil, military and re-
ligious life of traditional Chinese society. The
Rites of Zhou (Zhou li JE#€), a late Warring States
or early Han work, lists many different kinds of
tu (some of which explicitly point to maps) that
were used by respective officials to adminis-
ter the state and population. Alongside other
documents, tu were consulted for a multitude
of purposes, such as drafting irrigation and wa-
ter conservancy projects, supervision of mining,
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mérogs. Tas nebija vienkarss uzbrukumu
plano$anas un aizsardzibas organizéSanas
stratégiskais paligriks. Pirms-imperiala pe-
rioda kinieSu sabiedribai tik raksturigas biezas
karadarbibas apstak|os kartes pildija politiska
un diplomatiska instrumenta funkciju. Karsu
iegUsana faktiski varéja bat pielidzinama varas
iegGsanai. lekarotajvalstis tiecas iegat paklauto
kartes —gan lai iegutu noderigu informaciju, gan
lai apliecinatu savu kontroli par pak|autajiem.
Ne-kinieSu vasalvalstis iesniedza tronim savu
teritoriju  kartes, tadéjadi apliecinot Kinas
parakumu. Kara laikos uz ienaidnieka teritoriju
tika nosatiti izlaki, lai uzzimétu konkréta regiona
zemes virsmas ipasibas un atklatu svarigakos
stratégiskos punktus. Neapsaubami, tas sniedza
lielas prieksrocibas karadarbiba. lesniegt savas
teritorijas karti pretiniekam savukart noziméja
formalu kapitulaciju. Pati pirma viennozimiga
atsauce uz karti (di tu M8, tas pats vards, kas
sastopams muasdienu kiniesu valoda) kiniesu
literatira paradas stasta par Dzjin Ke %]
neveiksmigo meéginajumu noslepkavot Cjin
karali Dzen, vélako Kinas Pirmo imperatoru (Cjin
Si Huandi %% £%) 227.gada p.m.é. Aizbildino-
ties ar velésanos padoties Cjin valstij Jan valsts
kronprin¢a varda, Dzjin paslépa dunci kartes
vistokli, ko vin$ iesniedza karalim ka cienas
apliecinajumu.

llgu laiku mums bija loti pavira ideja par
to, ka izskatijas agrinas kiniesu kartes, lidz
1973.gada Mavanduei kapos daudzu citu doku-
mentu starpa tika atrastas tris zida Han dinastijas
kartes; un 1986.gada netalu no Tjiensuei pilsétas
Gansu provincé tika izraktas septinas vélina
KarojoSo valstu perioda kokgriezuma kartes.
Interesanti atzimét, ka §is senakas saglabajusas
kartes izskatas ,rietumnieciskakas.” Budamas
loti shematiskas péc savas formas, tas
atspogulo tadus topografiskus elementus ka
kalnu grédas, upjusistémas, celus, apdzivotas
vietas un garnizonus, ka ari satur politiska un
ekonomiska rakstura piezimes. Abu kar$u kom-
plekti izmanto mainigo mérogu, detalizetak
uzsverot svarigakas dalas. Ir apSaubami, vai So
karsu mérijumu klidas robeza |auj uzskatit tas
par precizam, tacu tas neparprotami pierada,
ka masu éras sakuma kinieSu zemes mérianas
tehnikas limenis nebija zemaks par grieku riciba
eso$o.

Karsu sastadisana Kind no visagrakajiem lai-
kiem bija decentralizéts, regionals un visa
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impérijas plasuma novérojams pasakums. Lai
gan pastavéja visas impérijas kartes, nemot véra
Kinas lielumu, to radiSana prasija lielu piepdli.
Tadéjadi kartes biezi tika sastaditas lokali, lai
kalpotu regionalam vajadzibam. Han dinastijas
otraja pusé paradijas novadpétnieciskie darbi,
ko veidojusi ierédni un dazos gadijumos ari
entuziasti, kas bijusi izkaisiti pa visu impériju.
Sie darbi saturéja vésturisko, geografisko un
antropologisko informaciju provinéu un no-
vadu liment un biezi ieklava ilustracijas un
kartes. Centrala valdiba drizuma saprata $is
informacijas lielo lietderigumu, un, sakot ar
Suei dinastiju, novadpétnieciskas literataras
izdosana kluva par valsts atbalstito iniciativu:
individualie dokumenti tika apkopoti lielajas
enciklopédijas, savukart individualas kartes tika
saliktas kop3, izveidojot kartografiskos atlantus.

Gluzi ka daudzas citas zinatniskas un makslas
disciplinas tradicionalaja Kina, kartografiskie
jautajumi tika wuzticéti literatu-ierédnu elites
slanim. Nepastavéja atseviskas valsts iestades,
kas batu atbildigas par karSu izgatavosanu; ta
vieta visiem ierédniem vajadzéja nodemonstrét
noteiktu prasmju limeni kar$u sastadi$ana un
lasisana ka dalu no vinu valsts pienakumiem.
Atskiriba no stingrajiem formas un satura notei-
kumiem, kas attiecas uz vairakumu oficialo do-
kumentu, kar$u izgatavoSanas process Kina ta
ari nekad netika standartizéts, lai gan tika veikti
meéginajumi. Jau 3.gadsimta m.e. Cao Vei vals-
ts ministrs Pei Sjiu %7 (224-271), iesaukts par
JKinieSu Ptolemaju”, bidams neapmierinats
ar vinam pieejamo karSu kvalitati, izstradaja
zinatniskos pamatus kartografiskiem darbiem,
formuléjot sedus kar$u sastadi$anas principus.
Neiedzilinoties tehniskas detalas, Sie principi
paredzéja izveidot mérogu ar graduétu nodalu
palidzibu, ieviest taisnstlra koordinatu rezgi
telpiskai orientacijai un izmantot triangulacijas
metodi distanéu noteik$anai; atlikusie tris prin-
cipi attiecas uz to, ka parnest zemes virsmas
nelidzenumu uz karti.

Varétu apstridét, tiesi cik daudz Pei Sjiu originala
ieguldijuma ietvéra Sie sesi principi. Pieméram,
koordinét objektus ap taisnstira rezgi ir tehnisks
panémiens, ko Pei bija aizguvis no vélinas Han
dinastijas erudita Dzan Hen 7& 4 (78-139), turklat
|oti iespéjams, ka rezgis jau bija lietojuma vél pi-
rms ta laika. Interesanti atzimét, ka jédzieni dzjin
% un vei 4%, kas ar laiku saka noradit uz attiecigi
vertikalam (garums) un horizontalam (platums)



road construction, demarcation of land plots
and borderlines, and property management; as
well as for more ceremonial tasks such as select-
ing an auspicious place for burial.

Browsing through the sources, we learn that the
scope of application of maps in military affairs
was far more extensive than merely being a stra-
tegic tool for planning attacks and mounting
defences. In the circumstances of frequent war-
fare, so characteristic of pre-imperial Chinese
society, maps functioned as a political and dip-
lomatic instrument. Possession of maps could in
fact be equated with the possession of power.
Conquering states attempted to seize the maps
of the enslaved subject, both to acquire use-
ful information and assert its control over the
subjugated entity. Non-Chinese vassal states
would submit maps of their territories to the
throne, thereby recognizing Chinese superior-
ity. In times of war, spies would be sent into the
enemy'’s territory to chart out the particulars of
the terrain and uncover key strategic locations,
which naturally provided great usefulness dur-
ing warfare. Handing in the map of one's own
territory to the adversary, on the other hand,
constituted a formal act of surrender. The very
first unambiguous reference to a map (di tu .
[, the same word as in contemporary Chinese)
in Chinese literature appears in the story of Jing
Ke's #%7 failed attempt to assassinate King
Zheng of Qin, the future First Emperor of China
(Qin Shi Huangdi &% £%%) in 227 BCE. Jing,
pretending to surrender to Qin on behalf of the
crown prince of Yan, concealed the dagger in a
map scroll he presented to the king as a tribute.

