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A Re-evaluation of Liang Qichao’s View on Fiction
and ItsHistorical Significance

Chun-chi Chen"
Abstract

Liang Qichao (1873-1929) is one of the most important intellectualsin the
Transitional Period in Chinese history. His view on fiction can essentialy be
seen as inheriting that of the moralistic tradition; however, Liang brings into
fiction the discourse of politics, and therefore not only greatly changes the
direction of Chinese fiction but also enlarges the scope of Chinese fiction. In
addition, Liang's discussions of fiction also touch upon such important issues
as the nature, function, and techniques of fiction. This article attempts to char-
acterize Liang's views on fiction and how they are related to his developing
thought as well as the prevalent discourses at his time, so asto form a cultural
milieu of “saving Chinaand surviving [0 [0 [0 00 .” This concern would eventu-
aly pave the way for the upcoming “ obsession with China’ as seen in the May
Fourth Period and form a major trend in modern Chinese fiction.

Keywords: Liang Qichao, fiction, new fiction, Late-Qing literature, 2 kinds of
fiction and 4 seminal elements (erdesili 0 0O 0 0 O

*  Chun-chi Chen is an associate professor in the Department of Chinese Literature at Providence
University, Taichung.



