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1. Chinese Studies is an international periodical with a focus on Chinese

literature, philology, history, and philosophy. Scholars from both Taiwan and
abroad are welcome to submit papers.
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1. Papers should have independent introductions and conclusions and each

section, including the introduction and conclusion, should be numbered and
have a short subtitle.

2. Submissions written in English should follow the Chicago Manual of Style
except with respect to the following items.

3. For translations of Chinese works cited in the text, the Chinese characters (not



romanizations) of the original titles should be given the first time they appear,
e.g. Journey to the West , “Dreams and Poetry” . 

4. For initial citations of works in Chinese, Japanese, and Korean, romanizations
followed by the title in the original and a commonly accepted translation, if
any, should be given (use parentheses if both the title and a translation are
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6. Citations should generally follow the literature/history format, except for
papers regarding linguistics or anthropology, in which the social science
format should be followed.
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8. A glossary of terms used and a bibliography of works cited should be
provided (in that order) at the end of each paper. Bibliographical entries
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