For a long time, we had a very shallow idea of
what early Chinese maps looked like, until the
discovery of the three silken Han maps along-
side many other documents in Mawangdui
tombs in 1973; and later the unearthing of the
seven woodblock maps from the late Warring
States period near Tianshui in Gansu province
in 1986. Interestingly enough, these oldest ex-
tant Chinese maps look more “Western”. Highly
schematic in form, they display topographical
elements such as mountain ranges, river sys-
tems, roads, settlements and garrisons; along
with some notes of political and economic inter-
est. Both sets of maps adopt variable scaling,
emphasising more important parts in greater
detail. It is arguable whether the margin of scal-
ing error allows for the maps to be considered

accurate, but they certainly prove that by the
beginning of Common Era, the land surveying
techniques of the Chinese were not inferior to
those of the ancient Greeks.

The making of maps in China ever since the
early times had been a decentralised, regional
and empire-wide undertaking. While maps of
the whole empire did exist, owing to the size of
China, their creation required strenuous efforts.
Therefore, maps were often made locally to be-
fit regional needs. The later part of the Han dy-
nasty saw the appearance of local gazetteers (di
fang zhi #1775 %), compiled by officials and some-
times by enthusiasts scattered all around the
empire. These gazetteers contained historical,
geographical and anthropological information
on the provincial and county level and often in-
cluded illustrations and maps. The central gov-
ernment soon realised the great utility of such
information, and from the Sui dynasty onwards,
the production of gazetteers has turned into a
state-sponsored enterprise: individual records
were compiled into large encyclopaedic works,
and individual maps were put together to form
cartographic atlases.

Just like most other scientific and artistic disci-
plines in traditional China, cartographic matters
were entrusted to the responsibility of the elite
class of literati-bureaucrats. There was no des-
ignated government office in charge of making
maps; instead, all the officials were expected
to demonstrate a certain level of competence
in composing and reading maps as part of their
state duty. Unlike the rigorous rules imposed
on the form and content of most official docu-
ments, the process of map-making in China was
never standardised, even though there were at-
tempts. As early as 3rd century CE, the Cao Wei
state minister Pei Xiu ¥7% (224-271), dubbed
by some as the “Chinese Ptolemy”, dissatisfied
with the quality of maps that he had access to,
laid out the scientific foundation for cartograph-
ic writing by establishing the six principles of
map-making. These, without getting into tech-
nicalities, included devising a measurement
scale through the help of graduated divisions,
implementing a rectangular coordinate grid for
spatial reference, and applying triangular mea-
surement for fixing distances; while the remain-
ing three principles were concerned with how
to carry over the uneven surface of terrain onto
the map.
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[inijam koordinatu rezga sistema, sakotnéji bija
tekstilrGpniecibas termini ar nozimi ,velki” un
,audi”. Varétu diezgan ticami pienemt, ka ied-
vesma tam tika smelta no auduma dariSanas
procesa, kur audéjs novelk audu diegus pari
velkiem, izveidojot rezgveidigu struktaru, kurai
atseviskie diegi skrien cauri ka koordinatu linijas.
Turklat tas ari norada uz iespé&jami svarigo lomu,
kada bija audéjam un sievietém-amatniecém
karsu faktiskaja sagatavoSana. Viena stasta
kadai meitenei, prasmigai gleznieciba un rok-
darbos, Austrumu Vu valsts valdnieks Sun Cjuan
F#AE (182-252) pasitija uzgleznot impérijas karti;
ar vinas ierosinajumu karte tika iz8uta uz audu-
ma labakai uzglabasanai.

Ja Pei Sjiu zinatniskie jaunindjumi butu
nostiprinajusies kar$u izgatavosanas praksé, tad,
iespéjams, meés varétu runat par kvantitativas
kartografiskas tradicijas nodibinasanu Kina, bet
galu gala ta tas nenotika. Lai gan turpmakajos
gadsimtos Pei bija vairaki uzticigi sekotayji,
ka Dzjia Dan EHL (730-805) Tan laikd un Sun
génijs Sen Kuo ¥4 (1031-1095), vélako dinas-
tiju kartografi praktiski ignoréja vina principus.
Vélako laiku kartes nedemonstré nekadu iz-
teiktu kartografiskas evolicijas modeli. Dazi
eksemplari, pieméram, Sjianas Plaksnu Meza
muzeja glabatas slavenas akmens kartes, iz-
mantoja koordinatu rezgi un izsmalcinato
apziméjumu sistému; dazi izskatijas ka ilustrativi
zimé&jumi, tacu vairuma kartes bija |oti télainas
un parblivétas ar tekstu. Izteiktas kartografiskas
metodologijas trakuma dé|, vairaki pétnieki
izteica viedokli, ka kartografija Kina ir bijusi
pagrimuma stavokli. Tacu, patiesibu sakot,
vini vienkarsi nespéja izprast, ka kinieSu karsu
sastadiSanas tradicija nav gajusi pa tadu pasu
attistibas celu ka Eiropa.

Kiniesu karsu lielakoties aprakstosais stils ir da-
biski izveidojies no geografiska rakstisanas stila.
No Kalnu un jaru kanona (San hai dzjin &%)
mitologiskas geografijas lidz arzemju celojumu
aprakstiem, Jeografiskajiem traktatiem dinas-
tiju vésturés un jau minétajai novadpétniecibas
literatarai, vairakumu tekstu var lasit k& vardos
izteiktu karti. Lielaka dala geografisko darbu
seko vienam un tam paSam paraugam, secigi
uzskaitot katras vietas galvenas topografiskas,
militaras,  ekonomiskas, biologiskas  un
antropologiskas raksturipasibas, ka ari distances
starp $im vietam. Sie dati var tikt viegli parveidoti
shematiskaja forma, ko sekmigi pieradija gan
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vésturiskie ilustratori, gan musdienu pétnieki.
Tada veida karte var tikt uzskatita tikai par tek-
sta vizualizaciju, nevis neatkarigu objektu. Galu
gala, pats batiskakais bija saturs: kartei nebija
vértibas bez tas pavadosa teksta, un kartes tika
veidotas, lai papildinatu tekstu, nevis aizvietotu
to. Tas ari ir iemesls, kapéc kartém tika pievien-
otas plasas anotacijas, kas apjoma zina reizém
sasniedza gramatas garumu. Kartes radisanas
pamats balstijas uz nepiecieSamibu parveidot
saturu vizualaja forma noteiktajos nolukos, kas
nozimég, ka tai bija jabat art estétiski baudamai.
Tie$i tapéc topografiskie objekti tika uzziméti
nevis ka punkti un linijas, bet gan t3, lai izraisitu
skatitaja realitates sajdtu, lai sniegtu vinam ies-
paidu, ka vins skatas uz patieso ainavu, nevis tas
shematisko attélojumu.

Tekstaun attéla ciesaisaistibaikiniesu estétiskaja
doma bija ilgstosa ietekme gan uz glezniecibas,
gan uz dzejas attistibu tik liela méra, ka teksts un
attéls kluvusi gandriz neatdalami viens no otra.
Uz apgleznotiem vistokliem ar kaligrafisko rak-
stu tika uzrakstiti dzejas panti, kamér dzejnieki
smélas iedvesmu savam rado$am darbam, ska-
toties uz vistokliem. ST pasa veida estétisms tika
attiecinats ari uz kartém. SaplGstot ar gleznam
péc radidanas médija un stila, péc formas un
satura, kartes bija kluvuSas par makslas dar-
biem. Tas tika gleznotas uz zida vistokliem
un izkartas, lai priecétu acis, vai ari izgrebtas
akmeni saglabasanai un nodosanai nakamajam
paaudzém. Senas dzejas antologijas ir apkopoti
vairaki dzejoli, kas sakotngji tika uzrakstiti uz
kargu vistokliem. Tapat ari literatara ir izveido-
jies rapsodiju (fu ) Zanrs paveids, kura autors
pauz emocijas, kas radusas, skatoties uz karti,
Tpasi, ja ta attélo vina dzimto regionu.

