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Ornament is present everywhere in the world heritage and especially in the
Chinese art, where it could be considered as an essential element of the culture.
Following books and articles | have published on the social, symbolic and stylistic
aspects of the ornament, this lecture is the result of a study achieved in 2008 and
supported by a grant kindly provided by the Center for Chinese Studies. The aim of
the research project | have conducted was to deepen the question of ornament by
analyzing the case of some motives in Chinese Art. | achieve this more specific work
through the analyse of the vine-scroll and of the lion. Such concern constitutes the
following step of a previous research project | have conducted in Japan on both of the
figures. It appeared necessary to investigate the area of the Chinese culture in this
matter because of its great influence in Asia.

Ornaments should be considered in the perspective of globalism: some patterns
as the vine-scroll and the lion (vine is not well-know in Asia and the lion does not
exist there) were imported from the western culture particularly through the Silk Road
and the great movement of cultural religious exchanges coming from India and
Central Asia along with Buddhism. In Asia, they were reinterpreted through specific
cultural values which upset their original significance from Greece and Rome. The
case of China and even of Taiwan is particularly interesting because of their
geographical position on the Far East, which constitutes one of the final steps in the
process of an aesthetical evolution. The gquestion of globalism is also to be considered
as a struggle between international influences and national and local customs and
heritage. In fact, since the Neolithic period, China has developed a specific evolution
of the spiral (lei wen, close to the Greek fret) and of fantastic creatures.

The collections of the Museums in Taipei and Taiwan (especially those of the
National Palace Museum) and the history of Chinese architecture and decorative arts
constituted the essential material 1 worked with. The uses of the patterns encompass a
wide range of material, including ceramics, costumes (particularly the silk
embroideries), and applied sculpture on wood or stone. For example, vine-scrolls
were painted on frescoes in Dunhuang grottoes but also with lacquer on Qin dynasty
objects in the 18th and 19th centuries. How do such adaptations to styles and
techniques achieved? In addition, does the vine scroll an expression of political and
religious power in the same way as like the sarcophagus of Augustus in the Roman
civilization? Do our motives have the same significance in decorative arts and in
architecture? How does the late medieval and modern Chinese culture assimilate a
double heritage coming from outside and from its own immemorial past? Observing
the changes, the mutations and the transformations of the vine-scroll and of the lion
could be a way to understand better not only cross-cultural exchanges in the past but
also a specific aspect of Chinese art.
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