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1 1975 4
81
2. 11 19836 :9-25

1963 16-22

1978.6 15-20
5. Joseph Needham
3 1995 192
6. Lewis Mayo, “The Order of Birds in Guiyi Jun Dunhuang,” East Asian
History 20 (2000.12): 45-48.
7. Jaroslav Prusek, The Lyrical and the Epic: Studies of Modern Chinese
Literature (Bloomington: Indiana University Press, 1980), pp. 109-110.
8. Tsi-an Hsia, “ Aspects of the Power of Darknessin Lu Hsun,” in Hsia,
The Gate of Darkness: Studies on the Leftist Literary Movement in China
(Seattle: University of Washington Press, 1968), pp. 146-162.
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1969
1978
1983
1976
1963
1-57
1986
1988
449-537
2002 —
20.2:1-28

Hanan, Patrick. 2000. “The Missionary Novels of Nineteenth-Century
China.” Harvard Journal of Asiatic Sudies60.2: 413-443.

Hymes, Robert P., and Conrad Shirokauer. 1993. Ordering the World:
Approaches to State and Society in Sung Dynasty China. Berkeley:
University of California Press.

Jig, Jinhua. 1999. “The Hongzhou School of Chan Buddhism and the Tang
Literati.” Ph.D. diss., University of Colorado at Boulder.

Wang, John C.Y. 1977. “Early Chinese Narrative: The Tso-chuan as
Example.” In Andrew H. Plaks, ed., Chinese Narrative: Critical and
Theoretical Essays. Princeton: Princeton University Press, pp. 3-20.

The Chicago Manual of Style
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Guidefor Submission to Chinese Studies

1.

Chinese Sudies is an international periodical with afocus on Chinese litera
ture, history, and philosophy. Scholars from both Taiwan and abroad are
welcome to submit papers.

. Chinese Studies is a semiannual publication, with issues coming out each

June and December. Its content consists of articles, issues, and book
reviews. Submitted papers must be previously unpublished (for papers pre-
sented at a conference, please make sure that no conference proceedings
were or will be published) and are subject to approval by our panel of schol-
ars. We will not accept works from authors who have concurrently submitted
the same article to the Center and another institution.

. Papers in English should not exceed 30 pages (A4, double-spaced) and

reviews should not exceed 8 pages in length, while papersin Chinese should
not exceed 25,000 characters and reviews should not exceed 6,000 charac-
ters. Exceptions can occasionally be made in special cases. Only papers in
English or Chinese are accepted. Papers must follow the Chinese Studies
Stylesheset.

. Submissions should include Chinese and English versions of the title, the

author’s name, an abstract (app. 300 words), and five keywords; for reviews
of a book written in Chinese, please attach a trandation of the title and the
original author’s name in English. A list of works cited should be appended
to all papers. Also, acopy in MS Word on a 3.5 floppy disk (for Macintosh
users, please convert computer files to PC format) should be provided,
although this can wait until after a paper is refereed.

. Please include a brief description of your academic credentias, including the

institution you are now affiliated with and your position there, and provide
your mailing address, telephone number, fax number, e-mail address, and
any other contact information.

. We do not offer an honorarium. Authors of published papers will be sent two

copies of Chinese Sudies and fifty offprint copies of their article. Authors
can also receive free publications from the Center for Chinese Studies
(NT$5,000 for articles and NT$2,000 for book reviews).

. Weretain the right to edit all submitted articles. If this is unacceptable,
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please state so when sending your manuscript. All manuscripts that are not
accepted will be returned promptly.

. Chinese Sudies is now published in both print and electronic forms. If you

wish to have your paper appear only in printed form, please et us know.

. The author of a submitted article enjoys copyright privileges, but the Center

for Chinese Studies retains property rights for the article. Therefore, the
author has the right to republish in a collection of his’her essays, but anyone
else, regardless of the purpose, must obtain our permission to reprint
(including abridged versions) or trandate articles.

The Center for Chinese Studies will not be liable for any copyright issues
that may arise due to the content of submissions (including figures/photos,
tables, and extended quotations). Please obtain permission to use material
where necessary prior to making a submission. Authors who submit articles
may not infringe upon the rights of others through plagiarism, reproduction,
personal attacks, or in any other fashion. The Center for Chinese Studies
will not be legally responsible for such acts.

Mail all materials to: Chinese Studies Editing Section, 20 Chungshan S.
Road, Taipel, Taiwan 100-01, R.O.C. or e-mail us at: Ickeng@msg.ncl.edu.
tw

Chinese Studies Stylesheet

1.

Papers should have independent introductions and conclusions and each
section, including the introduction and conclusion, should be numbered and
have a short subtitle.

. Submissions written in English should follow the Chicago Manual of Syle

except with respect to the following items.

. For translations of Chinese works cited in the text, the Chinese characters

(not romanizations) of the original titles should be given the first time they
appear, e.g. Journey to the West , “Dreams and Poetry”

. For initial citations of works in Chinese, Japanese, and Korean, romaniza

tions followed by the title in the original and a commonly accepted transla-
tion, if any, should be given (use parentheses if both the title and a tranda-
tion are provided), as such: Ming dai zhengzhi zhidu yanjiu

, Yijing ( Book of Changes).
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5.

Dates of birth and death should be given in parentheses for important histor-
ical figures the first time they are mentioned (dates of reign should be used
for emperors). Dates need not be given for famous figures (e.g. Confucius)
or where there is no consensus as to when a person lived (e.g. Laozi).

. Use the following format for footnotes (using romanizations for worksin

Chinese, Japanese, and K orean):

(1) Lewis Mayo, “The Order of Birds in Guiyi Jun Dunhuang,” East Asian
History 20 (2000.12): 45-48.

(2) Jaroslav Prusek, The Lyrical and the Epic: Studies of Modern Chinese
Literature (Bloomington: Indiana University Press, 1980), pp. 109-110.

(3) Tsi-an Hsia, “Aspects of the Power of Darkness in Lu Hsun,” in Hsia,
The Gates of Darkness: Studies on the Leftist Literary Movement in
China (Seattle: University of Washington Press, 1968), pp.146-162.

. A glossary of terms used and a bibliography of works cited should be pro-

vided (in that order) at the end of each paper. Bibliographical entries should

be divided into two sections, classical works and modern works, and appear

as follows (using romanizations for works in Chinese, Japanese, and

Korean):

(1) Hanan, Patrick. 2000. “The Missionary Novels of Nineteenth-Century
China.” Harvard Journal of Asiatic Studies60.2: 413-443.

(2) Hymes, Robert P., and Conrad Shirokauer. 1993. Ordering the World:
Approaches to State and Society in Sung Dynasty China. Berkeley:
University of California Press.

(3) JiaJdinhua. 1999. “The Hongzhou School of Chan Buddhism and the
Tang Literati.” Ph.D. diss. (unpublished), University of Colorado at
Boulder.

(4) Wang, John C.Y. 1977. “Early Chinese Narrative: The Tso-chuan as
Example.” In Andrew H. Plaks, ed., Chinese Narrative: Critical and
Theoretical Essays. Princeton: Princeton University Press, pp.3-20.