Kiniesu kartografiska tradicija nepartraukti
turpinajas lidz vélinajiem impérijas laikiem.
Jezuitu ieraanas 16.gadsimta atnesa ti-

kai Tslaicigu un ierobezoto Rietumu ietekmi.
EiropieSu ieviesta kartografiska metodologija
ieguva noteiktu popularitati kiniesu izglitotas
elites vida, tacu lidz ar to jezuiti ari aizskara
stridigus jautajumus. Pieméram, jezuitu liderim
Mateo Ridi bija jaizredigé savas pasaules kartes
kinieSu valodas versija, izvietojot Kinu kartes
centra, lai pielagotos tradicionalajam kiniesu
uzskatam par to, ka Kina atrodas apdzivotas pa-
saules centra. Imperators Kansji &% (valdisanas
laiks: 1662-1722), kurs bija liels Rietumu macibas
cienitajs, uzdeva jezuitiem veikt visas impérijas



It is arguable just how much of Pei Xiu's original
input was contained in these six principles. For
instance, coordinating objects around a rectan-
gular grid was a technique Pei borrowed from
the Later Han polymath Zhang Heng & (78-
139); though it is quite possible that the grid had
been in use already prior to that. Interestingly
enough, the terms jing #& and wei # that even-
tually came to indicate, respectively, vertical
(longitude) and horizontal (latitude) lines in the
coordinate grid system, were originally textile
industry terms that meant “warp” and "woof”.
It is quite plausible to assume that the inspira-
tion behind this was drawn from the process
of cloth-making, whereby the weaver pulls the
woof threads through the warp strands to cre-
ate a lattice, with the individual cords running
through the pattern like coordinate lines. More-
over, it also hints at the possibly important role
weaving girls and female artisans might have
played in the actual preparation of the maps. In
one story, a girl skilled in painting and handi-
work was commissioned by the Eastern Wu sov-
ereign Sun Quan #7# (182-252) to draw a map of
the empire; through her suggestion the map was
made as embroidery for better preservation.

Had Pei Xiu's scientific innovations become
entrenched in the practice of map-making, we
could perhaps have talked of the establishment
of a quantitative cartographic tradition in Chi-
na; yet it ultimately never happened. Although
in the centuries to come Pei had several devot-
ed followers, such as Jia Dan E#t (730-805) in
the Tang and the Song genius Shen Kuo 73
(1031-1095), the cartographers of later dynasties
effectively ignored his principles. The maps of
later periods do not demonstrate any definite
pattern of cartographic evolution. Some, like
the famed stone maps kept in the Stele Forest
Museum in Xi‘an, made use of the coordinate
grid and an elaborate legend system; some
resembled illustrative drawings; yet most were
highly graphic and cluttered with text. The lack
of a pronounced cartographic methodology
has led many researchers to believe that cartog-
raphy in China was in a state of decline. In real-
ity, they just failed to realise that the Chinese
map-making tradition did not follow the same
developmental path as in Europe.

The largely descriptive style of most Chinese
maps naturally evolved from the style of geo-

graphical writing itself. From the mythological
geography of the Classic of Mountains and Seas
(Shan hai jing 1L##E), to the travel accounts of
foreign lands, to the geographical treatises in
the dynastic histories, to the aforementioned lo-
cal gazetteers, most of the texts could be read
like a map put into words. The largest part of
geographical works follows the same pattern
by listing in sequence the major topographical,
military, economic, biological and anthropolog-
ical characteristics of every locality, as well as
the distances between the places themselves.
This data can be easily converted into sche-
matic form, which has been successfully proven
both by historical illustrators and modern schol-
ars. A map therefore can be considered to be a
mere visualisation of the text, as opposed to an
independent object. Ultimately, it was the con-
tent that was essential: a map had no inherent
value without the accompanying text, and they
were made to complement the text, rather than
to replace it; hence the reason why maps were
provided with extensive annotations, which
sometimes added up to book-length. The cre-
ation of a map was fundamentally sourced in the
necessity to bring the content into a visual form
with a particular purpose, which means it also
had to be aesthetically pleasant. Thus rather
than being dots and lines, topographical ob-
jects were drawn to evoke a sense of realism in
the viewer, to give him the impression that he
is looking at the actual scenery, rather than its
schematic depiction.

The close interrelation of text and image in Chi-
nese aesthetic thought has had a prolonged
influence on the development of both painting
and poetry, to the degree where text and image
became nearly inseparable from one another.
Painted scrolls were inscribed in calligraphic
script with poetic verses, while poets drew the
inspiration for their work from looking at the
scrolls. The very same kind of aestheticism has
been extended to the treatment of maps. Merg-
ing with paintings in medium and style of execu-
tion, in form and content, maps became works
of art. They were painted on silken scrolls and
hung up for viewing pleasure, or carved into
stone for preservation and transmission down
the generations. Old poetry anthologies collect
numerous poems, originally inscribed on map
scrolls; and there is a whole sub-genre of rhap-
sodies (fu ), in which the author expresses the
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zemju izméridanu; $is monumentalais darbs tika pabeigts
1718.gada un izdots ar nosaukumu Imperialas teritorijas
visaptverosais atlants (Huan ju cjuan lan tu 2 # 4% [&). Dazi
vésturnieki slavéja $o darbu ka kiniesu kartografijas galigo
sasniegumu, bet vini nav némusi véra faktu, ka kiniesi ne-
bija ipasi iesaistiti §T atlanta tapSana. Protams, jezuiti izman-
toja esosas kiniesu kartes, lai parbauditu datus un novérstu
nepilnibas sava pétijuma, bet, galu gala, tas bija rietumnieku
darbs, kas veikts Rietumu zinatniskaja tradicija. Jezuitu karsu
sastadiSanas tehniskie panémieni sava zina atstaja ietekmi,
jo kinieSu kartografi pakapeniski no jauna atsaka pielietot
koordinatu rezgi un beidzot savu karSu sastadisana saka
atspogulot Zemes virsmas izliekumu. Tacu, ta ka lielaka dala
ierédnu ar aizdomam izturéjas pret jezuitu aktivitatem, Ri-
etumu kartografiska metodologija neieguva plasu atbalstu.
Kad jezuiti tika padziti no Kinas, ta tika atmesta pavisam.
Tikai 19.gadsimta beigas, kad Rietumu klatbdtne Kina kluva
parak spéciga, lidzas citam zinatniskam disciplinam ari
kinieSu kartografija notika izmainas un modernizacija.

Saja Tsaja eseja esmu médinajis izteikt daZas visparéjas
idejas par tradicionalo kiniesu prieksstatu par kartém un
to pielietojumu, neiedzilinoties matematiskas formulas un
estétikas teorijas. Mans noltks bija noradit, ka, izvértéjot
kinieSu kartes, mums janem véra vairaki faktori. Karte
kinieSu tradicija nav vienkarsi shematisks fiziskas pasaules
attélojums; tas ir makslas darbs, kura vértiba atrodama
realistiskaja ainavas attélojuma, izsmalcinatajas attiecibas
starp attélu un tekstu, politiskaja un religiskaja konteksts,
ka ari noluka: galu gala, karte ir tik vértiga, cik vértiga ir tas
pildama funkcija.

Georgijs Dunajevs
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emotions he experiences from looking at a map,
especially that of his home region.

The Chinese cartographic tradition continued
uninterrupted late into imperial times. The ar-
rival of Jesuits in the 16th century only brought
about a temporary and limited Western influ-
ence. The cartographic methodology intro-
duced by the Europeans did manage to gain
considerable popularity with the Chinese intel-
lectual elite, although the Jesuits were treading
on controversial ground. The Jesuit leader Mat-
teo Ricci (1552-1610), for instance, had to edit the
Chinese language version of his world map by
placing China in its middle, in order to conform
to the traditional Chinese viewpoint that China
was the centre of the inhabited world. Emperor
Kangxi EE (r. 1662-1722), a great admirer of
Western learning, commissioned the Jesuits
to perform a land survey of the entire empire;
a monumental work that was completed in 1718
and issued under the title of Comprehensive At-
las of the Imperial Territory (Huang yu quan lan
tu 2845 E). This was lauded by some histo-
rians to be a definitive achievement of Chinese
cartography, yet they did not take into account
that the Chinese were not particularly involved
in the making of the atlas. Sure enough, the Je-
suits made use of the existing Chinese maps for
verification and for filling the gaps left in the sur-
vey, but ultimately it was a work by Westerners,

Georgijs Dunajevs

and done in a Western scientific tradition. The
Jesuit map-making techniques were influential
to a point, as the Chinese cartographers gradu-
ally started to re-adopt the reference grid, and
finally adjusted their maps to reflect the cur-
vature of the Earth’s surface. But as the Jesuit
activities were met with suspicion by the larger
part of the officialdom, Western cartographic
methodology did not gain widespread accep-
tance. When the Jesuits were subsequently
banished from China, it was discarded alto-
gether. Itis not until the end of the 19th century,
when Western presence in China became over-
whelming, that Chinese cartography underwent
transformation and modernisation along with
other scientific disciplines.

In this brief essay, | attempted to convey some
general ideas about the traditional Chinese
concept of a map and its uses, without delv-
ing into mathematical formulas and aesthetical
theories. My intention was merely to point out
that in appreciating Chinese maps, we need to
take into account a multitude of factors. A map
in the Chinese tradition is much more than just
a schematic reflection of the physical world; it is
a work of art whose value lies in its realistic rep-
resentation of scenery, its intricate relation be-
tween image and text, its political and religious
context, but also its purpose: a map ultimately is
only as valuable as the function it serves.
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Sis skaistais tistoklis spilgti ilustré saistibu starp
kartém un ainavu gleznam, kas iztirzata eseja.
Lidziga ptka kermenim, Dzeltend upe majestatiski
stiepjas par tistokli, sakot no sateces vietas ar tas
lielako pieteku Vei, kur upe ienem strauju pagriezi-
enu uz austrumiem preti tas ietekai Bohai licl.
Krasu lietojums ir izsmalcinats un realistisks: upe
ir krasota malaini sarkana krasa, lai atspogulotu
tas patiesi augsto lesa grunts koncentraciju, kas
tiek nesta pa straumi. Kalnu nogazu augliga flo-
ra attélota zala krasa, bet neaugligas nogazes
atstatas bezkrasainas. Kalnu virsotnes ir pasléptas
tumsi zilas krasas migla. Visa ainava ir atdzivinata ar
daudziem zvejas kugiem, kas izkaisiti upes Gdenos,
un tas realisms ir palielinats ar spilgti sarkano
saules disku vistok|a aug$éja labaja stari. Vienigais
kompozicijas aspekts, kas tie§am to |auj klasificét
ka karti, ir maziem burtiem sudraba krasa rakstitas
topografiskas anotacijas. Nosaukums ,Dzeltenas
upes karte” ari ir drizak maldinoss — kaut ari upe
ir galvena kompozicijas dala, karte netika veidota,
lai tikai atspogulotu tas ainavas skaistumu, bet, kas
ir svarigak, lai izceltu nesen bidvétos un atjaunotos
ddens apsaimnieko$anas projektus tas vidustecés
un lejtecés.

Lai gan tistoklis nav datéts, pétot cilveku veido-
tos objektus, kas attéloti karté, un parbaudot
vésturiskos avotus, pétnieki ir secinajusi, ka kartei
bija jabut pabeigtai pirms 1687.gada. Attieciba uz
tas autoribu, vairums pétnieku piekrit, ka impera-
tors Kansji personigi bija pasutijis $o karti Liela
kanala generaldirektoram (he dao dzun du 7 42
) Dzjin Fu ## (1633-1692), un to ir uzziméjis divos
eksemplaros Dzjin galma iemitnieks Dzou Cjia. Ka
teicams kinieSu kartografiskas tradicijas paraugs,
ta ir viena no dazam eso$ajam putna lidojuma
kartém, kas attélo upju hidrotehniskos projektus,
un tiek slavéta par tas augsto realitates sajatu un
lielo maksliniecisko véertibu.
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This beautiful scroll vividly illustrates the connec-
tion between maps and landscape paintings dis-
cussed in the essay. Akin to the body of a dragon,
the Yellow River majestically stretches across the
scroll, from the place of confluence with its major
tributary Wei, where the river makes a sharp turn
east, towards its mouth in the Bohai Gulf. The use
of colour is elaborate and realistic: the river itself
is painted in muddy-red, to reflect the actual high
concentration of loess carried by the stream. The
lushness of the vegetation on the mountain slopes
is done in green, while the barren slopes are left
uncoloured. The mountain peaks are hidden in
the mist of deep blue colour. The whole scenery
is brought alive by the many manned fishing ves-
sels, scattered across the waters, and its realism is
enhanced by the bright red sun disc in the upper
right corner of the scroll. The only aspect of the
composition that really gives it away as a map is
the topographic annotations done in a minuscule
silver-colour font. The name, “Yellow River Map” is
also rather misleading — while the river does consti-
tute the central piece of the composition, the map
was not made to merely reflect the beauty of its
natural setting, but more importantly, to highlight
the recently constructed and repaired water man-
agement projects in its middle and lower reaches.

Although the scroll is undated, by studying the
man-made objects depicted on the map and veri-
fying against historical sources, scholars concluded
that the map must have been completed by 1687.
Regarding the authorship, the general consensus
appears to be that the map was commissioned by
the emperor Kangxi himself to the Director-gen-
eral of the Grand Canal (he dao zong du ## #75)
Jin Fu #7% (1633-1692), and drawn up in two copies
by Zhou Qia, a resident of Jin's court. An excellent
specimen of the Chinese cartographic tradition, it
is one of the few existing bird’s eye hydraulic river
maps, and is lauded for its high sense of realism
and great artistic value.
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Dzeltenas upes karte
— Attéla kopija. Autors nezinams, piedéveta Dzou Cjia (Cjin dinastija,
Kansji valdiSanas periods (1662-1722)), 754x48.5 cm (originals 1260x80 cm).




Yellow River Map
— Facsimile. Author unspecified, attributed to Zhou Qia J%#%.
(Qing dynasty Kangxi reign (1662-1722)), 754x48.5 cm (original 1260x80 cm).
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Dzeltenas upes karte
— Attéla kopija. Autors nezinams, piedévéeta Dzou Cjia (Cjin dinastija,
Kansji valdisanas periods (1662-1722)), 754x48.5 cm (originals 1260x80 cm).




Yellow River Map
— Facsimile. Author unspecified, attributed to Zhou Qia J&#.
(Qing dynasty Kangxi reign (1662-1722)), 754x48.5 cm (original 1260x80 cm).
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Taiwan di tu

Taivanas karte
- Cjin dinastijas Cjienlun éras vidus, (ap 1750.g.)
izdevums uz papira. " Lo

Si karte ir loti vértigs materials Cjin dinasti-
jas Taivanas véstures un geografijas izpété. Par
uzzinas avotu var kalpot, pieméram, palu Gdens
novérSanas piekrastes dienests, kara draudu
punkti vai kultdras un izglitibas objekti. Kaut ari
3aja karté nav atzimétas paraléles un meridiani,
kas ir pienemti musdienu kartografija, tacu taja ir
minéta vispariga informacija par administrativo
iestazu izmériem un izvietojumu. Turklat karté visur
var redzét pamattautu apmetnes un to izméru, kas
dod liecibas par ta laika robezam starp han tautu
un pamattautu ietekmes sféram, ka ari parada, ka
Taivana tika parvaldita Kansji, Jundzen un Cjienlun
imperatoru valdi$anas laikos.

Map of Taiwan
- Edition from the mid-Qianlong era, (around 1750)
Qing dynasty, on paper.

This map is very valuable to the research of Tai-
wan's history and geography during the Qing
dynasty. Coastal floodwater diversion service, po-
tential threat of war hotspots, objects of culture
and education noted on the map can all serve as
sources of information. Although there are no lines
of parallels and meridians customarily drawn in
modern cartography, general information on the
size and location of administrative structures can
be found. The map also shows the settlements
and size of settlements of the various nations,
which bears witness to the borders of that time
between the Han nations and areas controlled by
indigenous people. Furthermore, it shows how Tai-
wan was administrated during the rule of emperors
Kangxi, Yongzhen and Qianlong.

Fi: q-... r
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You lan ju shi Dongjing meng Hua lu

Orhidejas eremita memuari par Zeltaina
laikmeta sapniem Austrumu galvaspilséta
- Autors: Men Juanlao; Min dinastijas izdevums.

Saja gramata ir salidzinatas Kaifen, Sun imperiala
galma galvaspilsétas (1102-1125), skati un stasti.
Lasitajs var viegli tos salidzinat ar Min un Cjin
upju attéliem. Gramatas nosaukums asociéjas
ar tradicionalo kinieSu literatu pastavigo
politisko skepticismu, kas biezZi izpauzas ilgas
péc attalindsanas no varas centra (,Austrumu
galvaspilsétas”) uz dienvidiem, kas slavinata
ka kulturala uzplaukuma un intelektualas
pilnveidosanas vieta. Orhideja ir tradicionals
moralas tiribas un dizenibas simbols — pretstata
netiram politiskam spé&lém.
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Hermit Orchid Memoirs of Dreams
of the Golden Age in the Eastern Capital City
— Author: Meng Yuanlao; Ming dynasty edition.

This book relates the sights and stories of
Kaifeng, the capital of the Song imperial court,
between 1102 and 1125. The reader can read-
ily compare these with the Ming and Qing river
pictures. The title of the book alludes to the
traditional Chinese literati latent political skep-
ticism often expressed in a longing for retreat
from the center of power (the “Eastern capi-
tal”) into the South, usually appraised as the
region of cultural flourishing and intellectual
self-cultivation.
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Nomalas juras celu apraksti

— Autors: Ju Junhe (dzimis 1645);

Cjin dinastijas Daoguan éras trispadsmita gada
(1833.g.) izdevums.

ST gramata ir ka dienasgramata, kura autors
aprakstijis 9 ménesu celojumu uz Taivanu,
kur vin§ vaca séru. Apraksti par Taivanas
iezemiesiem $o darbu padara par vértigu
pétijumu Taivanas vesturé.
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Records on the outlying sea routes
— Author: Yu Yonghe (b.1645);

edition from the thirteenth year (1833)
of the Daoguang era, Qing dynasty.

This book is the diary of the author’s 9 month
trip to Taiwan collecting sulphur. Its descrip-
tions of indigenous Taiwanese make it valuable
for research into Taiwan's history.
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Jaungada attéli

Ka saprotams no nosaukuma, Jaungada attéli ir
attéli, ko pieliméja dazadas sava majokla vietas
pirms Jaungada svinibam. Senatné cilvéki, lai
izdzitu launos garus no savas majvietas, Jaungada
laika biezi vien uz galvenas majas ieejas attéloja di-
vus majas sargus — garus Sensu un Julu.

Saskana ar legendu, Tan dinastijas imperatoram
Taidzun (599-649) miza nogalé sakrajas tik daudz
bailu, ka vakaros vins nevaréja aizmigt. Vins
pavéléja diviem generaliem Cjin Cjun un Judi Gun
sargat pils vartus, lai dotu pretsparu launajiem
spékiem. Ta ari aizsakas tradicija novietot uz ieejas
garu-aizsargu attélus.

Péc Sun dinastijas Jaungada attélu sizetu loks
paplasinajas, ieklaujot sevi, pieméram, parstavjus
no dievibam, Budam un daoistu nemirstigajiem,
jaunietes ar bérniem, sizetus no folkloras, ziedus,
auglus, putnus un dzivniekus. Pakapeniski Jaunga-
da attéli kluva par laimes novélésanas zimi. Jaunga-
da atteéli izplatijas pa visu Kinu un, pateicoties sen-
atnes cilvéku celojumiem pari jarai, tika atvesti ari
uz Taivanu. Jaungada attélu tradicionalas ipasibas
atskiras atkariba no attélu izcelsmes vietas:
Jaungada attéli no Janliucjin ciemata Tjiendzjin
pilséta bija krasaini un kosi, Jaungada attéli no
Sudzou pilsétas apvienoja sevi senas tradicijas un
inovacijas, Jaungada attéli no Sandun un Si¢uan
provincém bija izpilditi lauku stila, un, savukart,
Jaungada attélos no Taivanas parsvara attélotas
dievibas, Budas un daoistu nemirstigie, pieméram,
bodisatva Avalokitesvara, civilie un militarie gari,
kas aizsarga ieeju, Tris valstu perioda karavadonis
Guan Ju, ko uzskata par kara dievibu, un citi.
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New Year images

As can be understood from the title, New Year
images are images that were affixed to different
places in the house during the period leading up
to New Year celebrations. In ancient times people
placed two guards, images of the spirits Shenshu
and Yulu, at the main entrance of their home during
the New Year period, in order to cast out evil spirits.

According to legend emperor Taizong (599-649) of
the Tang dynasty had become so fearful in his old
age that he couldn't fall asleep at night. He ordered
two of his generals, Qin Qiong and Yuchi Gong, to
guard the castle gate so as to ward off the evil forc-
es. This is how the tradition of placing images of
spirit-guards at the entrance began.

Since the Song dynasty, the range of New Year im-
ages has expanded to include, for example, repre-
sentatives of deities, Buddhas and Daoist immor-
tals, young women and children, scenes of folklore,
flowers, fruit, birds and animals. Gradually the New
Year images came to be a sign of well-wishing.
Their use spread throughout China and, thanks to
sea travel in ancient times, were brought also to
Taiwan. The characteristic properties of the New
Year images differed according to their place of
origin: New Year images from Yangliugin district in
the city of Tianjing were colorful and bright, those
from Suzhou city combined ancient traditions and
innovations, those from Shandong and Sichuan
provinces were done in a rustic style, whereas New
Year images from Taiwan predominantly pictured
the gods, Buddhas and the Daoist immortals, for
example, bodhisattva Avalokiteshvara, civilian and
military spirits to guard the entrance, and Guan
Yu — who was general of the army during the Three
Kingdoms era and who has come to be considered
god of war, and others.
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Sensu un Julu
— krasains iespiedums, Sandun province, Vei apgabals.

Viens no svarigakajiem sizetiem, ko attéloja uz tradicionalajiem Jaungada attéliem
Kina, ir gari, kas aizsarga ieeju. No seniem laikiem gari, kas aizsarga ieeju, bija |oti
daudzveidigi, bet neapsaubami visizplatitakie bija Sensu un Julu, ka ari Cjin Cjun un
Judi Gun.

Sie divi iespiedumi izce| viens otru: zobens aiz jostas, vale rokas, aizmuguré karogs,
poza lidzinas karotajiem teatri.

124



Shenshu and Yulu
— color print, Shandong province, region of Wei.

One of the most important scenes typically depicted on traditional
New Year images in China is of spirits that safeguard the entrance.
Since olden times these guardian sprits were many and varied, but
undoubtedly most common were Shenshu and Yulu, as well as Qin
Qiong and Yuchi Gong.

These two prints compliment one another: sword sheathed in the
belt, mace in hand, flag in the background - the pose is similar to war-
riors in the theater.
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SEEARA
Zhen zhai fu shen

Garu izdziSanas un labklajibas dieviba
— krasains iespiedums, Taivana.

Goddess of prosperity who casts out spirits
— color print, Taiwan.

Sis Jaungada attéls ir iespiests ar noliku
aizsargat majokli. Attéls iedalams tris dalas: pa
vidu ir attélota Garu izdziSanas un labklajibas
dieviba, pa labi — lauva, kas izdzen Jaunos
garus, pa kreisi — briedis, kuram virsd ir uz-
velts zelta stienis [angliski: sycee] un kinzime
“#@” (labklajiba). Dievibu un lauvu niknums
un dizenums simbolizé majokla aizsardzibu,
majas miera saglabasanu, ka ari veiksmes un
bagatibas drizo ienaksanu maja.
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This New Year image is printed with the inten-
tion of safeguarding the home. It is in three sec-
tions: the middle portrays goddess of prosper-
ity who also casts away spirits, to the right — the
lion that casts out evil spirits, to the left — a stag
that supports a golden sycee and the character
“1&” (prosperity). The ferocity and nobility of
the goddess and lion symbolize the protection
of the home, safekeeping of peace in the house-
hold, as well as the imminent arrival of success
and prosperity.



A E
Yu giao geng du

Zvejnieks, malkascirtéjs, zemkopis un zinatnieks
— krasains iespiedums, Tjiendzjin pilséta, Janliucjin ciemats.

The fisherman, logger, farmer and erudite

— color print, Tianjin city, Yangliugin settlement.

Zvejnieks, malkas cirtéjs, zemkopis un zinatnieks
ir Cetri amati Kinas tradicionalaja sabiedriba, kas
simbolizé vienkarSu un laimigu dzivi, atstajot
laicigas lietas. Bérns uzjautrinas, turot rokas
makskeri, cirvi, flautu un gramatu, bet lidzas uz
vinu skatas sieviete un smaida, cerot, ka bérnam
bls prasme amata un apmierinatiba ar to, kas
vinam ir. Darba ir izmantota maiga krasu palete,
[inijas ir vieglas, ir diezgan labi salasamas Jaun-
gada attélu Tjiendzjin pilsétas Janliucjin ciema-
ta Tpasibas.

The fisherman, logger, farmer and erudite are
four professions in traditional Chinese society
that symbolize a simple and happy life, leaving
behind worldly things. A child amuses himself
when holding a fishing pole, an axe, a flute and
book in his hands. Beside him a smiling woman
looks on, hoping that he will gain professional
skill and also learn satisfaction with what he has.
The work utilizes a delicate color palette, lines
are drawn lightly, and characteristics of the New
Year images from the Yangliugin settlement in
Tianjin are fairly readable.
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REBRBAREL

Ma que qu qin lao shu jia nii

Zvirbulis apprecas, Pele izdod meitu pie vira
— krasains izdevums; izdots Mjiendzu pilséta, Si¢uan province.

.Pele izdod meitu pie vira” ir tautas pasaka, kurai ir dazadas variacijas, atkarigi
no vietas, bet ta vienmeér risinas jaungada laika. Sis jaungada attéls ir sadalits
divas dalas - kreisaja pusé ir ,Pele izdod meitu pie vira” un labaja pusé , Zvirbu-
lis apprecas”. Kompoziciju veido peles un zvirbuli, kuri uz pleciem nes palankinu,
sit gongus un bungas, spéle uz suona raga — ar lielu laimi un sajasmu pavada
[igavu uz jauna vira maju. Attéls ir piepildits ar prieku, tas |auj izjust Jaungada
sviné$anas atmosféru.
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Sparrow Weds, Mouse Gives Daughter’s Hand in Marriage
—color edition, issued in Mianzhu city, Sichuan province.

“Mouse gives daughter’s hand in marriage” is a folk tale that has different varia-
tions, depending on the location, but it always takes place during New Year sea-
son. This New Year image is in two parts — on the left is “Mouse gives daughter’s
hand in marriage” and on the right is “Sparrow weds”. The composition is com-
prised of mice and sparrows carrying a palanquin on their shoulders, playing
gongs, drums, blowing into the Chinese horn suona — accompanying the bride
with great joy and enthusiasm to the home of her new husband. The image is
brimming with delight, which conveys the atmosphere of New Year celebration.
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WA

Shan lin meng hu

Kalnu meza varenais tigeris
— krasainais izdevums;
izdots Vei apgabala Sandun provincé.

Saja attéla tigeris aiznem lielako dalu. Zem vina
pédam ir kalnains mezs. Meza niecigais izmérs
kontrasté ar tigeri un uzsver vina varenumu un
lielo izméru. Kreisaja apak$éja stari ir tigeréns.
Abi dzivnieki skatas viens uz otru. Vinu skatiena
atspogulojas labvéliba un maigums. Sis attéls
ir metafora tam, ka gimené visiem pienakas
maigums un rapes par viniem, ka ari labklajiba
un mierigs dzives gajums.

130

Heroic Tiger of the Mountain Forest
— color edition, issued in Wei district,
Shandong province.

The tiger occupies the major part of this image.
A mountainous forest is below, underneath his
paws. The tiny size of the forest contrasts with
the tiger, emphasizing his might and formidable
size. There is a tiger cub in the bottom left cor-
ner. Both are looking at each other. Their look
conveys good will and tenderness. This image
is a metaphor for the principle that every family
member is entitled to tenderness and care, as
well as prosperity and peaceful life journey.
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Hronologi

Periods

ja

Dinastijas / Valstis

Kultarvésture

Sabiedriba

Politika

Tala senatne

¥ Sja (Xia)
21.gs.p.m.é.-17.gs.p.m.&.

Legendara dinastija, par kuru pagaidam nav vésturisku pieradijumu.

# San (Shang)
16.gs.p.m.&.-1046.p.m.é.

Rakstibas zimes uz
brunurupucu brunam un
kauliem, vélak — uz bronzas
traukiem.

Sabiedribas slanu
veidosanas sakuma
periods. Veidojas antikas
pilsétas ka politiskas,
ekonomiskas, religiskas
varas un kultdras centri.

Zilésana ka politisko
|émumu pienem3anas me-
todika. Valdniekam piemit
ari religiska funkcija.

Pirms- &l DZzou (Zhou) RakstiSanas sistéma pienem | Sabiedriba balstas uz piecu | Pakapeniska varas
impérijas 1046.p.m.e.-221.p.m.e., musdienu formas. Senakie | rangu feodalo sistému; decentralizacija; Dzou
periods taja skaita: zinamie dzejoli no Dziesmu | paradas jauna sociala klase | valdniekam realitate
gramatas . $i (bruninieki-macitaji), piemit tikai ceremoniala
kas apcelo Kinu un izplata | funkcija.
#A K Pavasaru un rudenu Lu valsts hronika — senakais | dazadu macibu teorijas.
periods (Chungiu) historiografijas teksts. K& Nostiprinas konflcisms.
771.p.m.é.-476.p.m.é. materialu rakstisanai sak lerédniecibas aparata
izmantot koku un bambusu. | dibina$anas pirmsakumi.
#H Karojo$o valstu periods ,Simts domasanas DZou atzist citu val-
(Zhanguo) skolas”; top svarigakie stu neatkaribu. Starp
475.p.m.é.-221.p.m.e. filozofiskie traktati (Sarunas septinam lielakajam
un izteicieni, Dao un de valstim sakas cina par
kanons, Dzuandzi). hegemoniju, kura virsroku
gust Cjin valsts.
Agrinais % Cjin (Qin) .Konfuciedu vajasana un Legalisms klust par valsts Kinas teritorijas
impérijas 221.p.m.e.-206.p.m.&. gramatu dedzinasana.” ideologiju. apvieno$ana un impérijas
periods dibinasana.
# Han (Han) Tiek uzsakta tradicija rakstit | Budisma ienaksana. lerédniecibas aparata
206.p.m.é.-220.m.é. dinastiju véstures. (Véstures | Valsts iek$iené biezi notiek | nostiprinasanas. Zida un
pieraksti). Dzeja dominé krizes un konflikti. 184.g. juras celi paver jaunas
rapsodijas (fu) zanrs. Zids m.&é. — Dzelteno apséju iespéjas politisko un
klast par vispopularako sacel$anas. ekonomisko attiecibu
rakstiSanas materialu. attistibai ar arvalstim.
Papira izgudro$ana (105.g.
m.&.).
Agrinie Z[H Tris karalvalstis (Sanguo) | Prozas uzplaukums. Budisma ietekme Nemieru periods, ka
viduslaiki 220-280 Popularitati iegust isie paplasinas, ipasi péc rezultata izveidojas virkne
stasti ar pardabisku temaw- | mika Fasjien celojuma uz | mazu valstinu, no kuram
N tiku (dzi guai). Pirmo reizi Indiju. Izglitoto slanu vida | dalu (ziemelos) parvalda
& Dajin (Jin) Kinas vésturé tulko$ana pastav tendence noskirties | ne-kiniesi. Gan ziemelos,
265-420 (seviski no sanskrita) no laicigas pasaules —ka gan dienvidos budisms
klast par literaras valodas pretreakcija uz nemieriem | klust par galveno religisko,
#4t# Dienvidu un Ziemelu ietekméjosu faktoru. un tikumibas trikumu kulturalo un ideologisko
dinastijas (Nanbeichao) Individualisms nosaka dze- | sabiedriba. spéku politiskas varas
420-589 jas un filozofijas svarigakos atbalstisanai.
attistibas virzienus.
Viduslaiki [& Suei (Sui) Senaka atskanu vardnica Paradas jauna Kina no jauna klast par
589-618 (Cjie jun). eksaminacijas sistéma apvienotu impériju.
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ierédnu atlasei (dzjin $i).

J& Tan (Tang)
618-907

Dzejas zelta laikmets.
Paradas pirmas iespiestas
gramatas (Dimanta satra).
Tapat ar $o laiku datéjami
senakie teksti sarunvaloda
(budistu bjienven).

Sabiedriba pastav kultdru
un religiju dazadiba. lenak
Austrumu kristietiba.
Budisms tiek gan atbalstits,
gan vajats. Lielpilsétas ap-
metas daudz arzemnieku.

Kina uztur ciesas
attiecibas ar aréjo pasauli.
757.g sakas An Lugan
sacel$anas, kuras rezultata
ceturtdala iedzivotaju
ietboja.

FX+E Piecu dinastiju un
desmit karalvalstu periods
(Wudai shiguo)

907-960

Iss parejas periods, kura laika notiek cinas par varu starp regionalajiem spékiem.



Chronology

Period Dynasties / States Cultural history Society Politics
Early Antig- % Xia Legendary dynasty, whose existence has not been confirmed.
uity 21st-17th century BC

# Shang
16th century BC-1046 BC

Written characters carved
on tortoise shells and
bones (oracle-bone script),
later — on bronze vessels.

Formative period of social
hierarchy. Foundation of
first towns as centres of
power and culture.

Political decisions made
through divination. The
ruler also performs a
religious function.

Ancient China

J& Zhou
1046 BC-221 BC, including:

&K Springs and Autumns
Period (Chunqiu)
771 BC-476 BC

8 E Warring States Period
(Zhanguo)
475BC-221 BC

Writing system starts to
adopt modern form. Oldest
known poems from the
Book of Odes.

Spring and Autumn

Annals - oldest historio-
graphical text. Wood and
bamboo start to be used as
material for writing.

First classical philosophical
treatises (Analects, Men-
cius, Dao de jing, Zhuang
zi) are composed.

The society is built around
a feudal system with five
ranks. There appears a new
social class of shi (scholar-
knights), who travel around
China, spreading various
teachings. “Hundred
Schools of Thought”,
including Confucianism,
Mohism and Daoism con-
tend against one another
for intellectual and political
influence.

Gradual decentralisa-
tion of power. Zhou ruler
is merely a ceremonial
figure. Foundations of
bureaucratic system are
laid.

Zhou recognises indepen-
dence of other states. The
seven largest states begin
fighting for power, with
Qin getting the upper
hand.

Early Imperial
China

% Qin
221 BC-206 BC

“The Burning of Books and
the Burying of Scholars”.

Legalism becomes state
ideology.

Unification of China's terri-
tory and establishment of
the empire.

# Han
206 BC-220 AD

The beginning of the
dynastic history writing
tradition (Shi ji). Rhapsody
genre (fu) dominates in
poetry. Silk becomes the
most popular material for
writing. Paper is invented
(105 AD).

Buddhism enters China.
The state interior is often
troubled by crises and con-
flicts. The Yellow Turban
Rebellion breaks out in 184
AD, which directly leads to
the demise of the dynasty.

The consolidation of the
bureaucratic system.
Political and economic
relations with foreign
states are established
over the Silk Road and
maritime ways.

Early Middle | ZE Three Kingdoms Prose fiction becomes com- | The influence of Buddhism | A period of unrest, which
Ages (Sanguo) 220-280 mon. Short supernatural- increases, especially after | leads to the formation of a
themed stories (zhi monk Faxian travels to In- number of small dynasties,
guai) gain considerable dia and brings back sacred | part of them (in the North)
o popularity. Translation, texts. Among the intel- is headed by non-Chinese.
& Jin especially from Sanskrit, lectual elites it becomes Both in the North and in
265-420 exerts influence on the evo- | common to leave worldly the South, Buddhism be-
lution of literary language. | affairs, as a reaction to the | comes the main religious,
#4L# Southern and Northern | Individualism determines times of unrest and the lack | cultural and ideological
Dynasties (Nanbeichao) the development course of virtue in the society. tool for the support of
420-589 of both poetry and phi- political power.
losophy.
Middle Ages | & Sui Oldest rime dictionary A new examination system | China becomes a unified
589-618 (Qie yun). for recruiting officials (jin empire once again.
shi) appears.
J& Tang The Golden Age of Poetry. | Society is characterised China maintains close
618-907 First printed book (Dia- by cultural, linguistic and relations with the outside

mond sutra). The earliest
texts in vernacular (Bud-
dhist transformation texts).
Development of landscape
painting genre (shan shui).

religious diversity. Big
cities have a large foreign
population. Buddhism

is both supported and
persecuted.

world. Internal affairs
are marred by factional
struggles. In 755, An
Lushan rebellion breaks
out with catastrophic
consequences (60 million
victims estimated).

FM+E Five Dynasties and
Ten Kingdoms (Wudai shiguo)
907-960

A brief transitional period, which saw the contention for power between regional

forces.
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Hronologija

Periods Dinastijas / Valstis Kultdrvésture Sabiedriba Politika
Viduslaiki & Sun (Song) Glezniecibas zelta laikmets. | Konflciesu idealisma Kina ir militari novajinata,
960-1279 Pieaug gramatu izplatiba. atdzims$ana un tieksme péc | spiesta maksat nodevas
Dzeja popularitati ieglst ci | senatnes idealiem (fu gu). | kaiminvalstim. Saja
zanrs, kura pamata ir tautas | lzglitibas un ierédniecibas | laika ziemelos paradas
melodijas. Guven (senais) sistémas reformas. lzglitiba | ne-kinie3u impérijas,
literarais stils paradas ka klust pieejamaka, kas kas izveidotas péc
pretreakcija uz parak lielo veicina masu kultdras kiniesu tradicijas. 1127.g.
rakstibas izsmalcinatibu. attistibu. Birokratiska Ziemelkinu iekaro
Attistas teatris un aparata parsatinajuma dzurdzenu dinastija Dzjin,
izpilditajmakslas. dé| daudzi izglitotie viru kas nodibina impériju Sun
paliek bez amata. Vairaku | teritorija. Sun panak miera
macibu idejas pakapeniski | ligumu tikai ar pazemojosu
saplust kopa un rodas nosacijumu klat par Dzjin
neokonficisms. vasaliem.
7€ Juan (Yuan) Popularo dziesmu (cju) lepriekséja Sun dinastijas Kina nonak mongolu
1279-1368 zanra attistiba. Augstas elite zem mongolu varas dinastijas parvaldg, kas
kultdras formas aizvien pilniba zaudé savu tomér saglaba kiniesu
vairak saplust ar tautas priviligéto statusu un klust | impérijas originalo
kultaru. Seviski dzeja un par zemako sabiedribas struktdru.
gleznieciba veidojas loti grupu devinu grupu
télaina valoda un jaunas sistéma. Rezultata
zimju sistémas, kas maksla tradicionala intelektuala
un literatara lauj paust elite savu kultaru turpina
brivibas un neatkaribas kopt pagride.
sajutu.
Vélinais ¥ Min (Ming) Romani, rakstiti parsvara Relativas stabilitates Pekina klust par
impérijas 1368-1644 sarunvaloda, paradas ka periods, vienlaikus art galvaspilsétu. Admiralis
periods jauns literatdras zanrs. stagnacijas sakums. lero- Dzen He riko juras
das jezuiti un iepazistina ekspedicijas, kas sasniedz
kiniesus ar Rietumu Afrikas austrumu krastu.
zinatném.
7 Cjin (Qing) Dazadu regionalo teatra un | Mandzaru kultdras Mandziru vadita dinas-
1644-1912 operas zanru izveido$anas | elementu ievieana. tija, ko raksturo politisks
(Pekinas opera, Kunminas Sabiedribas stagnacija. un militars vajums.
opera, u.c.). Jauna, Péc Opija kariem strauji Tiek zaudéti kari pret
filologiski kritiska pieeja pieaug Rietumu ietekme. Lielbritaniju un Japanu.
senajiem tekstiem. Tek- Ka pretstats tam paradas Dazus Kinas regionus
sti tiek katalogizéti un ,passtiprinasanas” kustiba | sak okupét arzemju
apjomigi drukati milzigos (dzi cjian). Norisinas spéki. lzveidojas kustiba
izdevumos (cun $u). No postosas Taipinas (1850) un | par imperialas varas
19.gs. sakuma attistas masu | bokseru (1899) sacel$anas. | sagrausanu.
literara kultara.
Modernais R E Republikas laikmets Pirmie darbi modernaja Modernizacija péc Rietumu | Sun Jatsen tris
periods (minguo) literaraja valoda (baihua). parauga. Kinie$i sak braukt | tautvaldisbas principi:
1912-1949 Rakstibas romanizacijas apgut zinatnes uz Eiropu nacionalisms, demokratija,
(Gwoyeu Romatzyh) un un ASV. 4. Maija kustiba, labklajiba. Izveidojas
transkripcijas (bopomofo) kas pastiprina kiniesu Komunistiska partija.
sistému paradisanas. nacionalisma attistibu. Izcelas pilsonu kars starp
republikaniem un komu-
nistiem. Ziemelkinu
okupé Japana, kas vélak
uzsak karu.
FEARFME Raksti$anas sistémas Tradicionala kultaras 1978.g. notiek plagas
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Kinas Tautas Republika
(Dzunhua zenmin gunheguo)
No 1949.g. lidz $odienai.

& Kinas Republika (minguo)
izveido galvaspilsétu Taibeja,
Taivana.

vienkarsosana. Pinyin
standarta romanizacijas
sistémas izveide.

mantojuma ideologiski
motivéta iznicinasana, péc
tam — ideologiski motivéta
restauracija.

reformas, péc kuram Kina
atveras pasaulei. 21.gs.
Kina klust par vienu no
pasaules lielvalstim.

Péc autoritaras valdibas
perioda 1980.g. Taivana
sakas demokratiskas un
liberalas reformas, padar-
ot §is valsts sabiedribu par
vienu no pluralistiskakajam
un multikulturalakajam
Austrumazija.



Chronology

Period Dynasties / States Cultural history Society Politics
Middle Ages | & Song The Golden Age of Paint- The rebirth of Confucian China is militarily weak
960-1279 ing. Book dissemination idealism. Reforms of the and forced to pay tributes
increases. In poetry, the educational and bureau- to the neighbouring
ci genre based upon folk cratic systems. Education | states. Non-Chinese
tunes gains popularity. becomes more accessible, | empires, formed ac-
Gu wen (ancient) literary which aids the develop- cording to the Chinese
style of writing develops ment of mass culture. Due | tradition appear in the
as a reaction to the excess | to oversaturation of the North. In 1127, Northern
complexity of contempo- bureaucratic system, many | China is conquered by the
rary prose. Development of | educated men are left Jurchen dynasty Jin that
theatre and performance without an official appoint- | establishes an empire in
arts. ment. Neo-Confucianism the Song territory. China
emerges from a merging of | achieves truce only ona
several teachings. humiliating condition to
become a vassal of Jin.
7t Yuan Development of popular The elites of the previous China comes under the
1279-1368 song genre (qu). Elevated dynasty fully lose their rule of Mongols, who,
forms of culture blend privileged status under the | however, preserve the
together with folk culture. Mongol rule, and become | original structure of the
In poetry and painting the lowest stratum of so- Chinese empire.
emerges a number of new | ciety within the nine strata
sign systems, which allow to | system. As a result, the
express the feelings of free- | intellectual elites continue
dom and independence. to cultivate themselves
underground.
Late Imperial | ¥ Ming Novels, written in a vernac- | A period of relative stabil- | Beijing becomes the
China 1368-1644 ular language, appearasa | ity and the beginning of capital. Admiral Zheng He
new genre of literature. stagnation. The Jesuits ar- | organises several maritime
rive and introduce Western | expeditions that reach the
sciences to the Chinese. East coast of Africa.
# Qing Development of various Introduction of Manchu Manchu-led dynasty,
1644-1912 regional theatre and opera | cultural elements into the | characterised by political

genres (Peking opera,
Kunqu, etc.). A new critical
approach to classical
literature. The texts are
catalogued and massively
printed in huge issues
(cong shu). The beginning
of the 19th century sees the
development of the literary
culture of the masses.

Chinese culture. Society

is stagnating. After the
Opium Wars, Western in-
fluence increases consider-
ably. “Self-strengthening”
movement appears in
opposition to that. The
destructive Taiping (1850)
and Boxer (1899) Rebel-
lions take place.

and military ineptitude.
Wars against Great Britain
and Japan are lost. Several
regions of China fall into
the hands of foreign pow-
ers. A movement aimed

at overthrowing imperial
power gains strength.

Modern
China

R E Republican period
(minguo)
1912-1949

First works written in a
modern literary language
(bai hua). Romanization
(Gwoyeu Romatzyh) and
transcription (bopomofo)
systems appear.

Modernisation according
to Western standards.
Chinese begin travelling
to Europe and the US for
studies. The 4th of May
movement strengthens the
development of Chinese
nationalism.

Three principles of the
people. Formation of the
Communist Party. Civil
war erupts between the
Republicans and Com-
munists. Northern China is
annexed by Japan, which
later starts a war.

FEA R #EFEH People's
Republic of China (Zhonghua
renmin gongheguo)
1949-present

& Bl Republic of China (min-
guo) establishes its capital in
Taipei, Taiwan

Simplification of the
writing system. Creation
of pinyin - standardised
Romanization.

Ideologically motivated
destruction of traditional
cultural heritage, followed
by its ideologically moti-
vated restoration.

Major reforms take place
after 1978. China, remain-
ing under one-party-rule,
opens up economically
and culturally (civil move-
ments often surpressed).
In the 21st century,

China becomes one of the
global superpowers.

In Taiwan, after a period of
authoritarian rule, demo-
cratic and liberal reforms
take place since the
1980th , letting Taiwanese
society develop in the
most pluralistic and multi-
cultural one of East Asia.
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